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l'\It's with a great deal of satislaction t at
we devote the cover story of this issue to
John Carpenter, the director of THE FOG.
HALLOWEEN and DARK STAR. We've

I had an eye on Carpenter since 1972 when )
we first published an article on the
production of DARK STAR when it was
still a student short filming at USC (See
Vol 2 No 3). Carpenter's work on that lilm
clearly demonstrated he held great
promise as a director who knew and
understood the genre. But since
Hollywood is a town full of unrealized
promise and potential. it's particularly
gratifying to see Carpenter's talent
surface in a pig way. His work on THE
FOG again evidences a fine craftsmanship
and an intuitive sense of how to entertain
an audience. and shows that Carpenter is
as adroit in handling fantasy and horror
themes as science fiction.

Hollywood correspondent Jordan R.

Fox interviewed Carpenter on several
occasions during his editing and
postproduction work on THE FOG, as well
as following its release. and has
assembled the most complete. in-depth
and far ranging interview that Carpenter
has ever granted. Fox also interviewed

Sl'l\i.\IER. I950

‘ FEATURES
5 CARPENTER:

r .. RIDING HIGH ON H0RR0R
‘R. '\ \.g“ lg I As :1 teenager. he hand painted the covers of his mimeographed

Pug! 5 horror film fanzines. As a graduate student at USC, he made
DARK STAR (with help from the likes of Dan O'Bannon. Greg
jein and jim Danforth) and began to develop a cult following.
Now. alter twn horror smashes back to back. john Carpenter has

: ~‘ ~ I emerged as one of Hollywood's biggest names.

~- N , Irttmitmi by jordml R. Fox

\ e --‘fir ' "'
, "».\ 19 MARTIAN CHRONICLES

. ) .‘I V , Take tittr til the most revered books in the history of science

I 1 " '~ fiction. Atid 2| seasoned screenwriter and cook slowly for nine
Page I9 months. Atltl SB million and the stern jaw of Rock Hudson.

Simmer. The result? One botched television miniseries.

>1‘

- "l__ (irtltqtte by $1rt'm Dtrneo

25 TANYA’S ISLAND
Ditet tor Alfred Sole and (Zanadian producer Pierre Brousseau
IIil\'t' tiptltttetl the rltissit legend oi ‘Beauty and the Beast’ with

cmpamers regular collaborawn c°' ' .. ‘\‘ one of the must sophistit aletl beasts and one oi the most sensuous
writer and producer Debra Hill. whose
talent for the genre is destined to soon
emerge on its own. Rounding out our
picture of Carpenter is our exclusive
research into his roots as a genre
filmmaker. a special prolile of Carpenter's
heretofore unpublicized career as a

teenage publisher of monster film
fanzines and a revealing report on his
filmography as an amateur film producer
and director. What emerges is a picture of
Carpenter. the genre film fan. iust like
you. doing now what he has always
dreamed of. and doing it well.

Also in this issue is a pictorial preview of
TANVA'S ISLAND. featuring an inside
look at Hollywood's new state-of-the-art
in making a man in an ape suit look real.
That's not to mention the allure of D. D.
Winters. nature's new state-of-the-art in
female beauty. soon to make all former
“1Os" obsolete. And rounding things off is
Steven Dimeo‘s critical assessment of why
the TV miniseries of Ray Bradbury's THE
MAHTIAN CHRONICLES was doomed to
failure. Frederick S. Clarke

, ~ / bt-;itItit~> t'\'('I hrtmght together on the screen.

Pug, 25 .~IrItt Ir [re jtirdrm R. Fox
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A director
, talks about

~ his films,
’\~‘- ‘ the genre,

‘ '7 ,- 3/ the medium
‘ * ~ Q1 in general,

trying to

Ihlp the Ellnbath Dune
tor THE FOG. Director
John CIrpcntnr uned I

rut Ihlp, Inchored
down In Long Bench.

Iddlng the lettered lllll
Ind Iurroundlng It with
log mIch|ne| on l-IOIII
Ind on the dock. Inlet:
One ct the shot: Idded

In pallproductlon to
punch up the Ihocln.

Adrienne Bnrbeou qeto
tripped on her llght- '

Llltz Fllmlng the gholt

houno root by the tog’:
hnltly lnhlhltante.

Right: Carpenter can I
qrtp puuhlng the :ImerI

,_-_-I hang on in
Hollywood
over the

dolly, ll he rum through ‘i
I denlred move on the

wutherutntlon net. ‘
Riding High On Horror

Interview by Jordan R. Fox
Watthingtlwitrtistit ttntltrititnl pmgn*\~ wltith h;t\ itittztswtl ;| \\'tll’l(l-\\‘l(ll' gtms in ul\\lt(t‘\Nll|llttnlt1>ltl(';tl)Ottlu\'('rt1lgl'tI.

ol_|uhn(1:irpi-ntt-I during thr l;|sttl<'ut(l1'h:ts ('Xtt's\ nl S40 tttillttm ntt .1 m-g;|t|\<- tuat nl .'\\ :1 gmdiiziw lilm \l\l(lL'Ill an thu l'ni\-cr-

born ugratifyingvxprrit-nu-. Mming aurvly §Zl20.0tl0. |lu~n-In tthtlxittg it thr liight-st pm- \ll\ nl §tIt|tlt('|Il (l;tlilumi;i. (kirpciitcr was

lmm Slllllflll filmstnluw-l)tttlgt't itttlrpt-ltd» puttiutml trtutn on it lt';|tnu- lll\‘l‘\llI\(‘lll Ill tmr Ill thr ptitnipzth (musit. t-tliting. to-

rlit prndttttin|t~.t0hi\t urrrnt~t;|tm:t>nt1t'ul lilm hi\tur\. l'ht' li|m'» tluttilititnr, (l<>m~ \\'utin_i; .|ml wtnr tn-dirutintt) he-hind the

the ltnttcst young tlircttuta in tuwtt. (Z:|rp(-n- |);|\\ lntcrtt;|tm|t.tl. |('t t‘ntl\ lllllt ludcd ;| \lltYll. lilll-I Rl*1Sl'RRln(I'l'l()N OF BRON-

tct hm Y('lilllll'll his lu\'t' lm tnnvivs and ill! 5('tt7llll \lll(('\§l\ll lt'R'lt‘il\l', .mtl plum tn (IO BILLY. whith \\'tm ;|n :\1;td1-lily Award

nbjt-tti\'i'\'ii-\\' tnwattls his ptt)lt*\>i0tt, stmtt'- rt-iasttrtltt'l|l|n1'.ttltyt-inall ll.|llm\'t-:-t1.(l;tt- tn 1970. Within just ;| low mintttt-5.

Wllill umotnntnn tntits aintnttg thr ntrrlit-tl pt*tttt'r'\ 1-znlivr lilms h;t\t- ztlm l)l'll('llllt'(l, BR()l\'(I() BILLY tlt'\'1-tly dt'\'1-l0p§ Il’tl'

heights nl tutliiyk "st|pt~rst;tr" lilmm;|kt-t'\r litntling nus‘ (li\tril>utt|m (lt'1|l\. ~t<>t\'nl ;| \mmy,; mun, ntt;tl)lc0rttttwillingtt)
(lzirpvtttcr tlr.t\\'§ lrccly lmm llt('lt'l hniqnr ll tlu-ru i\ rmv thing tl\.|t m.|l\t-~ lllt‘ l lullx - tlt-.|l with thv wut ltl its it is. who in\tt';ttl linds

(ll his lilm idnla-—ll;|\\‘k>, Futtl, \\'1'llt-sntnl tumtl|>n\\'i~is-tlt;tt-l1t-~itup.|t|tlt.|kt-nuttu-_ I:-liigr in h|~ uwn \\'r~.tt-tit lnntzisy. Tltiis, the

Hitt htr)t'k—l)ut he hits tum-rgctl us it mztjnt it is tlwjittglt-ul ttltoming huxullii t'|t'tt‘l|tl\ \n.ul ul 1 tt\ |t.|llin \.ttt l)t'(llllll‘2l 1;tttlt'tlri\'<'.

stylist itt his mvn right. with at xtmng t<>m- and l|.~\Ll.()\\'l'Il-IN‘ npvtt:-tl m;t||\ i|npur- ntnl tht- t|ttu>ntlnr|;|hl<- ltmkmg l]ll\ll\l‘>S-

mitmcnt to r tnr/anln.\liqm'. His pl1l((';l\llllt' t;mt tltmn lur ('.'tr]u-nit"! and pmtlnt 1-r 10- m.m .u nu“ thv \llt‘t'L ll ri\';|l gunslittgt-r‘. Lift‘

of llnllywuutl'> tup tlirrtturs wan cttsttretl ;|nthur Di-hm Hill. But imltntry triugn|- kt-<-|>\li.|mlit1g Bill\ rn-t mun-t-mb;|rt;ts\ing

soon atlta-r thr R‘l('lI§l‘ ol ll.~\l.l.()\\'l-ll-LN. tiuty t rit|t.|l .|u lilllll ztntl tho otht-r Il'l.lIkt‘Y\ lt'l)\lll\. wt hr ;|l\\-;|\'\ l)<lll|llt‘\ l).it k. Stillm-

long haul.

Phattntmm we rot: by Kim Guttlipn
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ing his final and most tellingrejection. Billy
looks away to see himself transformed into
the Western hero. riding off into the sunset
with the girl, in a lyrical scene that manages
the astonishing feat of being both pathetic
and uplifting at the same time.

At U.S.C.. Carpenter also collaborated
with classmate Dan O'Bannon on a student
film. DARK STAR. later expanded into a

feature. In view of the film's set design and
visual effects, its $60,000 price tag seems a bit
hard to believe today. DARK STARwaswell
received at the I974 Filmex, but soon passed

into near-obscurity at the the hands of sev-

eral different distributors. Buteven though it
hardly made any waves at the boxoffice. it
managed to attain bona fide cult status.
DARK STAR proved of little benefit to Car-
penter, though it may have helped to propel
O’Bannon into theaborted DUNE projectof
Alexandro jodorowsky [O'Bannon was lo
supervise the special effects]. The two film
school associates had a falling out around
this time that has lasted until recently.

Unable to parlay the relase of his first
feature into another directing assignment.
Carpenter spent this down period turning
out screenplays with some success, selling
EYES to Columbia. BLOOD RIVER to
john Wayne's Batjac Productions and
BLACK MOON RISING to producer Harry
Gittes. Significantly, of the three. only the
genre script, EYES, was ever produced. Car-
penter longed to get behind the camera
again, andjumped at the opportunity lo do
an independent low-budget feature, AS-
SAULT ON PRECINCT l3 (his own con-
temporary urban reworking of Hawks‘ RIO
BRAVO). With its eerie youth gangsialking
the night. silent deaths and mysteriously
disappearing bodies, the filmsironglyestab-
lished a Carpenter style which illustrates
that a touch of the fantastic is never too far
removed from his work. Probably his best

work to date. the film nevertheless failed
miserably at the boxoffice. and convinced
Carpenter that artistic success in the low-
budget field meant nothing. A fast and pro-
lific writer, he turned his attention bark to
producing screenplays. trying to get a foot-
hold with the major companies. He did
ESCAPE for 20th Century Fox. and HIGH
RISE and PREY for Warner Bros.

A turning point for Carpenter came at the
London Film Festival in December, I977.
ASSAULT, a surprise addition to the festi-
val. igniteda tremendous audience response,
and theEnglishcrtiticspronouncedCarpen-
ter the major "find" of the festival. Producer
lrwin Yablans, whose Turtle Releasing had
distributed ASSAULT in the U.S., was in
attendance at the festival. Yablans was also
in the process of setting up a new company.
Compass lnternational. andoffered Carpen-
ter their first picture. tobe based on aconcept

ABOUT THE AUTHOR: jordan R. Fox, a na-
tive of Maryland, graduated from American
University in Washington. D.C.. with a

degree in Psychology. Pursuing an interest
in film, he moved west in I975 where he

managed to find work in documentaries and
commercials before drifting into freelance
writing. He was Assistant Producer of THE
NlGHTCHlLDREN.alookatthefailureof

Why did it tnltr /our yrarr to malt! DARK
ST/fR.7[r!t'ieuted ?:4.'4fI]

lt was originally my thesis film at U.S.C..
shot in l6mm;isa 30- to ~15-miniitt-film. Dan
O'Bann0n was to edit. do the efft't ts. anti at’t

in it: l pfdllfi£lfl(i(iiTl'('l(‘(i. That took two
years because we had no money. no iiothin'.
We had the eqiiipineni atitl jttst did it all
ourselves. Then an investor came along. saw

footage. and said "Lt-t's ttirii it itito a feat-

ture.“ We said. ‘Terrifit .‘ We had some more
money atid shot some innre footage. So add
another eight monthsantl it's ‘l‘:yt-airs. .-\t the
end of that time we met jack H. Harris, who
agreed to ptit up finishing niotit-y. \\'t-tom-

lc-ted the film in 35mm (hlowiii ii > the
P K l
previous lbmni footage in the prott-ss). lhi-
Torrey \\’£lS}I:'lll'nOl]lgil. it toolk longer.

gill". ‘AT ill ff) ((7 ll ll (IIIYSU \'l'h‘§'()\l
know, six months over an aniniiition staiitl
putting in starfields. Evt-ryshot in thefihn is

an optital of mm! kind. ll was four years

the cover when we walked away. just before Filmt-x

Wl;llY°tJ $6! hBt;—-IOP1" C‘IhtPB"l°'.b@EId""9 [the aiiniial l.t)s Aiigelrs l~'ilin Exliihiiioii.
(pm '9’) F '8”? an” lo B Young 9"" where the film ])I(‘l’Illt‘Il'ti tti I911].
Allan Poe, in thamidstolsomaappropriatomood “,h“_h WM H" mulu /(mm ’,
and atmosphare—was IIHVQU at only through .‘ . ' g .'

severallargestrokesofliiclt.Firstiusttrytolinda Th" b“ll|""|"K illlfl ‘ill’ <'"ll|"R_ \\'il»‘t ll“
pumpltiniri LosAngatasinlats January. "Tottme student footage—hasit ally the eiitire honih

about it/‘said Ftnttdv Moore. assistant art dtre¢- set-tip. We padded it in the tititltlle with the

‘°' °" "“'~'~°wEEN “"6 THE FOG “F°' HAL‘ alien. and iht-other rotitines. \\'ht~iivotisi-t-it
LOWEEN.weneededlikeadozan.in March "He ~ - - - V‘ - .

and“ up having ‘O send '0 scum Amen“ '0' B getting t.'|,)l§()dl( and starting ttif.ill .ip.irt. it s

first cousin tn the gourd flllly, which had to be ‘hi’ hm" l"‘"1|l=!“-
painted orange. In our case. thank Roberta at Does tltefilrrt .(llll !.\'l5f at rt .\Iiort.7

AAA Cinema Costume Rental. who never got lit 1972 it (east-d tn t-xist as a short. lt was

l'°"'"3 '0 ""°W"'9 W‘ 50""? ""55"" H5“°‘"' never coniplett-tl as S\l( ft. httt lht~ shtirt'sfoot-

°°" °""'p"'"‘ "1 ‘ hi h K age is in the ft-attire.
Yhontharawas 0 ogmac na.w osesmo y

cmudis"manymm!n°n°u5‘lndnms°e“y'° Besides 0Brirmori, _\tm Itnd some other

photograph properly iinoerlhe bastcondtttons E"-'1! 7" l""”|l ll"? ”" ll" lll'"~ 4 -

We rind to shoot outdoors. with 45-mpri winds (Optical and inaitt~spt'ti;ilisi) Bill Taylor,

9‘-'55"? 99""l'°"‘"'"""°""‘!'"5a"i"‘5§"'"9*‘l' the man who has rt'i t-ivetl least t rt'dit for this

'"i"9 '° "'°" ""°'Y"”"9 °‘"“Y' 0' °°""S°~ ""5 film. did some ziniariiig things for us. He
windortlygustswhanyoiiturnonthalogmachtrte §m_l_d limo lmd Iinw - S - ll
forashot To Carpenter. ttmtist have seamaulilta ' ‘ ' l'~‘““" um‘ 7 U m 0

old limes back at Point Royas. Despite rather Rel ¢'Xi|lil=l“Yi|"'d "hm" Di"! "ml "\Y“'“-
marginal photographic conditions. cameraman There was no way I ('l)\li(i do it :ill tnysell. or

505 Vt"lt\‘-l 5°"\9"0W "\5"l9¢¢ 10 PU" It 0" We Dan could do it by himself. . .\\'t' had lotiska

"';"°'n':';";‘:';°:'::x;F;°"'°r:::T' $01‘: \::"‘o°r:: lot of talented people for llt'lp. Doug l\n_;ipp

' ' 9 I 59° ° ° Y (the cameranian) t reated astounding illu-
controlled, studio photo session with similar ra- . V. h h. h_ I
mus m mmd_ On” to some up emmy handed siotis wit not itig mort t an .i tortitr o cl

Avis isn't the only one that trias harder room itttd Sllmf‘ “Khu-
]irri Dmi[0rtlt1tLin titorItedmtit.I)ir1\toti get

to know him ttrrv tttell?

by Yablans called "The Babysitter Miirdt'rs." Yes. jim ditl it couple of mzitte paintings
Carpenter felt he could do something with for us-—one beiiiitifiil oiieofa nt-hiilaithat wt-

the idea. and accepted. The result was HAl.- used in the title st-qtit-nc<-—hitt his itivolve-

LOWEEN. And the rest. as they say. is inde- ment was limited. lie hatljtist gotten biirnt-d

pendent filmmaking history. on FLESH GORDON. atid wasgt-ttiiig tired

We interviewed Carpenter zit several of working on other peoplt-‘s tnovit-s. We

points during the editing prot ess ofhis latest rouldn 't offer enough money. and he had to

film. THE FOG. as well as after its release. make a living.
Distributed by A\'co<Embassy (one of the Do you ltmtrriny iriterrstiri tlir.itop~rrioti'ori

so-called "mini~majors").'l'HE FO(;is (';ir- ]ield—!o the extent 0/ pI).l.\'lbl)' mziltmg an

penter's largest ptOj(‘(‘l todatc. and marksfor animation /ilm?
him a cautious step closer to the Hollywood l'd love to workwith Danforth. l think he's

mainstream. His next step is as yet iinde- fabulous. But he's it lot like l ain. To do his

cided. Carpenter recently formed his own best work. he tieetlstoiitrol.
production company. Hye White-bread Pro- l think the stop motion stihjet t has to lend

ductions. with wife Adrienne Barbeati. and itself to the technique. No IIl2lllt'f what

is considering a number of diret ting assign- anyone says, the puppets all strobe toht-at the

ments. among them. it big-budget remake of band. They have no weight. no inertia. You

THE THING at Universal. EL DlABl.O. a can have heaiitifiil puppet artistry, but itstill
western scrip of his own. and an "untitled" won't look real.

project for Avco-Embassy that isshrouded in lf you start with Sflflltlllllllg that has strob-

secrecy. The wide-ranging interview which ing htiilt into it. then you're all set. l think

follows. conducted over a period of several some of llarryhatist-it's ht-st work was in

months. begins with Carpenter reminiscing EARTH VS. THE FLYING S.~\l'(Il§R5.

the juvenile system, for KABC-TV. Fox be- about his days as a student at U.S.(I. while Those tlaniii things looked so rt-al ht-taiise

came our Hollywood correspondent in I978.

6

working on his first feature. DARK STAR. they wt-rt~jiitt~ry anyway.



O 'Baririori srrrns to have gotten most of the
e//rcls credit mi DARK ST/IR.

Most of Dan's effects footage was on the
animation camera. He shot various lens
changes on shots that existed already. The
film ‘IUILY prodiu tinn design. and Dan did all
that. Bill Titylor put all the elements
together, did all the optical effects. the color
correction. and the blow-up to 35 mm. He

Lett: Carpenter directs Charles Cypher: in THE
FOG Cypher: played weatherstation operator . , . . . . . _,

Dan 0‘Bannor\, an in-joke retarenca to Cerpen- "llhl- Thl'Y Tl‘ u5mE lmlmldauon on Y°_u'
let’: long-time trisnd and tcirmer collaborator U.S.C. wants to own and control everything
Flight: Captain Blake and his ghctstlycrewinvade that goes on there, but they don't. Now I love
Father _Melone's church. Below: The major tog that 5choO|_ | |Camt.d 3 |m ‘hut They "Md
scene tilmed in reverse at Point Reyes. money: “.5 a prim“ insmulion: |hey."_

‘Horror Hus‘ underlinanced. l don"t blame them for try-
ing. But it's still un air.

Sol felt l had a legal right to take thefilm
lab!-l|0U$ €$¢3P|$m- and do what i wanted with it. When i fin-

deservesa huge effects credit for the film. ished the film, they called me up and said
That sort of leads us into the question of You can Dust "What's going on here?" l said, "Hey fellas

your relationship with O'Baririon, p0st- g° In and —back off. You don't have any rightsto this
DARK STAR. sD"l!|IllP1"l'lfl1'!1S '|(|l'Pl(ll!l_\'
been corriirig away/mm hirri with thrimpres-
siori that he directed the film.’

That's a long atid involved story, a lot of
which l shaii't tell you. because it gets into
personal aspetts of Dan and |. DUNE fell
apart. and he came hat k to the l'.S. lt was a

low time for him. The next thing l knew l
had finished ASSAl'LT,andlinyitedhimto
come see it. He hated it so much, atid he feltl
hatl somehow done him wrong so he took
this as an opportunity to terminate our
friendship.

He went through some other experiences,
leading up to ALIEN. and during that time
so ditl l. l suppose you might say we both
went through growing pains. We wrote
some letters bat k and forth. Finally, he said
“Look. l've been acting like an asshole.
There‘.s no reason why we shouldn't be
frientls " We started talking and now we're

film l financed the whole thing. So go
your problems. These Basically, as did.

A spokesman /or U.S.C., who concedes
are "'nes' these rt-cnts concerning DARK STAR took

Pe°p|e afe undef a place be/ore he joined the university, gave us
, the /ollowing statement‘

'0‘ Of pf9SSUl'6. “I'm sure they (Carpenter and 0'Bannon)
ran rationalize it any way they want. I] you
consider raw stock and lab expenses the cost
0/ a movie, then yeah, they /inancrd it. Com-
ing from a student's point 0/ view, that
re/lccts a very niur idea of what it takes to
make ri [ilm iri the rralworld. Try thaton /or
size at Birns tr Sawyer, or any other rental
house. It’: like using all the /acilitizs at
Warrirr Brothers /or /rce. Since they are way
past bring students, you'd have to say it {Car-
penter's attitude) rr/lccts something eke. It
was a rip-of/, pure and simple. They pulled
all kinds 0/ equipment and smlices they ti/er~
en’! entitled to. Things definitely tightened

on fairly gootl tetnisagaiii. o_ up after that. /Ind students who came her:
Dan is a pretty unusual guy. Thert-‘s not a after them su//rrrd /or it."

doiilit in iiiy mind that he's a genius in would do the same thing—Production What's your response to this.’
tertaiiiareasofdramaandscreenwriting.He Design. Theretatiiea poitit in our relation- Rip-off of what? lt was my picture.
is truly one of the best editors l'\-e e\-er ship when wedecided not totontinuework- Legally. they'vegot nothing. lftheyhadsaid
worked with. l will say that his major contri- ing together. So he took over the project; that to me from the start, "You area student, and
biition to DARK STAR. major above all was what he was going to do next. l had everything you do here will belong to us.

others. was that he single-handedly edited developed the story with him. but he wrote Now sign this paper," then I'd beagreeingto
the entire liliii. But he did not direct one the script. He took it around and got an certain groundrules. But l signed no con-
frame.lt'sinsinuated(tliathedid),andthisis option on it. The last thing l remember tract. [Such contracts later became standard
part of his anger and his disenchantment about the project, they st-ntmea letter.which policy, perhaps as a direct result of the flap
with mt-.Tobe fair. Dan inyestedagreatdeal I had to sign, saying that l had no interest in over DARK STAR. The residue of this con-
ol his life in that film. . .The movie business the script. |O'Bannon later incorporated iroversy apparently hasn't kept U.S.C. from
is tough; there are a lot of stakes in it. [This is many of its concepts into ALIEN. especially seeking Carpenter's assistance in theirfund-
Carpenter's politely cryptic way of saying the idea of a species being a single-minded. raising efforts.] If U.S.C. were to own the
that in the film industry, one often needs omnivorous biologicalengineofdestruction.] movie, then they should have hired me, paid
credits to get credits.] George Lucas made the sturlrrit version of me for the script. anddistributed it. lpaid for

Were there any other scripts you wrote THX-II7Hat l'.S.C.,arid l'.S.C.oiiinsitout- the sets, paid the actors, and covered the
together with O'Baririori? rigIit—asu-cllasapierr o/thcjciiturevrrsion. expenses. lf they're going to haveitone way,

We started lots of ideas together. but l How is it thatyou rriariagrd to avoid this/ate they can't have it the other.There has tobea
don‘t think any of them went to finished onD/|RI\'ST/IR! sharing with the filmmakers.
scripts. Alter DARK STAR we were going to l truly feel there is exploitation going on l‘ S.C. seems to haw been a very worth-
do THEY BITE. [The story concept there. We were taken for a ride on THE while experience /or you, yet statistically it
involved the discovery, alive and menacing. RESURRF.(.'TlON OF BRONCO BILLY. has not hadany great correlation with getting
of a heretofore unknown species of prehis- They made a great deal of money on that. /ilmrriakcrsintothelridustrya/trrgraduaqon.
toric insect which mimicked biologically (On DARK STAR) l went to a lawyer and liwasamarvelousexperienee. l tookevery
whatever it ate. and it ate just about every- said, "Hey, what isthis?l'm not working for production class they had. l learned every-
thing.] l was going to direct it, and Dan the school." He said, "You're absolutely thing that lrould about the catnera. about
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sound and editing. But it's true. A friend of
mine there, the best filmmaker I ever met in
my life. hasn't made it yet. Talent doesn't
necessarily have anything to do with ii.
Tenacity and perseverance are important,
and that depends on the person. . . I was
never any good at the politicking or public
relations side. My whole approach was toget
something made that would get noticed and
make somebody say. “Well, that's pretty
good. Let's give him a chance."

How was DARK STAR financed?
I financed it until the summer of 1972,

when a man named ]ack Murphy, who

I wrote the script in I97-l. lt was about zi

woman who has a psychic experience and
links into the eyes of the Skid Row Slasher.
She sees through his eyes while he's killing.
It's like a seizure; her vision is gone when it
happens. At first she thinks she's going
crazy. She doesn't want to be thrust into this
maniac's mind. At one point she sees this
nightmare he's dreaming—horrihle things
crawling out of places. She goes to st-ances,

anything to try and figure this out. Eyt-ntti-
ally she realizes she's nut goitig crary, that
this is all really happening. She develops a

relationship with a cop, and iogt-ther they try

owned a small Canadian distribution com- Top: wim DARK STAR cmpanm was mmmg to find this guy. But she _tat_i't see his late-
pany.cameon the picture. Wealready had45 ‘cine, "cm," on , ,m,,,",,,g> T,,|by~, space only what he st-t-s—th_e vittinis. I-.vt-iitiially.

minutes [the short]. He put upasubstantial suit features such IIBITIS as air Condllioning looking at a map with pins showing the

amount, so wecould expand it intoafeature, insulation OI1lPloltm5.lV8CuumCl8II'191 iiose.a killings, she learns that the killings are mov-

Butitstill wasn't finished. because we had to °"P'°'!‘°"""°"'°"¢ !'Y'°'°\"" °l°'""9"°"‘" ing tloser and t loser to her. The idea being

blow it up to 35mm and putintheeffects. We '{:"L:"°'!°:='::é:::';"L_:E:;LK:’"gzméis that somewhere in the killt-r‘s mind, he

toolt a rough cut to Harris, and he put up the aupmim ,'mce "cm" m:\e"° we spam knows she's there, and he must get rid of her.

finiihin l'l'l°"¢Y- IQCIIIIOIOQYI|iitBG-iI\|0O|<.7l0Wl1QfIgtlBtl! At the end of the filrii, I had this int redihle

Neither you nor O'Dannon retained any action scene where she niusi defeiitl herself,

ri htst the ilm. Whatwasthenatureo our I seein only lierst-ll throii h his eves as ht-

dfl wifh Htirrisf H t omt-fat her. There's it long, extetided battle.

We showed DARK STAR to every single stfobe to beat and in the last st t'Ill' in the filin sl\t~ pushes

distributor in town. No one wanted it. We him out a window, sees the payt-ineiit torti-

had nochoice but to go with Harris. Hisdeal band, I10 mafiél’ ing up. sees him die. lint her vision tomes

was thatwegoiXamouniofdollars, buihe‘d hark and slit-‘s alright. That was the film.
own it. E\'F.$. lt was siinplt-. llhllllkllit)lIt'|)I(‘I1ll\l‘.

What happened after that! The /ilm hasa have no no jatk Harris grit aholtl of the st ript and

strange history. ’ gave it Iii Peters. Urigiriiilly. _Iat k wanted to

AS I lldftild ll- Hilffii hid financial ll‘\9l'll8. YOU C have make it itidt~p<-ndently with iiie. But Peters

difficulties around the time the film was readitandwaiitetliilor Btirbrzitreisatid.It's
completed. Hesoldil loBryansloi1.andthey tough when ytiii'rt- tiiieiiiployed and sortie-

releasedit. When they wentbanltrupt.every- won't |vea| ' one offers yoti a deal. The idea was tliai l
thing went into receivership. [According to ' woiiltl writt-atidtliret t. if Sireisaiitl agreed to

reports in the trades, bootleg prints of DARK
STAR continue to circulate, turning up
with some frequency at repertory houses and
film festivals. Atlantic Releasing, who
recently acquired rights to the film. is put-
ting a stop to this, and plans its own major
rerelease.]

For DARK STAR’: release, Bryanston
seemed able to get playdates. There was the
book tie-in from Dell, and the beginnings ofa
science-/iction boom. Why do you thinlt the
[ilrrt failed?

Harris had the book, but I'd say there were
a lot of reasons. Actually, it was before the

the script. And so ltegaii an eight inonth
odyssey of writing for her. wiili her; lot liiiri.
with hint. The esseiitial t litttige they watited
in the story was that the killer had in be

soiiieoiic she was in love with ihroiigliiiiit
the whole filiri. All of ti sudden at llll‘ t-nd she
would turn and say. ‘My God. it‘s Harry!‘
Which destroyed the fahrit of the idea.
becatise tht-ii it's all in throwitig off the
audieiite onto someoiie t-lse. That's iioi the
poitit.

I rewrote tiiy st ript ititti what they waiitetl,
and I left the projett bet aiise slit‘ det idt-d it
was too violent. They went through eight or

boom. Had it come outabout a year laterand Right. Dan/orth and Umnii llturrn. nine other writers on it. Finally. Davitl It-lag

been publicized differently. .. He did a horrible thing to thein—piit a (ioodmati tanie aiitl rt-wrote eyt-ryl;ody‘s

The film came out january I6, l975—my new director on it. Liitkily for inysell, he work into what you see on the screen. The

birthday-in like 40 or 50 theatres in L.A. didn't dothat on DARK STAR. emphasis ended tip being on the world of

Their campaign was geared to the 'counter- He shopped for films he toiild do some- fashion photography. wliith toiild have

culture‘ audiencc—the same people who thing with. Usually what he found was the been an interestiiig nioyit-. But it wasn't

went toseeANDY WARHOL'S DRACULA lowest rung, the lmm filnis. zilniost ama- EYES.Theywt~rt~afraidoftht-wholepsytliit
and ANDY WARHOL'S FRANKENSTEIN. teurish in nature, which I admit we sort of area, and that's the story. The esst-iitial t ine-

They misjudged it. and itjustdidn'tplay.l'll qualified for at the time. matic idea wastoiiiplt-tely thaiiged.
never forget. the Friday night it opened Dan What’: Harris like? ll'Iiat berarrir 0/ PREY?

and I went to some theatres to check ii out. He's a businessman. a hustler. lf yoti ac- Warner Brothers putt liztsed the script and

People weren't going. When they did go, cept him on his own terms. he's a fine gtiy. hired ine as protliit er. They wotiltlii't lt-t me

they’d laugh and react. But it wasn't pulling But a young filmmaker with his filtn under direct it. This was hat k in '77. I worketl with
them in. his arm. . .that person has to bewureanyway, (t-xt't iitive prodiit ers) .~\rtliiir (Lardner antl

You didn't Iteep track 0/ the /ilm a/ter mostly of his own naivete. ]iiles Levy, two ineii I rt-spett very Illllt h. So

Bryaruton? You remain on good terms with him? tiff we werit hiring dirt-t tors. We had quilt‘ at

I let it go. Dan stuck with the film for a Well. you see, jack was good lriends with number ol expt-tit-rites. l taii'i go into any

while.tryingtofindoutwhohadit.lknowii jon Peters. That's how EYES got set up. detail.liiit tht-re were st-yeralbigiianiesfired
was sold in Europe. They ran it on the Here you havt-another project,an SBmillioii bi-taiise they tlidii'i know \\’l'|ZlI they wett-

B.B.C., and it just closed the last Avoriaz studiofilm,andit's kind ofatiiltiirt-shock.l doing. Finally, we had a good dirt-itor, Bob

Festival. had known him only as a distributor of very (Ilark, a new start date and were like half a

At one point lack H. Harris seemed to be cheap films. million into set coiistrut tioii when \\'ariit-rs

specializing in acquiring student /ilrns that EYES OFL.-II‘R.-1M.-IRS/rniieu-edR:l:.?0] raticelled it. _

could be released theatrically. There’: at least ended up braring only a mzirginal rerem- The story was like l)l-Il.l\'I-IR.~\l\'(Il~I. hut

one other genre film we know of. . . blanc! to your original story. What was t/tr with woineii. lt has iiiterestitig villains-
EQUINOX. history 0/ that project? real frighteiiing and with lots of at lion.
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' Lelt Carpenter directs Lauren Hutton in SOME-
ONEISWATCHINGME.aWarnerBrosTVmovie _ ,

home IIIl(TI'I!‘l4’.\ _\'1)ll gm-r amiind llir II")! 1°, Nag mgm Hu"Q|-|ge|§p“5y1Ed|mmheymgh hzird lII'lI(‘S, and had pr:-ss. I think yon might
0/ .~|SS.~Il'I.T ON PRE(.'I.\'(.'T l?iiig_gr.s!nl rise wlrtdowln an edge-at-your-seat matte shot have Ix-t-n lrd usiniy by Walk-r Hill zind

Ilia! Itnrwr ti-n.\ (I 7IIIll'Il AINHIQIY |l|IPT¢‘.€l [01 Below Carpenter visits product?! Fllillm K°b"_ll Diiviti (lilut. lint tht'n I'm talking to Dan

you llimi S('l!II(P/UIIDIL Uggdgtggilgsg 2351;? ::°ds|:€"i:'f_i:Ag tht-st‘ diiys, and I ht';it his sidi: nl it. .-\It4.'r

Nut rt-ally. I Illi'("§1'It'I_I(t' Ilittnn must nl Rise“ scum '0' T‘/_ Kobmz gm mm a wvem‘ n-aiding yiititzirtitlz-[uli tht':\LII'.N st ttpl]I
zill. But st I('l\( 1- In tmn is wry hind to do “man cam Immthe Directors Guild luivv to admit hu (O'B;inimnl did take il lot
right. Horror is mm h (‘1Nil‘f Int Illl‘. I li:i\'t~n‘t Imm DARK ST1\R.'I‘h:itw;is shot king. But
§l‘('IIll§l'il'lI(('IilIIUIIIIIIIIIIhl)llgI\l\\'&lhgI(';ll i 1 what rilvs mr is that the pmduu-rs lIi(‘d to
in IOYUEIIS. I'innugn-inl:iiiuIST.-\R \\'.§RS I don t televislon tukf Dan's Ililll‘ nll the |AI.I_F.N] script

or .~\LlIiN. Whait tht-st‘ films II£l\‘(' mainly for severa| reasons vntm-ly. rII(')'IllllilI1('|)U!il('I§|JtIIIIl'(I. I‘h(-y

airrmiiplishctl is to pt-rlvit ilw l('l h_niqiii- ul hzid the cu-tlits on thr st I('(:lI—"§fR't'II[)I;l)'
showing ships iiiuvitig iimund in nut:-t icensofshlp msy, liy Wailtvr Hill and Dan-id (;ili~r." Nnwwuitu
spun-. - IIIill\ll(', that l1'lt)\'il‘ wouldn't II£l\‘k' been uny-

llnzr iuotild you gr: rilmti! (|l'OItIIII_ll llinl \\'hi'ti-witlitiut Dan ()'Bi|ntiuti.
it all? I think. i/ you re/rend llir nrlirlr. you'll in

P 'I'h;il‘s lIiIIi(\lIl. It's ztll I)t'('t)tII(' so tli- be !Ii.'itii'r.i1i\' !L\ niurli. What ii'rti'mi!!dInp0ml
t'ht*d—|l\t' ttiiissiw shuts til spaitv. thv gr;itl- (ml Ii‘lL\ I/ml ()'B!imimi was rm nun’! rit-
drut OI s inn-. big shi )5 innviiig thtmigh ; .\PI’Z'III_Q 0] xulr .irrrrttpln\' drdi! than tun!
spurt‘. \'<iiii<itiit‘tlm\'|i inn-rtziiti hiisii kinds viewI S llill mid (iiln. Mnrlt Pnlriik (Inrrliu rt wrote

nl ls );iu') tnn\'it-s: ;| \\'l‘\Il'flI_ ii watt IiIlI'l<II1l ' ' l Ilialarlirlr n/Intlit!/tillyrxrminiiiigIIi!o1|g-
horriii Iilin in spat 1‘. 2001 ('( Iipscs lI'|l'I'lI iill, everyuung I belleve in’ imil .n1ip1 by ()'Bminmi, IIill'_i /nil rewrite

right tipthmugli STAR \\'.-\RS. _ and the /ttml ihmiluig snip! by Hill and

'l'ht‘n"s nnv I'd likr tn do that grin ztwziy “V liilrr. Tlir IIYIII lr'.i PYllIY!l_\' /at ltml.
lrnni IIII thitt. Ll hunk by .-\Ilr1-Ll Buster. The , i » . I giirss iny I('1l(lilI|1 is an vnintinnal Ont-,

.\'tn1.i i\I\' I);-.\lnm1|m|. Ytiliirttitiiitcly. tlti' -- _’ I)('(i|\I§l' I wits thrrv bt'Inrt' ziliyhndy, and I

(ost oi it \\'l)\lI(I Ix‘ i-ttnttmiiis. v i‘_ I __ I&I'Il)\\'lIl1lIlhillihéln;|II()‘BilIIIIUI1IiIIII.Ij\l§I
vim‘ pzirttiiilnr vrlumi fur \'!)IlY ttrgaltw - 7 ‘ wzint llilllltigtllIN'IliI\lIliItf('(IilIN‘(Il'S('t\'t‘S

rmrliim In .-ILIl;'.\'? .~I lul 0/ pmplr .\f'PtII to /‘_‘,. f on it. .-\nd I d<in't wittit himtuIx-pntiriiyrtliis
rvgard il (ii mt t'.\'f'I’lI.\!' III .i!yIr, i'niplm'ntg / “ ' ‘ ;i hitilgtiy.(ind.witshi-tztkt-tim't*rlht-inulsin
ll’lIIIlI(]IH'.\' .\|YIIIl(I7 In !hu.ii' vim HM’. ' '~ _ your iittii l<'. [(1;irp(-ntt-t whixlli-s] Ow! Ami

I didn't likv the l hutiu tvrs. The story \\‘1|s ilivn-'s |]tHiII(' mining ui his lI('Il'II!il'.
ptctty hitting up tn ;i point. Thrtt‘ was mi 1 \ .4rIti1ill\'. ()'Bmimm Itnrl titmir10ii.i mitt-
svtiscul htiinot £|Il)'\\'IIl‘l(‘. 'l‘Iit-L-tiditigdidn't l_.___ _ A l \ I'IP'll'.\ piililii/irzl (II Ilia! IIIIIP, rrpmirtilirig IIIJ

iniiki-;iiti st-nsi-. Why \\'ll\ thzit iimiisirt st:|nd- iii.7 ii mlr ii] Hie‘ ilon-. I\'lili! vim don’! kmiu't.ilIi1i!
ing th1*n' \\'Rlll hing ht-I itntln-ss, wlicti in tht‘ Dmt ii'otil1lti'l lnllt In ti.i.' ll!‘ li'1i.i mnd hrraiisr
whnlc l()\II§l‘ til |hi- IIlU\'i(' it would lciipnit sniind, whith ()'B;inniiti shut \\‘lIIi ii thn-0 ntit mrly Ilfltl lr.\ mt :Il.I!'Ii\' [T:I.‘.'77. t't':l:Z~!]

ytittiitid tt-at vnui gulsntit? ni.in <tt*\\']. I'in tvlling inn, tht- 1lll(Iil'II((' YYIFYIIIIIIIPII IIX bald .iiniiIa1it_v In IT.’ THE
Idiiln't think it wzisitll th:it stylistit . It was wiillu-d nut l)I lIIl‘I'(' .sh;iIu'|i. limp. . .\\'hi~|| Tl‘lRR()R FRUM BEI'().'\'l) .\'I’:l(.‘E.

tnnrr Iikr it big T\' iutntnotiiitl. B('2I\iliI\lI Dim ilitvits hislirst Il‘.lIllI(‘IiIIll, I giiiiriitituv Wcll, tn:|ylx' I'm just pulling my Iniit in
visiiiils. int Il'(IiI)I(' srts. .\I<mtly_ ZIIRI wt no it will he-sn|ni'tIiin_\; tugtisw. my mnuth I\l'Il'. bi-tiiusr I tlnn't know tht'
prtsntiitl st'nsi- oi nitmd. RPRII iuld. . .'I‘lit'y I rt-ad yniii .-\LII-IN issiic ii-ti cult-ltilly, II§ \\‘ll"l<' §ll>l§l |'\'l' "lllY l'l'illl Ylll" "7"" l55lll‘
hiiil lII(‘ grviitt-st tmitistrrs L‘\'k'I—\l]I tn thv tin‘ \\';l\'. 'I'hi- It‘IIII\\' who tlitl III!‘ iittii Ir nit "ll -“\L"':l\i- lilll ill“ ll'lllllllK bl'l'illl5l' h"'§ il
l'l\lI,IIll‘IIlllIIiIIlI\l'h\|iI.\\'Ili4I1Il)Hkl'lI(IllIIlI). thr st ii-i-npl;ii [91]:I5]\s~;isuIm<msli swiiyi-il lrirnd nl inim-iinil IlilIl‘£lI)()\lI him. I haitvtn

I ktiuw \s'Ii<-|t- ;ilI this lilllll‘ lmtn. ()'B;in- Ii) [\\'.ilti'|] Ilill and [D.t\i\I] (ilIt'I. ()‘B;in- \l‘l' hitn tn-zitt-d with distt-spt-t t. Hr d1*st'r\'t's

nun hzis ititn'iIihh' iihility ill tH';lliII).{lI1l'§(' nun l('.lIl\‘ gut lmkril mi-t. _|ntirn;ilisin is t-vi-ryiitii*'s tl'spi~it Ix'i;iiis‘t' in ('§§l'II('(' the
kinds III tlisttitliiiig intzigt-s: ihu hrst htitstt-t, stippnst-d tn gr! zit lllt‘ tt iith. 'I‘Iii- \\'IIlIIl'lHlIII tmiwr nl .-\I.II'Il\' is thr |m\\'t't ul Dim O‘Bun-
ihr thing tin the Iaiu-. II zttiytliing. his sttill \\';isn't thi-it-, si>\\'h\ dinghim(I);iti)tIiimigIi non. I I)('Iil'\'t'lII1ll \iIH('Il‘I)'.
wits watt-n-(I down. thr inud Iikv lh.it? I h;iiI .i |t'ltt'r .|Il \\‘IilIl'II tu TH‘ lmikirig at it IIIl\ ii-tn": mu riidn'l de-

Tltr /ilm iivi.\n’I /riglilrtiittg wtutigli /U1 \'mi gins .ilmut it—;i<tii.|Il§ nut jiist IHYIJH mmtii Mile nrreiiplriv unit! mt !'.'YES' OF
vuii? _L{Il\'\—I)lll lit-ti-'stIii-pnitit, Il'\1lI!l(I\'It‘I)ti\i- l..-Il 'R.-I .\I.~IR.\‘, did vuti? mitt!’ Dmitri Zrlng

Nu. Disgusting and \|IIM‘llIiII}.( at tiini-s, tivss. iitid il \uii'tr \\'titin_t; .ihuiit mm it-s;|ii(I (ilimlmnri lI)l1|Il\' rrwmlr vntimi ripl.
hut tint siitty. l‘IIIl'IIlIi|IIIll‘III. tli;i|'s<im-tliitig. l)ttttIit-|i-.m- 'I‘h;it's itlisuliilrly tnit: I h:|d ii (IiIIt'H'IN

Du \-mi Ihttik ()'Batnimi dtrnling migh! itlwnys Illl(‘II|;lI |lI(>I)Il‘III\. .t||d .|I\\'.t\s |iml>- illlillilil‘. Right up limit they tnltl till’ whait

I|!I1'l’ nimlr 1! ll man’ pUl|'I'YIIlI /ilm? Ii-ins with 1-gins. t\I§ n.itiiu- is l()Ll\Ui(I |h.|t. su thvy \\'£|III('lI to i hiingi-. Llllll I hiid 1| tit-t isinti
I dn. Dam II]1llI(' 3| Iilm ill l'.S.(I. (i|IIt'tI I don't knnw II<l\\' tnmh I I('l'I IIILII ll hvlps tn |n;iIu': \\':is I giving tniiu thvwutk ui wiisl

BL()()I)B.-\'I'II [;ilm\ii at guy who (fll\\'Is ittiiiiudy tu gin intu th.it stiill. ()n thr t)lI]('| guing t<i\\':ilk;iwii\P I \\'il\ in 1| IilIIl'(IiII('Il'I‘|I
illltill hiithtuh tnintninit suit idt-. II:-slitshis h.|ttd_ to gin‘ \U\l ( It‘lIIl .ts ]nnin.iIis|s, uni sitimtiutt. But th;it'\ ttnr, wht-ti illi|I'|I('t)\ll,I
wrists. Icts IIH‘l)lU1)(IIItl\\'I)\lIllIIlII)('giI]\lt) dug .t|tiund .itid ttit-d tn Iind thr tttilli. I didn't iisii Int iinviliing.
Iziittiisi/vzititlIlzishhiitkiin IiisIiIi*.'I‘Ii<-sliiitt stippnsr il \t)\I didn't Alsls lII(' \\'II(‘IIIt'| Dun Yiiti rI|rlt|'t Iirtir/il /mm mi mliilmlum ri!

wzis thr pmdm t (II l'.S.(I.'s wt mid It-\'t-I pm- \IlIl‘( t<-tl I).~\RR .\'I'.-\R. vntt might not knnw. lltr lI'riIrr'\ (ltitlrl./uriri.\1nm¢/I
tlui liun iniiisv. IIIO, in I)k\\‘. lli inin, sync ldt-It-nd I).in lm Ll\I\l' I think Iii-'sIi;iiIsu|i|i- .\'u_ tititinimiin. Idnn't Ix-lit-\'t' ilt that. I'm

K
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not saying Dan is innocentl I‘m not saying
that. I'm trying to come to his defense in
some way, and I don't seem to have a good
way of doing irbecause I don't know enough
of the facts. Look, I worked with the guy for
four years. And I know he's an incredible
genius. I know he's very difficult togetalong
with. He alienates people right and left. But
all his life people have dumped on him. I'm
still a good friend of his. I still love him. We
made a film together and it was a real tough
experience. And I know that since then he's
had tough experiences. And I just hate to see

anybody get ripped apart like that, because

You have been described as being an advo-
cate 0/ "pure cinema," which Jlresies /arm at
least a.t highly as content, and o/ten more.

I don't believe motion pictures are a

medium of messages. Intellectual ideas work
better iii literature-—anywhere but film.
Film is a feeling medium. A film invites the
audit-nce to project, iii the psychologital
sense. PI(ijl'tIl()II is simply that you invest
into the screeii your own feelings. The best

' example of this, in it-riiisofmynwn work, isa
film I don't think is I('lHl\l\ gti0tl—EL\'lS.
The only thinglcan figitir ~tii U1-sitlt-s Kurt
Russell's incredible impersni ‘lllll. is that

it's just a movie. If he were a politician or_a Am“: sum WW" ‘Adrianna BUM-U) M" audiences are bringing with tlvit Ill .tIl their

congressman, maybe, but all we redoing is b.d|,,e|i,,n ,|,m,m,,|°g |,,gi,,,,,,,g“,c,e,,,i,,w feelings about I-.lvis Presley. \\ hen tht ft.m

makln m0viesll'le'shadbadex rlenceson hercombinltion Ii hthousa/radiostattoninTHE be ins, they ut them rt ht nn the 5Ut'¢'li,
B PC G 8 P ll

ALIEN. If you want to hear stories, you FOG.Barbeiiuiscamenterswite:lhymatwrten and the film carries their feeltn salon ,atitl
. . - - , , . .g K .

should hear him tell it—good God! My "‘° "'"°" '" "'5 TV_"‘°"'° 5°ME°Nf '5 elicits emotions otit of them. The medium

Lordl [Carpenter gasps] I've never had exper- ,':'('Em?$°:'n' J';?c:'fg'7:c::::m'°"' forces you to give something of yourself. atid
iences like that. This is a rently retty 9 ' P ' that's where film works.Pi» r>

Craz stuff. What about tm lI(Il niexsagei?
Y . t | I .

Listen, I know Walter Hill. I know he's a I U81 COLI dl1 t Ever ' teat film hasa messa t-,ora theme,
Y S ll

terrific writer. I'm sure he added (to the builltighlinlnlt.\\'ht'll‘it'ril'se\'er5l1iled in

ALIEN script) whatever percentage he thefilm,0r whetheronreflettioiiafterwards.
added. I wouldn'ttakethat away fromhimat especlany In But it must arise out of the material. That s

all ' ' ' c’ not the first thing \oit tr\ todo.

Wh4l'-i 3'0"’ "in" 9" ff" "-""8""? 9/ll" 3'D, Whé IIIGIQOI’ The controiieriy that siirmtmds “pure
horror [ilm in recent years? cinema" is otter the elettntion of technique.

Idon'tthinkit'sjustthehorrorfilm.We're came oui and blew up If I'm telling a story, and I have a scene

going back toescapistentertainmeni; the ‘B’ ce where a murderer is going to stalk someone.

film is coming back. By ‘B’ Idon'tmean less ‘n my ‘a ' what I doisIigttreouihowbesiiotoiiveythai
expensive, good, or important, but a film age 5, 90' me $O|d experience to anattdient't~—whai iechniqtie

whose primary purpose is to entertain willelicit the greatest (‘IIII)ll()II;ll response

There was a great deal of pretension in filtri on 0‘ the tantasucr Then you don’! /eel the technical .Y|ll!'_Ed!.i

during the '60s and '70s: filmmaking is art.
The idea was that you are delivering a mes-
sage of great importance. This goes back to
Antonioni and Fellini, the inuence of the
European film. Now we're going back to the
American cinema, filmmakers like Howard
Hawks, Hitchcock, and John Ford—enter-
tainment movie-makers. I'm happy, because
this is the best kind of film there is.

But I haven't answered your question. It's
an interesting thing. For a long time it (the
honor film) was considered just fit for pro-
grammers—Hammer and very cheap Ameri>
can films. It was never taken seriously. Now
studios are looking to make a honor film.
Honor films arejust fabulousesaipism. The

too much empli(t_ii.i?
You waiit a philosophy? Filiiimakitig is

not peoplesittitigatid talking. '|'hat'sret ord-
ing—|ike what we're tltiitig ht-re. Mtivies
moi-e-—M-()-\'-I-‘.—-tlit-y iittive. (jutting.
camera movement—that's what tht-y‘rr
about.

At the same tinit-, it-chitiqiie is not an end
in itself. It is the nieans through whit li you
reach yntir autliente. ldoti't want to niake a

film where the story is siiliordiiiatetl to tet h-
nique. We're all storytellers ht-rt:

That brings up the qitestttm 0/ Ilte 'eltrer<

tr)r's liarid.' /I good exarriple tuoiild be Brian
De Palmet emtl THE Ff'R Y, ttlhere you Iirttte
J07"!177]‘/!l7I(‘yIIIOISl'I!lfS'll)IA'0]/'II.I('!II7I(Y.'I

more removed from reality they are, some- SAULT, where the menaceiselearlyknown. t-irtuo.tity.
times. the better they are. You can reallyjust another in HIGH RISE [telecast as SOME- It's called mastttrbatioii. Now, to he fair,l
go in and forget all your problems. These are ONE IS WATCHING ME, reviewed S:2:72]. must admit that I have bet-ti tnastttrbatoty in

grim times; people are under a lot of which is totally anonymous. another in my work also, hut I do try tint to be too st-If

pressure. HALLOWEEN [reviewed 8:l:72]. and yet constious. A direttrir getsa few tricks iitider

Why thili enthitsiasm! Certainly ‘B’ lms another in THE. FOG [reviewed this isstte]. his belt and says "Hey. watth this! Seewhatl

within the science fiction andfantasy genres, They all have certain things in common. but can do!" But it's hollow, isn't it? 'I‘lii~rt-‘s no

the vast majority, it/ere naive and shallow in I take each film individually. I have no o\'er- substatite underneath. Takt-a filiti like \'F.R-

concept, and marked by a reliance on cliches riding theory. TIGO. The iinderlyitig t-inotintis are so

aridstereotypes. Without thebene/ito]no.ital- ls there any common thread ritrintrtg strung, the tetliiiiqiie just amplifies them

gia, they simply aren't good /ilrns. through your work? (without t alling attt-niioii to itself).

Yeah,l'dagree with you. There tends tobe I don't know. I seem to be attracted to How did you (mne tuget the llt'Dl!f(t'I.$IlI7I

nostalgia forawhole genre, the goodand the stories in which people are trapped in one pY0]!l‘lS, .S'0t\ll-.'()N!-I IS ll’.-I T(.'llI.'\’(; ME

bad. . .I'm using the term ‘B’ very loosely. way or another. But I don't think about it and ELVIS?

What we're really talking about is Movies much. Two very different ways. I hatl written a

with a capital "M": audience-oriented films. The moving camera seems to be a rriairiitav script for the feature tlivisioii at Warner Bros.

Let me give you an example. _]AWS is a of your work. called "High Rise." It was (hast-tl on) a teal

monster movie. A small town. Now here In terms of the graphics of tint-ma, the st0ry—it happetied in (Iliicagti. I t'oitltlti't
comes themonster. You're followingcertain moving camera displaysthree-diniensional- believe it. You know. ‘this \\‘tl\|l(l make a

genre conventions. It's essentially a ‘B’ film, ity. The environment becomes more real. If great niiivit-.' 'l'lit-y passed on it, lit-taiise it

only done very well. Even jack Harris, when you move your taiiiera past something, yoti was too tontaiiietl, set in an atiaruiieiit.
itcameout,said"It'sTHEBLOBwithfins." don'tjust seeit flat btttget tost~t~aroundit.lt Biit then they tletitletl to do it as ;t 'I‘\'
You might call that the height of egotism. also hasadramatic impact,anemphasisthat movie. They asked tne if I wantt-tl mtlirgt I ii.

but he hada point. says something. ‘Look here, not over here.' This was iny first experieiit e with an all

D0yousuburibetoanytheoryolsuspense? Directing is expressing poitit of view of a unitm crew, atiil they were woittlerfiil. And

There's one kind of suspense in AS- scene. continued on page 40
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Carpenter's boyhood dream was making horror films
"The lirst movie I ever saw." John DEMON his "lirst really promising tilm," a

Carpenter told us. "was the AFRICAN 40-minute lilm involving Samson and the
QUEEN, in I952 Then, IT CAME FROM Barbarians and their battle against the evil
OUTER SPACE. in 3-D I |ust couIdn‘t Argyles who have captured Samson's
believe that lilm, especially when the sorcerer ally The highpoint ol the lilm
meteor blew up right in my lace. That got leatures the demon ol the titIe—a cross
me sold on lilms ol the lantastic I knew between a crab. spider and insect-
then that this was what I had to do." destroying the palace ol the Argyles.
Carpenter was live years old at the time. Shots ol it crashing through the palace

Carpenter's lather, Howard, owned an gates and destroying the structure were
8mm movie camera. and John began to Carpenter's lirst attempts at stop motion
take it over at the age ol eight, learning animation. He continued to locus his
and experimenting. and eventually attention and ellorts on the ellects aspect
graduating up to attempts at duplicating ol lilmmaking, and regarded his last
the movie ellects that so impressed him reported short, GORGON THE SPACE
explosions, gun shots and some stop- MONSTER, to be his best work. Its story
motion work "Most ol my stull was ol an alien conquering Earth was merely
action, though." he recalled. "I got real an excuse lor staging ellects sequences
involved with action—how to stage it and involving spaceships, an army ol robots.
how to make it work.“ powertul rays and crawling hands.

An article Carpenter wrote in the mid- Carpenter's Emerald Productions had
'60s lor a lanzine devoted to amateur hopes to "turn its attention to a lull-length
lilmmaliers lully documents his early tilm which may be considered lor release."
career, and his lirst "unknown" lilms. but instead, he published the lirst issue ol
Carpenter was still shooting in 6mm, his lilm lanzine Fantastic Films Illuslratad
though by this time he had moved up in 1965, and began communicating with
lrom his lather's inexpensive Brownie to other lans and amateur lilmmakers around
his own camera. a Eumig 650 His lirst the country. The lanzine lasted lcir three
lilm. REVENGE OF THE COLOSSAL mimeographed issues, and Carpenter also
BEASTS. was the story ol giant aliens published two one-shots. King Kong
who land in spaceships and panic a Journal and Phanlasm—Tarror Thrills 0!
lleeing populace In the 40-minute lilm, the Films. "The high point ol my career."
Carpenter experimented with perspective laughs Carpenter today, "came when
tricks to lilm the giants, as well as trick Forrest J Ackerman sent lor 50 copies. I

endings—the last shot reveals that the knew I'd hit the big time then‘ I was over
ship is lrom Earth, landing on Venus. at his house recently [a press conlerence

Carpenter lilmed three other shorts lor THE FOG was held there] but he didn't
prior to his lourteenth birthday, in what he remember me."
calls his "learning" period: GORGO VS. Carpenter best sums up the inlluence ol
GODZILLA, using clay ligures which were his lannish preoccupations. in a letter he
manipulated live, TERROR FROM SPACE, wrote to the lanzine Photon shortly alter
a science liction western involving the release ol DARK STAR: "My young lile
cowboys and Indians with a monster was lilled with the pulp and pablum ol
patterned alter the one-eyed creature ol NOT OF THIS EARTH, IT CONOUERED
IT CAME FROM OUTER SPACE; and THE WORLD and ENEMY FROM SPACE.
SORCERER FROM OUTER SPACE, a I was only eight years old when I lirst saw
comedy. Ely this time he had lormed FORBIDDEN PLANET, but I still haven't
Emerald Productions. an1 was using all gotten over it The young eyes that
his spare cash to buy l|7"l equipment and watched the invisible Id creature make its
supplies, including two ;iro|ectors. still huge lootprints in the sand ol Altair IV
cameras. lloodlights and a rear pro|ection and linally saw the thing lully illuminated
screen lor stop-motion work. in the glowing laser beams would never

Carpenter calls WARRIOR AND THE be the same " —Fradarlck S. Clarlu

,.

i -.' \ I V
-=_=»=:.\i"""'

‘é

E-¢='

I, ‘i1i.@.

Above: John Carpenter, ago 11.

if1'J
/_<.:

" -- ':~ -. aa The Mummy In hla banmant7**\ , I

S1 /\_,‘\" ‘TJA chamber olhorrora.LaIt:Throo
laauu olCar|nntafalaiilaayW l '.»5i' " .~- '1 i/-, ‘-'1. I ‘V - ‘ 3 ' 1) " I ' ,_ lllmlanzlrie Fantaatlc Fllma

" ‘"5 ‘;'.". "1 ‘ I.‘ 4 ‘ _I.\. ‘T’ HI’ I 7'

*::_,1__4

..

EL
41

. ., W
mete ;‘ T Illualratad. publlahed when e

' I waa16 Carpanterdrew the

E

Ni

,0

%

' coiiau tor the mlmaographad

4.1

tin

271-7*.»

;Q_{';§-‘_.e‘,,..

/L..-

_~s:

~ .o II» I5“ »

-; pi . y ‘ \ H-ll-7-'~ --ii E E Iaauaa hlmaall and. ahowlnga
" 1 "_ '9“) <t:~=.--'~. |lI\'O dlirollomhlnd a-int-an»

I ?_\“.\.

' ;:

/J
._we

‘mag
Fr

V .

I |» ' I \ ‘ I be i"" ix,-'XI). " 71 ~ I
.4-P1‘ Uliy I

V . ii . I ,

"1: **'*'* “;".>.";t£'~~1ris-e,».'i "’»i*~ ~‘ III
“is T ' "1-,-:.:: , ‘F/= " ,' H ‘\ '

.‘ f_'.-i;:?":I-.1;-$._ /'8 1‘ .. ‘I /\ "\b\
' ' .- I i, NJ i \ sf“ . ..,,. . COVIfI0|"1I||fl| |IIIlI (Ilrlall)

’ ‘ ‘ . ‘ l ml U ’ ‘J. it _ ,\ )~\ ‘ In water coloral I-laalao dld hla
. '\-, . / ,.. _/

/,1 D - 1‘ I,-t~ , 1,“ ‘ '- ‘V ’ ,‘iI~ 1, '1‘/"‘ 5Q \ i own comic atrtp."Yhe Valiant"
/i ' ,9 "“75“"~‘~"__, \' *1 -2 4/ I‘I i \\ »_‘//‘7 lor WaIrdom.alanzInakriown
‘V i-. . if Mb‘; V If Q - "'}'. */ ~~ \. l_ .‘I -._-..).. lor publllhln the early work ol‘ k \\‘ _-:;_ 1 ‘t if f;__..Z_‘_‘" Richard COrben.An active ama-

'__ - .i 41 K ‘:>'l"":-:_:l‘f I-‘t ) teurlllmriiaxer.Carpentarwrole
_i / ' ‘ Ln. In hlalaai ianzlneiaaue. ‘ I nope

I f‘f" " Y i~' s‘ _»'. ' to make aomethtng come at the
~ ' ) *" ~ ...s.,_'~ ', ', v i_ -....-......... lnternt I have lor thta particular

~
lleld ol antarlalrimant.“

i"l

ll



fi _ 
DINNER Foil ADELE
nimiia In nuliili Liplv <('.mii - l'.lI[|ilY\
mniilni. nimmiiim riuiim. 1 in ('71:. lol
Illilllli, (nlnl. wliiii Mini-ii IIn(nll‘nI\ln!\\.
ulp khkiil. jmd llpliil.

Tillli iil lhl'(l‘|ll\ll\ lii.isli-l-sli-iilli
Nil li (lilllrl .l((l‘|)l\ .i liiissllig "pi-l»
sun" l-l\(' ihiil l(‘ill|\ hiiii (ll! llii- ll.iil
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whi-li's lhi' si-qile-I? jnldall R. Fox
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mil lliiil l|li-lillii-iivpmgrrss.iiiilllii~ lIilYY£Ill\‘l' lIll\| Ill'\‘l'! gels mi-l llii- UII|\ iiiniiilig l.|\\' iiiiil ll!ll('I l\ H‘|l- ls ii .i liilil? ls ii .i pl.iliv? Nu. ii's

bi-hind-llii--su-iii-s lrvsls ilH' p.ill iil lll\llf|Ill)\lllll||')|l‘ |lf(l|)]l'II\ ill sliuw~ ri-si-iii:-<l lii .ill lliipliib.ibli-gliilipul .lIIllI|I('I \s'(lIllIll'\\ diiil llllll h|i.iili.

lhl'j;ll|l‘\ldl1l'llll!'\l'li|h<lY;||('\llIl'n\(' liig lliv p.iss.igi~ iil \t'.lY\ I1l‘(l'\\.|I\' In |)|.l( K-|('.lllIl‘! il.iil [)Ulll('lI\('II, pm» l'h|s (ll'\|)l‘lilll'.|ll('lll[)| in lIl\.lll(‘ ilii-

lo in;impiil.iii- iiiliiis iiiiil u~ililii- l|N' slun. \\‘li:il i\-i- il‘ Ii-ll wiili is ii iulilig llll‘ iiiilliilig |I|gl\\\'-|\\ iii §.ilLiiiil'~ ll'HllllI§ is.iii iiiii-;i~i nin-

(HUN in"iiiliiiil“iiilii.il lIl\lHl(‘Y\i|HI |I‘il\lUlllll\' |iliiilngi.iplii-ll [Iii .\’ui- siiiipnl-ii|i"Piilsiiil".iiiil“lliii-ni~p- lllll‘ Ill lIllIl~l'\hll'l\l |lllIl, ll.ii iuiiiii
hisin-lwiilklilhiililcllildi-iii.illll~l.ls. lli.li\ \\'.ilwiik1. Llillv ()|llIil|{l‘lI\l\ ml" \i-lililrs. ;\l|i-l 2| sii.lppi. i-llvl» ii-lii-I.iiiilllll-1hi-.lpi-slsln-ii.lli-llrils
Ni-lsoli pliiics .i sliiki-i liliiiiii.iki-i ill:iill.i HI iluliii-slli Ill-llllllllll‘, iis gvlii il.iil(iiuliiiliiig suuii-spi~il.iiii- \l‘l‘lI \l'l iii lliis pusl-h'l'.»\R \\Z-\RS

lliiili im-lilnl Rmiii-iii. hiil lii- is ll\lh|)\ illlll wilr |i\1i|lllllII\ .§imlil.ii<l l;il i.ii ili.lsi-sl. ilimmls i\l|ll(‘l .iml ('Ii|. Willi llir \\'UIll\, ".\l.li- llii- [UHF

hiiidls skill:-il i-iiniigli in hriiig ll“ .iiiil (liil H.i\ lii.iln lmr .ill (um lllnl (il|)\lIH Ii-l ilii-slnii ilrgi-iii~l.ili~iiiiii.i iil ilir (L.il.lxii~s lii- willi iiir,“ |lli\iili-
lhis siill all Plllglllillh iiiiliil giiiiii-. llii-ii iliililii-ii [UlIl\\l1'Ill)\l\i.l|lsi'\, Illlllllll‘. ilisnig.iiiili~il, ])1IlII|§ |lilll‘(l ili-li-i iiu~ l‘.iiil BIlI\\'lIl\lYII\lIllUKYlI<

Tlirliiin.iliii~—lliiiiiglii~l|li;immlby wliili- llll‘ swi-i~l. slliiiigr iliilil ul I(‘\’l‘II|{(' l.||Il.I\\. ll's ;ill llbtllilllllllill iiiis. llii- IILIII ii! llir lllll‘, wlin liiis

l Iillflll \liiili=|1.l1im.i Piilinull

ITl(K)(l\' sliiils iil lhc ((l\|IIlI\\ll|l‘ 1|! .~\ligi~l.i Pli-;i\.iiiii-—.ih;iiuliiiii-il Ill l|H\('-III lilIl'.l\||\l‘lI[]l‘(llhilIiHll'I— l)l'l'l\\l'lIl in Fullli lnliiii-sli_i;.ii<-.iiiil

Ll1lWll—d\\'('|l) loo lung (Ill ili.i|.u » ll\('II\ zil hiilli-louksuii viii-ii.iiiligl\ ll\(' i\l.llI\ Fiinr P.iiml's nip i<i|i- Il'\lY|\l‘ srii-|.i| l'\]ll'|llIll‘Ill\ ili;ii illi-

l<-ls wliii ;in- liil>li- III\|lIlli|lll' lliiili il\ slii- ginws ililn piilii-iii. B4'l\\'l‘l‘I\ gun .illi-i llii- piiullvl lI\lIlllH\l|l‘ Iii-iii_i; iii.iili~ iisiiig sliili-ii sliipiiiriils

I'l\l'|\ll(llIgi Th!‘ glisly sl;i\-lugs .il¢- llirhllxnllvsslli-.lll\\. V\‘l'§l'L'ZllIllll|.(\l- g.lll); lll.lI illil ill his wilc iiliil Liil ll‘ I;l(|lU.ll|l\l‘ lililiillli. :\l l|ll'l('ll|l‘|
lilizllli ilpsliigrd hv ;l liiilig lmilii illissllnliullhl-ilnlilwliiililiiliilmii l"pmill<-l" l\ .‘\ll\‘~ll'\|i|ll|{l()[ |g.l\— ill llii~~i- l.il<ls l\ llir lli;llii.ii.ll l)l.
sill-cliilig lil u iii kl-lilliglv I('ill by di'l.iilll .li K\l]('§|\il\|.|l\ i~iipi-ll- jiisl .lhniil llir \\'1lY\l lliiiig lllzll \l)\lI (iiilk. .i i III lii- ili.l<l ilniliil lii.iili~ .ill

"sliiill"lilni;i-vrliillisi-ls-nycilnwill IIl('l\l§llI\Il'W('I|I‘Ill‘|)lll)lllIlIll()\lL' .i\vi.ig<- lliiwii-l’ii<li-i .\l;ili- iiiii l|\(' ilmir lHI|.{('ll.l|)l(' hi (I.iiiii~ni|i

w.inl lo liilii iiwiii-. Spsiiiil vlli-ils iiiiiigrsz\hi-'si~illli~l.iligi-liiaillsiliiil>~ llilllkuh. l'lii~liliiilxiiislsi->i<iliiig_il .\lililii-ll. \\‘|I() [\\lI|lIl\l‘, siilpliir!)
iilidlniilu-iiliailrbi'l'iiiiiSiii-iiii,wlm it'll! (iiinlhi-l's pnilil of \ll'\\‘| in i'll.ilii. liiilsls ill kiiii-iii ('ll('I|.{\, \\'ill\l\|U|-lkl‘ll\('llh('\\‘UY|(lil)|[l'l|\
si-in-il iii llii- siiliic iiipiiiilv mi Ru- (l('lII(IIIll.lll§ giiills <l.illii~l'\ slim l‘Xll‘|ll'IIl iulm iuiilml lllltl slmiig, l'\l'I\ |Ml\\||lll' Il‘§|ll'l|.I|Il\l\l|\(‘\UIl
mi-ln's D.-\\\'N OFTIII-1[)li.-\D. ll-iililiiiiiiiil. .-\lill lxiv, is ii sliiw. .. pilniiiiii-siiipvpliuliigiiiphi. lluw- Ill lillii \'IIll lliiui_i;lil llii~\'il \|l)])p('(l

Glenn Lovell David Barlliulmliew i-ii-i, l|\t‘ li\pi~i-lclislilslii iil lhl- liliiss iiiiikiiig ill ihr '60s Alanjmizs
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' THECHANGEUNG
“The film gives way
lo a kind of cold herbic-
jcebies of the mind."
TIIE 4 iusi;r.|.i.~.~c. An Aumilled Film
Diurihuliun II|Il\4'. .1 I|1.ll'imi||ulrn.II|r0loI.
PM-ima bv jnrl u. Milhlfh and 1;-mi u.
ln=m.\.. Directed u» 'l'lrI ma-ii. Mn-elipln
hs wnu-in um and llillll Mnddol. \lllI\ M
mm-ii llunlrll llivrov nl p|mln[Ilph\. john
‘lljllinll. Pludmlinn iignrn Trnnv Williams
“uni: In am “'i||iIm\. Plndunion mi-1;".
jlmn Mngrllum An dirnlnr. lurhrn red.
\puiI| \'"\'il!(l\0IinllOI. om mag.

SATURN3
“. . .allempls lo mix the
production style of ALIEN
with the dubious charms
of Farrah Fawcell."
an:-as 1 An Auminlcd Film Dilllihuliun
lclraw. 2 no. 9s minuln. In n'||nI ma |'l0||>\
unto. Pmduudand din-nrd u» §llII|rv Dulllll.
lilrlllliul pmdmrv mm» §IlI[l'I- §lf!Ipl|\
In Mnnin Amiu. \lnI\ r» 1.-mi um. Din-rlnnzl
ph0Ilv(rI|I|I\. lilI\ William. Muir In Elm"
n-mum-. min». Richard MIMI". Ami;-u _
pmdnrrr ln 2nd unil dilrunl. cm lmm.
PIDJ|llli0n lil, §llllIl (iuig. An divrnnr.
Norman l')n|mr.§pnilIr||e1ll,('n|in om-m.
()plilI| mm... 1-» rm-1, w-in \‘rrI\ ma
Pun Pub,

]nhIll||\M'|| ....(il0I[l‘(..§(DlI
(Ilai|r§nIInan. .. . ....Tri\h\'anDr\nr
cm-im III?‘ Iymilhlrl . . .. Mrlnn llnuglm

‘ r-pi-in n\‘“'ilI. . .. . . 1--uni -mm
Mr\.Ru\ulI .. . .. . jun mm.
l')I.l'rmbr1mn. . . hm .\‘GI\f

Dv~|1ili- .| pmlnligml .ilin-In c lmm
ihr \(I('l'lI, |li:- ilamii glmu smrv is

luv [mm nhnnl. lliuugli ll§ liziunh
may haw |)('('|l ii-lrgzilnl in lhr lur-
rign Lllllhl 0\‘k'I l|\(' |.|\l l:'> v<'.||~

(mid iiiilliivig nulp mu i~piinn.il |n.nk-
Nlllll‘ Rnlwrl Wis:-‘~ 196$ l'l|l'
H.-\l'l\‘l'l\'(;) .ilnmv| \lII),{ll'll.l|Ill-
lly, 'lilll". (Ill:\N(;l".l.l.\'(i m.|\

|llll\l\l|\.llIl\\H|]'.llI.lll|'-l\\ll‘ll. l'ln' hn~;i||\i- m-w hi!‘ inn» .| i|<>nn;|n|

l(‘\ll|l |\lI|\l'\l'|\ |lIl\|)lhnl1lll‘. grim-.
l|.inr\ Kl-in-I plms il |miln>|ii (icurgi-(1. Sum is jnlm Rim:-ll..|

~p.ui~-jmki-\ who lII\ll(l(‘I\ .| ll'l|u\\' "‘ 1(b|II])U\l‘l wlmw wilr .|ml llil\||.{|Ill‘I
pilui um-plzm-lln-\n |llIH>I\2llll|)lU KM! DI"-ll" "mil Hl¢l0I.lhornY- |\1l\l‘Il‘ll‘lIll\ ili:-il Ill .| |(‘Hlll|l' .llll-
§.i|um fl. .i |\\(lIll|)(|I]l( Wl)Il(ll'IlilIl(i IPWQ4 W‘ VON" "1 SKTUFN 3- 5|-"ml l|l‘lll. Si (Ill llIll\l‘\ In Sniiili-.i|iil|r|iis
wt Ill llir lItI"ll\\‘('(l-U\ll inlrrinr nl °"|Y'"""'P'"""l9Vlm"i"9"." ;||| iinpnsing old |n.in\|un lmui llw
nnr --I s.-mur» lIllKlII\. x.-m-| lilldh F"""("I"'l"°“" """°"""""1I°"~ |lK;|| |ll\lnIlli|| §|><ii~l\. lml mum‘
hi-'~ ll].|(l\I'Ill'H||\ \lllllll)l('ll nu Il\l‘ .lll('I inunng lll. nlmiiiliiiig .i|ul
lli\"ll (‘\l\|l‘I\ll‘ oi Kirk Dllglih |h.i|iiwzisnin-ul|li<~li|i.ilpinjvlisol llI|‘>.])lll.l|lll'llIlllg\§I.ll|lI.l]Y|)l'llll|g.
lplzniug |l \n.uglii| nml llilbll‘, |m>dmlmn ill-ngin-r _]ul\n |§'l'.-\R “ .-\ml ||‘~ lllll |ll\l \lIllI \r|||\|‘Hl|nII.|l
l)ll|)|)|l‘~|)l-lIII('ll l.||i.ili I-'.n\-irii. \\'.~\RS1 Burn. J\|llll>|lgl\ Burn I\ll|\('\ III |ln- umldlr nl ilir m_i;l||.

\\'llll\('lllll\t'\llll‘lI| |;l|!‘ll| i~inhllmg iliiln'|<l<'\ign llii~. |I('\\'IHI!'llIi'nHgi~ llgllh and lam 1-|~ uinnng llirm»
lllll llll‘||1.|\\l\l'\\'.lI(llll|)('§ll('lXIlKl(‘|\ u.|l \ln!\ .|ml \\'.i\ ungi||;ill\ wl In st-l\-rxuii.iml||ll.|mlllii-lik:-.'l'ln-|<~'~
llmmglmiii iln-piilun-. dim: ll nniil Dmiglus, who ~.np- an nmlnlxiug piirpuw lx-luml l|l('

Ii \r<'|||\ ilii-w|\ml\.iu-lmlli lm-n puwdls \\‘.lIll('(l ilir dim im'\ ihziir uni“ plu|nlung' Ill!‘ \|nIll III |lu-

k‘Ilill\llI]{ ilirn wjmiin in llll\ luiiiwll. H‘]XlIll‘l"\ hi-gain milking limiwisnmuuimgr!il~|ir\\'u'n.im.
il\i||m|\\ nmniii |).|l k\\-.iu-|..n\<lKi-|- \\'.|\l‘\. l'.|Li-n ull llw piuun-. Burn‘ ‘ lml u>n\|li\||m.m- with Sum ll|lIll(l'
ll‘| i~ |li<- \\'u|\l kind nl lmuw gm'\l' nliml nl I1Il‘I\lllKlll\ woii alu-I wliilr him inlu Liking u-n.iin .|llllI|I\ .~\

l)1'lu|r lung lu~'s iumpliim-nlilig \\'urk|ngun'l'HliEMPIRI-jS'l'RlK£$ wrirsnfiluvsIi-ziilslnllu-(lisinu-i\nl
l~';|\n<-u un In-i l)ml\ .|ml pnlm-l\ B:\(IK. il |lIl\'.l(ll)\\‘t'|)|)('ll\\'|l(‘l‘|ll).|lI lll [lu-
.i~k|ng il hr 1 -III ~l|:m' ll. Slir H‘ll|\('\. PllM|\lll‘I dim mi .§l.mI<-\ l)<>m'n ' | luninli-il up nun . in .| muni ilmi liml
||lll\l‘\ mlb .|ml Kirk |\\'i|~ nmiinil lSlN(§l.\" l.\' THE R.-\l.\', Sl~l\'|iN l \0r\'1*ll as .i l li|lll'\ \ll klmmi 7llu~.n~
lll l|\l‘ liaukgmiiml wmkiiig on .| BRlDl".\ FUR §l"\'F.\'BR()‘l‘lll"R§, ' Ix-lure. .\lunl<'y and kll‘(k‘ll ill!‘ -I pun
\|1|\\' lmm. Fl'NN\' l".-\(Il-HBl-.l);\/]1.l-ll)|~lmw\ nl [hr lmmi-'\ hi\mr\ .|ml w|nr-

Thv li|l;|l\'\l In ;|ll llll\ lu-.|\\ .|l)~nli||rl\ I\lI lwling lm. III umlr|- I ‘ lli1||g.|>v \tI|IIl'Ulll', |m'.||\\ (U wr illi-
limilliiiig is lli-1 uu ilw mlxil (||ll' ~l.i|uling ul. l|\l‘ \All‘l\l r lllllllll lm- |)lllI|l‘\|I|\l1i,-l|Ill]\l\lll('l|(Illl'.
“lii~i Ill ll|<- l)i-mi-gull win-~" m.n. llruriilu-r.|il<l»nnim\ulm.uu 1'1"’.(;H.'\X(il‘_l4lN(il|\l'\.|lIl\\-
mmnliiig m l|I('( mlim. \\‘lIlI'\|w('|\ lmm Illt‘ l>ml\ ul SF lilm ivmk. lml n-n mm In ]1I0|x‘| .||nl mm li uln-

lnmigliiJlniiguniln-iiilvln Kmirliu lnvn-ls lullcms ilu- |m|ml.|I ( \||u'|H. ll\llIllllI\!.{|\ m||ml |).ll(' Qllltl \n||'\<' IIIlm'ul>\i1|\|\ glmsi \In|\. Um .|lll'l\-
lwlp mu with ilir lI\;lllIl('II.|lll(' .-\n |mlu.iliuii nl lm lll('\|)('lll'llll' _\1U|ll\l'|ll\l|.|lgl'-t.|||'l(I\l’I1ll"lull. mm nilimmlimi \l||lI\|(lllH\\‘,|l\l\
rhnn~s. l'||lmum.|u-l\,Hi-um'~.il~.u uuinwmiln-lil|n\li|~| l(‘\\'Il\l|I\||(‘\. I):-\|||u~ ll\ \|IlIll(hlIIll\!.{\ |ilu~|i- lh(' \|l-lI\){l' |||\('lIllIlll'l\.| l|\l'Ill\l‘l\l'\
bu-n pmgniuinml llimugli .i l|lIl‘lI \\‘|\l‘II .1s|>;|u~-slmimi\n'm- i~ -Ligml .i|<-, llll l(ll'lIl.||l\. \lIIIIl' ]m\|l|\<' Rh Ill l|\I‘l! |||lllll.|ll'll\l'.lI\IlI);..| Ln in
mpul willi Kr||c|'\ dnig-~.u;uiibli-ii 1-x.nll\ likrlln-up:-iuiigul.imu~n.il |M|lIIl\’ l'l|ll\ \\'|lli.|m~' i||u~m.img- wliuli l.i1-|n~ llIl'4 uiimm lru-l lugh
lmiin, Il'\\l|llllg in nm~ u-n uui- |7Hlllll|llII\II\lIII|7('I—Il)lIl])]l‘|l'\\‘|l|\ l.||lll\I\§\l]Il'lll.|§\l\\l.ll’..|lI£lll\l'f|||I\ .iml -l\llll|\ |ln~ kind ul \l.ll1l|.|I(l
luwd. \-on hunii, llllllllillll. Alum |mi\\';i\'lSl.\'(;lN' l.\' l'lll-' R.~\Y.S?». ui.iLr~lm mum-mililmu~i<-~| |P(“UIl || I'llI|Ill.|\l\Hl\l'"l‘( l\ll\.|l lll\|ll‘(ll\l)('~
an ini<-rmi||.ibli~ lmilil-up. llniur, l'hi' M.iniu Amn \lI|'l'II])|.l\ H|IlI\llIIll\|\).lIIIl'll‘.|\l's .\.-\ll'RN |ll‘l. (.ll'l|llIl|ll\ i~. .|lw gu-.ill»
mu ll! nl piqm-,d<x‘s in Haney aiml iln-llgrs up .m\ niimlwi ul \l.l]|‘ fl lillnl \\||h \\lllllll‘l .iml linpv. l'I\.ii i~nl\.||iu-ll \\'ln-iu~u~| \lIll mu lu-lal .i

niikcsmil with pl:|||\nl |\l\t|\\'l1|<1I nlr.|~—lln- |)('Il|\ ul pill-|m|||nng. l\,\\'lIlll|l'lII\_l1 \\l\\ K||Ll)u|i_i;|.i\|m- i.|\I nl |ln- i.il|lm- lnuiiglu mg:-iln-i
nll|lg|.l\;lIIllllI('l(Hllll\ M».l-‘mun-ii. l|Il'\ll'Illll\ nl llll'lllillIlIl‘&lII\.|l\-llltl. ~1~l~ In ll-""l_\1lll\l~"|Il\1"l'l“\ \\I'|l- In-Ir mn. ln~ \\’Ill' lmh \3in

l)m~\ muih rlw |ll‘l‘ll ltl lw i;ip\n- mlwlpmu‘.|ln*(i;mli-null'I<l<-n—.iml [Ill'\('l\l‘l|l .|~~. .|||<l linpiiiig lli.n .| l)|~u-n- .iml .\li-l\\n l)rmg|.|\
l|lml.||x>i|l |l\|~|m~s\?Nm||*.|l|\l l'l|v |l'.l\!'\ ilii-in ilungling. \\-liiili |~ Inn gl||n||~:- ul l‘.|\\'n'u\ i-||u.|l|\ n.|h-cl llu-\'|r .i| |lu- \l'l\|H' ul .| \l ll|Il
~.|ililc~i |liing.|lmu|S.-\'l'l'RNfli~n'| lmil llllhlllfllllg Ill!‘ pn\»ilnl|m'». ll_\1lIl l)II‘.hl \\lll h||.|ll\ Lil] 1-ll lhr |h.i| u-imam llIllllIIl'1|ll.|lll\ mu~lli~

ihe Lin than ii look SH) milliun lu ylII('Xi|llI])|l'.]||sl l|o\\' mmhl.| mlmi inllm ||u- I |.i\||ig in \l‘l' ll (lmiiv In qvnl lIlII\l ul ilw nun-, .mil lIIll\IllIl\
\|£l]) lhl\ \|||<lgl~ l<7gl'll|('I [\\'llll('lglll wiilmui Ill!‘ |)|ll|)l‘l—.l|I—t'(|\ll]l- llmikul ||. |lu~u-ulilkn L<»[l.i\\ln-lr nu\ri1u||\|ii|~l.|kr~ \\'lu|r ii‘; um-.
mumlu \|)('lIl mi ilir |n;m~liki- \l'l\, lIll‘lll1'01!-llI\\\‘lI\? !\‘uiii;uu'i.'l'.u k m~\\ l.|l1|l_\; ~\~u-ui—\.-\ l l‘R.\' .1 1~ llll lI‘|ll'l nun. Ill.“ ilir mm i-mi.|||i~
andlwuyi-:n\;imlSl iviilliuiiiiiim mi .m .|llm|1|||s lnlim-i Bi-m~.u-in \|ll‘l\ll' lulmiik hm mu~uipp]i- .i lllllllllrl --I p<nnl~ ulmh |n.|Li-

:mnumiii.ill\ |.(lH|('\l|ll(' Illlml). lmi wnr. |K‘|lI\\~l;|l(' II\lI(ll'| in-ik .i|ul .i lIIlI\|l' Pau!M. Summon lIlllllIIl|l'l| p.ig<- I’:

4|" r-mun-mi
Adzm.... ...................Ki|\l‘|nu;|:\
Bcnvm pm.-...... .. .. Ilannrilrl
lnbnl u..|..._im.||i.= Drmi-lindlerin

.\|ll‘l .\l.ll-'.\ il1~1n\i~|i'<l Ill!‘ lm\~
ulln 1- 4|l,,n.All nl ~\ ii-mr lnunn .||nl
\mli-In:-. iuiilil ~|-\ lw l.u lu~ln||:l?
.~\]>||.|H'lll|\ nni.\.\ l l'RX fl |~,|_i;m\.
<li-||\.u|\i-“iluilli-1"|li.u.nu-|n|»i~u»
nu\ Ilir |m><liul|-m \.ilm'~ nl Rnllm
\mi|'~ \i~u.il i-\i-u|~i- \\'ll|\ |ln- uln-

l3



l4

REVIEWS

I lmnlgrl. l0\\'k1"_»'|illl8m0\'il'.Mmlrh llml ihusv who lry in use u lm lln-n\~ B mmw ('lIl|I\l§lil\l \\lll SZl\. ;| luw

ilmi nnl.iu- .md our ilnmwu mi wlu-~ will lw "iurnrdun ll\t‘l;lll\l'lIl bmlgi-i .||nl .i lul ul inmginnllnn |~

usmrmhingly romplvx, (l('('|) and llr.|u-n." Bul ll.|ber uln-im|sl\ lx-m-vi |h;m;|higbudgi-|;|mlnnim:ig-
I‘Ilu\l|lg (‘Xpl’Ill'|1ll'. l.A'I'HE is li.mi'lguiilii-iii:-wig:-. .\'nl~..iii~ln'il i|l_|ll()||_ ‘l hr (-llnh .m- uniplr.
about human dreams and iugln- wuh p¢~.m- mi l~..ml\. gnml will IU Q|(h|('\|'(1 l|\|()\1g|\ l_)|ll; Bmlll-ll‘;
mares, lhl’ lhin linr buwrcii uhjm- -llll‘lI\ .iml lm lmgr imlium-. H.lb('I §l;illl||| ('(li[i||g .||\(l 5“~_l\bil| “ml
ll\l' and §\lbll'(ll\l‘ n-aliiy. (irnrgc [mu-~ On mmiisnmiuii<~\<'rlzugvr l-1ngli\li\ lllgt'I\l(>\l$ p.|nng. 'l'l\1-

On lBf\l((‘ Dzuidson ul \\’lLl.ARl) .~\i|g|m-iiiur llu .lllll\\' (hr in||i-lw ul l;|(k 0| ]|\||]ll|[\|y1-5 ;||\d |1|_|(lu wnrk

lI\lL\l‘l1}) Inn in Pmiland. On-gun On'> |)0\\'l'l IO himself). and mks .l(l\|;||l§|);l)\O".Flll1\(‘d\l§ll1g!‘Xl§l-
§Dml'lim€ in the mm lmun-. lli\ lllllll(>\'llIllIIl-ll(‘lh('I;lll.|l|)Hll7ll'|1I mg [||l\|y|\|i( ;|[(||||r(|l|n- m .md

world |> an logical vxu-iisio|iolmm— il\ well. ln -I mininng §({‘ll(' hr unm .mm||1l D;ll|,|,, (hwy i, ll §()l|(| wyhy

crowded hm able lDll1'd llSl'1l. wiih lll(‘l'I\llI('lllllil-III inn-;ip;|l1-gn-y. .\'u (ll mllin mming lmm urn lhL'l)(‘§l

\\'ld{'§pR'J(.l goicmmcnl lnnlivl, III-|lll'I. \\'iili ihr lll'\\‘ :\\|gllll‘lIl()I in 1-llu H \\-mL in 51'.-\R \\'.~\R§‘,

pnlilizal iension i|dIlg(‘ll€l’I.\llll$§£ll- hix gl-hp, ll.ibi-r lllh wluu lu- \\';lIll\ ,-\l.l|-1,\‘ .|ml 5 l',-\R l'Rl-'_K_

i~.laumn wuh lilr. On. ihuugli. nnil 1 ui~. On lmm-. Bu! l)('Ilh|p\ nmlung mum up uln-

§l'l‘|IlS in be able In do snmrlhing Smlili-|\l\. ii dnwm nu On |li.|l ‘1if[‘.I(.l“‘.l,l‘l\\".(.l‘l4I\l_HEll|I(1l’ig
aboul his world. He snllrrs from ll\(‘lt‘Il\\|\llX'1|lH7ll\('YR'iIlll)'—;lIHl! limlgci \|ll'll.ll l‘“l‘ll\ ('Xl'Hl\l‘s .l\
"1-llcriiu-" dreams lh.il rhallgl‘ llie miliu. The lim I!\l|\\lll‘ cl lhrlilm \\'|-|| ;|\ [hr -.\-q\|l~||H~ “ hm ()"
u-ry labnc nl |ealiiv—p.ni. prrwnl shum-d .| b.iilI\ injnml On \\‘£llllll‘I' llI('.|Il\\lhl‘l\\l||\ilI1lilll'§|l‘\,-|\l\l|I'
and lnmrr mg ilnuugli ilic |K)Ill|)('\l lllll Illbllll‘ |1||\g |l|(‘(\' ul lll\.|_\:l'l\. 'l'hi- lun-

:\lll‘I 1| \rH\l~;l((ldt‘nlillllIlll.{ on-r~ nl l’mil.iml ‘I'<-lmisinii il\l\ill'll(l'\, i||\_|g(-|\ qll \1l('|||(' h|[|1||\ 1, "ll.-||
Ll()\l‘ ukon in an rllon IO (‘>LiI|)l' lib mmliimm-il ilimugli lllv wars 0| \|lIl[lll'. \n\;l|l .|ml llll'\|)l'!\\l\l', in

am“ Dnmmh W-M“ noun" nln~.mi>, On is imlcml in |.ike_lhi-i- \|i-uiiig "ii-.iwi~" .u ll“: lu-giiming |~“11[1\|- ml ,ll.|m-|. (l|I\|1"l[|ll|]\
p°w.,°|"|.dr“m' by.my-mm“. .ip\ \\'lll\ Dr. \\illi;un H_l|b(‘fl}\C\vlll ul pmgmim. |imli.|bl\ igimird ihv ;uul_pn-lmluv .iml lunrs lwulilt‘ in

mm." 1-MEL‘-|-"E O; HEAVEM (liiiiiimi. a nirgziloinuniuc l)§\‘fl\l;|~ ~i~quc|m-. Rm lll.|l li‘|1\lhl‘lI\|l'H';|l- n-llmil. \;||lll'\ .iml l|Ill‘l|IH'l.llll)Il\.
um who hplillllll »Li-pui;ilul()n'> iii! ()|1. dung ul |.|(ll.llll1|I ||4||sU|\< ll“ BIML .\ll,m,|,||l .,| 3001 ml, _.

.|l)ll|lll'5 uniil On ih;mg<~\ (hr lll~ in_i;.ilu'riln-bumliingulPmll.m(lin \||npli' \l.|iL ~l.|h, u-I ll |m|:.|m-ml

nmlulliulllio\\'v;\|l\r|.n1i|1d\'ou.bnl Wnrlil \\'.n lll. |I.l(l l\l\ lint Hl'"('k' innlr wnw nl \\'Hl\(ll'l .|ml \\'.I\ l.n

HEAVEN ilu-il|nia!r!1nl~ng_z\ l’onl.i|\<l. iiu-" dn~:nn: ilmi l\:' \\.|~ .ilnr .uul Il\l)1(‘,|l|l'lIlll.|ll.lIl\l|\Il\§{|llII\l'(l\l[l
u . ll.ilx-r coiumh On'\ du-um w\- liung in .i nniliu [um \i-.n~ Lin-1. .| ll|ll\illlIl1\l'.

S"nP_ly pu'I_ ova at-_‘he vium lhrungh nliugv. h\p|\0s|\. Jllkl u-ailin ||| \\-lm h Ill!‘ \\'.|| m-\<'v Un-pr|ln|m.|m1-uh-gnml.lnllnl

bCSl SCICDCC flCll0l'l films ilw .'\ugmz-moi-—.| demr \|\(‘(l ll) muiml _i;m\\'|h .|I\ll \ll'\l'l|I|)Il\l'I\l. Bimi-

of all limc_rv mil; On quickl\ min ;i dn-.||n »|.m-. On fk';|llIl'\l1(‘l\1\l\l icguiii lii~ Inn l),|\|llwn i.iL¢~\ ()1: llIYIl\.\I('|Ill'\\l‘ll
Simv hr \.l|\ comm] On'\ Alli-.nns, p<>\u'| HI 1*l\t'l\l\ muld \\'llll|\|Il\l)l(' |ll'\lIlll|( [ll .4 innlidrnl. mu-lligrlu.

T“5Lf\T"5"F““‘[§;‘l""4““_'“““"h‘ H.||x'r q\||(l~|\ f€lll|lt'\ lic mu .|l~u l).uk ln lui|m.u|~l. Rm llzubrr h.|\ |;nml~|i.||\m-ll lu-||,_ H;|l)|'| lmllll
Telruion urm-in-\ il “~21 u.\=- \u|k. , .. . »

| 9 m W min", Pmduml ind dim", 5‘ u1iuml()n > puucx. l.'lIalvl'll‘ll'll§V()H im|m~m-il lumwll Ill ll\1' :\\ll{Il\(‘l\llll l,_m~ ¢_|,l|\ ulml-ll mu, _| \|]1;_ “ml.

David R. Ltlllnn and rm: larni. Elnullu in in-.11: .1 uizmiw insuuiir. “ l"ln- uml ll\t' \\'n||(l. and n-.|luy ll\l‘“. l,<,;||;l(l\_".|lll-1‘lmlKl-\m(;l,m.-;|\';

P'°4""'D"id_l-L"‘“‘" T'|'P""“‘"l"* \\'|lli.||n I{A|'X.| lmliliilrnl Om'||ul- ~11-n\~ in \l\\|ll(ll‘I On lll('l_E!l'\ \\lll\ ])('|[()|||l,||]|(' |\ “m\|m||";, “ml lu-

Swnhilland Dune ziqlmi hued an im nmrl -> V
' . .

M l.nuhKu(;um nimmm|Ph“mK“ph__ i;_g\ [llir s|ud\ nl llY(‘.llI\§), vll:-(- llu suulun ])\\ll\l.lH|\l, n*_q.|||||ii_i; _||m||l;|l|-ll \\‘('|] ||\¢- |)§\¢l||,m|“ 5

lnhhiv cl-mm-1;. [dined ll» mu lanlrn ll\(‘l§'llll|\lIilll'(ll)\ ll1l\lllg.||)l;IllIl§ lm l1n\\'H. Bu! in mu km--u-:ilu\ |m,||\¢»~, nw .|ml |;||1, lmm 14.‘.

-“‘"_\i< 5' »‘“‘*'f'| 5""“- -\" '“'"""- l“7‘" (l!:'.s\:*d.>r|\l|~v|||l\ publu in 1-plimi» l\;|~ l'l\(lt‘1l .\l l(~.|\|. that l(‘.llll\ \‘Illl\ 1‘|(l“-\ ll“; mlllv llllllllllm lm“|“.
“""“5""'“‘"'“|‘°'““l"“"“E"“h"'""‘ ixl lc.\\i- H.ilx-|'\ u.nnp:'1l pulilu .|~ On (‘ll\l'll(l'\ |ll\\(.|llN'(l in .| IlI‘iA‘ |i;|lln-In ;ll)])('.|Y.||1(l' In hr! l||\;i| n-.

(;m;_=(_)n ». .. »- . Inn: Ila-mm ln-;|lihullu1-uin~n|ni.|»;u\;|ui.nlnr I(‘i|lll\. Dl|Il\il_l((‘\l \l|\ulun*s. b.i|rI\ |||\||>11 “-"ll ()n_ _\l;|r_g;|n~| ,\\¢-n-

:'~ln""‘:':“;""- - '\:"":"("“'\‘:l l'\k‘(\lll\l' an-um-l.||§ in .1 glmliiiiig. \(‘4||(.‘1lI~‘\|".\l|II('u‘K||)}’lr‘iiilulxq \hu\\'s nrliu-|\dm|\ gmwlli and

‘ " “ ' " V “" ' j.in\o> Bllll-hl! ml...-. an 1.", xu .m- ll'l1\||!ll('f\ Ill Ill!‘ “lllglll ll\i|\g\ (lg-plh, §'\('(;|[I|L'\|)" [hf [()l{*\\‘l[h

0" ml‘ \\‘l\"ll'< (ll\l'l"-"N *1 "'1"? guml. li-ll ;|p.m. " .|ml l.rl.ulir ilm'~|\'l I(‘\- mm h .|pln|nl).||nldl'\i-in-~l.|$dnhl~r

“("0" “R5 20 I"-'40 \“-\'*hl'|\\'“l\hl' Bu! llabefs ulr.||i~m gi.|~p mun n_|.g|\m- (‘hr .m\|nun' Hui On i~ luv\q;||~| \\'|(l(~[ H-lqgni(j(;|\_ B." ‘he

lilHiluH‘- Fl’-'\5ll (i()RDUT\'. \lll'l('l\t‘3|)il§llhl'Ik‘i|(l\Ulllhllllllflll. \ll\l\l“l(‘ll_ ()|u<~ .ig.||n. hr |\ In \|ll|\ill(‘ lffdil mum be gin-n in

lhmlllh b">"d 9" 41 "*""""l>‘"-"\ llhlnirwll In t'llll\llhll\'U\(‘ll!IIl)\ll.|- il\.n_|;i-nl Il‘.llll\. l‘rml;| K. Ls (min, who \\'!()l(' (hr

1'°mK' >"lP- W1" l"*‘"'dl'\l ll‘ 3"!’ nun. ()n\ \\ll)lllI\\lllI\l\ Il'\ll()llLl\ ll ~.|l.min.iuugl|l|n. hiiliiiwlhnl nr|gi|\.|l I\\(‘l as 1| (liillln-n's nun

Y°U!h'5 Joh" C-"WI "I -\|~"\» P-Ill‘ \\lll1kllllllIIl.{lt‘\\llI\ nxliillmiiln-w lc'.|\r\ ll\ .|\|du-in 1- lillnl \\ill\ qm*~~ _|ml ;l;|\|yih\||(-ll "null M ll-(lmll;||

l"‘3B|"~"|\“ *'M\1"1""\ l" Ill" l""1"~ |!ll'(lll'IIl lhl‘lll.|l{l|l‘ ()|| .nul ll.|ln~r [mm X-vi \|\n-~uum ul pn11l:'mi-m _l(l\|my_

v\'¢l1rml‘.» Y0ll'd"\lh* l>\1|l>§vfll“' l('.|llll' m mm llnllnl \\l\.|l ll\l\'\l' il\|('llh||nl)l\.{\lll\nI|)l)l\l\(i\lll)II. hm Th()§(‘ \\'hf) ml,“-d Tm-1 1__\THl-1

'20! d '305: "W" K\1bII\k‘\ ‘-301" dnnr. lml l.i-l.uln-. ()u\ mun-.||i» (llll'\lll)I\\ nliuui On illlll lm izilrm. OF Hl>I.\\‘l-'..\' are urged in we ll as

ml‘l@\PhY§\(§ WW1‘ l<"l'5l\1I¢l"\\H| l" |)UlIIl\'ll Lnui-i i.\l.ug.m-I .~\u-rii. 15 puul:-\ ((1 pnmlvr iihcr (hr Ins! sonn as in X{'ShO\\‘l1. Thosr who

\'¥\" \'"Rhl'> "11l\‘|'l’Xl1-IIHlIl\_Iz miilmenl l)\ um wu ul Il\l'lDOHk'S. phmphur dun has ludvd lnml l\(I\\' hme §(’l'l'l ll arr urgrd I0 wnlc ihrlr
exeirises. nnvnllhr"nlll"|z';|l1l\iinil-Illnllwr n\;|n\ lilms of ll\(‘ l970s lI\1I(ll‘ \'m| Imiil PBS \l.ll|f)!‘l lhill lh(‘\ wan!

5lll1.£ll1'Wll1l'll5h~I\4 w|m-1v-|\~I\- nl .| "m~\\-" milin in \\'lIlll\ mm: nl lvrl |l\;|\ \\-.i\.=>. mnrv films likvii. l..'\'I'Hl-'.. ii wulis.
ably (loge lg lh(' l|u-|.|um- .|l llll lhl' \\'url1l'§ pupulzmnn dn-ml liu- PIi)tl\l(('l\ llll('Llllf\ Lu>.um um! \\'.l\Hl|ll('l\l‘ll .hll1l‘ pilm loraisi-In-s

limrsi -\ll’lTR()POl-I-5 H'l|"ll\ lh<' )l';ll§t‘Llflll'fll2t*C|)ll'lill ilziieinimml, B.irn k (ll'\ 1-r]\ §lH'l1l\l'd lh('lY 0! filmed §u:'m<'l11l|0|\ nnu-1‘ and

dl'§"1l>l$"\ ""\*‘]§ "l U11‘ 193"‘? THF il's impnnuni luu-yr. .\lUll\-lll'll bv lI\l';lg('r§P|UU,0llUl)\l(lg{'lllllrllmlh. shnll \l0H('\ l'HF. LATHE. OF

D-\\"rHF-EARTII5l'O()D5Tl|-1' “iliv gr:-ales! guml lnr lllr gmiu-\| 'I'lll- l..-\'l'HF. OF lllé.-\\'l-'..\‘ l\ llli.-\\'F..\':is.|pilm,,.ll|i-Imndinili
“I111 FORBIDDE-\' Pl--'\-\'|'i IV *4"\l' |\\1n\l>u." ll.|lx-I lrics.ig.ii|i.li||1|\p_' ili-.ul\.1Inn-hiulgvililn\.hul.|~;m\ lmggll-xi Buzz Dixun

won aim ~m\Il1\r <--1:-~~11\-'l\I~~mI~ ()|| l).l\l~ In \|!\|ll'll1l' i1.in1\'~ l)\‘n|)lk'.

"IR 5101'!‘-‘I_1_\'\d H H-'\l'l'l'\l-D .~\_q:nn.()n'~ mlxmm|ni|~.|~~\mi-~~- Goorg|Or1(BruclDlvllon)llnanlhcmun-ahlpodllblcoHhnAugm|nlor,
HERE and IHE l-A51 D-“'5 0|‘ lul: hr (lu-.i|n» ili.|i an .iln~|i llvrl |~ und bypowu-hungry puychlllrhlDr.HlbcrloconlrolOn‘|"00cl|v|" dnlml.
“AN ON Er\R'l'" -llflll *1" 1111' A|llA|(k|"g .| H)lOIl\ on lhr lllllllll,
l'\"’|“‘l P\'h|"|""l l5'"\|l"H’"-\:~l'l‘ llu-|:~li\ uniting [hr pm-nplr ul lnulh

Add in ll\l§ lhl PBS‘ li.im \Illl\l' _, 5,1,,“ _, “,m,|m“ |,,‘-_

P'"‘l""l°" "1 l"~H1-1 K 1-1" <;\~H\'~ $1 |Il\ll)ll'll.ll\(lYll(kl'll I» _L§\llll,()H

THE LATHE OF HE-\\‘l>.X II -H--\ llriwllulll HZll1l'I,ill\\l\\'llll 1.i-1.“hi-"~

windfnr<‘lim|>“>1-lllvll-M llillir llvlp. mi-~ \l|l\\||\l'\\i\|]l\ ln(lH'1|m
hvsl§ri='v\wlIi<mI1l\I\l~1l-|l1'~lll\v l\.|lll\lt'§\l\ 1ll\h|\|)\\I\. 11']-|ll\l'll‘ll\
1950‘ ‘"5 J-'""1"‘ 9"‘ “']1"1\\"'\l< lulu In ill:-.||n llui llll‘ .|l1:-|i\ .ur nll
niudv ll llw IIHISF lilII\'=lll\<"Pi"~1. llll‘ llmn ll\t‘\ l\'il\('llI('lIH|llI1.||\\l
bin Ln lht'U|)k'|\lI\g »lu-|1-l.nlu.n|r.n in\.nli' l-lu lh Bin ilw .|lu'n\ nu n lllll
pmmisi-s ll\l' mun l'\l mug 10 u-.n\ |., |,l- l,“ ,|.l|\_ _,ml_],,.,k,||u .l,,“,..
in lhl‘ hisiun cl \(l('!Hl' lunnn lilim. [lung |ll,l-l;|_|||l l\\l,.l,»m_>l\l mull-,_
5H“|>l\‘ |>\H- THE l--\ l‘lH*i (IF lwininr .l|l .|i<(‘|)ll‘ll ]1.nl "1 l'.|Ill\l\
HF».-\\’l'1!\‘ i§m'<1ll|\1' |0lX‘~l\l I1'I\H' l'\l~lL‘l\( 1- ln .l \!'lll'\ ul ilu-.|m~ .|ml
limnnlilmwl-\llHII\1" “ll'.|l lili-" rim-i|ni;~ ll1l‘illH‘lI\ l|\ In

On ih<- mil.“ 1-. l.:\ l HF H -I lmv \\.|rII()IlJllllllllIl~.|\\1'\u|lll'l>n\\l‘lI
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REVIEWS
THE FOG pi t-i itiiis horror film. H.~\L- set-tn» tti lttl\t' |)t'l'lI forgotten abotit liliii's \ istial it \lt.||ltl \t’\f‘Iili of the

H . _ LO\\'l-Il'I.\'. .\faii\ other fihiiiiialtt-rs in the fiitished fihti. as the ltilltttgs lititioi st-t|itt-iit es lite ttiasteiful. par-

L|ke "13 hes! gh05l 5101135, haw been caught up in the s.iiiit' are illliiifliltllllilll‘. The gold itself. llllli-Itl\ Barbeau being stalked in

lhf film i5 enjoyably §¢3|'y," "bigger and better" Hollywood sytt- on which Antonio Bayissuppost-d to l\l'I~llKl\ll\U\|§l‘ radio stati in.

“K; “mm "kw drome (De Palrna with THL l-l‘ RY hasefloiiiisliedstitltlenly siirfact-s— hit one st) young 13?). (-1lf|X‘nl¢‘Y

2 ‘M,mi"um_,Mn,mMKnw_,Mm“; after CARRIE. Altmanwith A\\_ED- molded llit a huge tross—from the has xiii titi<1miitl\' II1-lf'P|HYil_5P of the

Drhri itiit. zmtitm pmaitm. cant“ |. DING alter NASHVILLE). with a bowels oltht-thurch. klltvtlt lot)!" l\ "l l1i~_\l‘liI\1"1- lhf
l|M}\~DivirddhhlTP\[;\_\"41P"\:='|;.5<1=¢"i\:‘Iv second film made with similar The horror st-qtietices inrltitle a lI_l>ilil\ I" I"-lkt‘ its lX'l\1'\l‘ ll\_€‘ \It\h\‘-

'g_::'}’."u"':;':‘ P";d;m'i':"‘;'r‘:;:""£23250: themes.elemt*nts>and §l}'lt'sdl‘§lgllBd chthetl hospital scene it§ 2| itttim litsitihlt-. h\ t.tit-fully titolditi_ll"'

rm.-itit-tist=.rzmtti.ii.c1i-it-t Innuiein. 1° IOP the preylotis films success stttltli-tilt ttit1\l‘§i)llfkft'7llfP(||\f‘L|U(- til-“Ht t'l='"\t'tH~ of lI|"\"hiKI"tZ-
§pr(iI| lffll, out Alhain. 1,. static bi tutti with more of the samt». Like all of tor has jtist ctmtpli‘tt‘d the iltllupsyl l'ltt-re is no tlirvttoi iwtkiitit ">113!

‘i"P"“"- these "secotid" films. THE FOG is to nienace an utitiotiring (ofttitirse, who iist-s the wide-st rt-en ft;||'t\L' as

Steiielynt. .....taiit-viii-as-uni inferior to HALl.()\\'EEN iii iiiost feninlt‘) t-haratter. This §('q\|(‘Ilft'| .I\llttifi\ as (J.titX"‘“"- ‘"1" hiiltihl
'3\'"'-‘!_=19"=-- "I|""""-30K respects. hnweier cffectiit-. guts against tht- svtittt-lites tlil bi tztttirttiititiii Dean

(kirpetitt-r's liltns. like tiiost of the ititerior lugit of the story, as ttt)ltt‘tIf (iiitttltw. who has shot tiiost of (1-tr~

.\|I(P\III-t---....:i-~ :i:..]l)hl'l Homlemln great horror filtns. trap tlieircharac- the other victims ieiiie from the pvtitt-t's other illllhl exhibit a won-

-"it\('="|= Tf'""'\r llllitfl ters in tlatistrophobic enclosures; dead. .-\nd Carpenter sadly tannot lillf\l|l\ _gi.itt-ful./tlm-mm-isliiiiotl-

5""" r'd'l"""""“""' '\"'“' “'°"“' humanity huddling together from resist the impulse so tiresomeli t-ii- ill-Ililt" "f "H7" -"Kl l|1l'k"l'“ lllill
THE FOG's opening quote from the terror outside trying to got in. dent in so many post-(lARRlEgenie l-llIll'\tl[1l)\\'t'lf\l|t'tI\(llit)Httl[()Yt'l'_

Edgar Allen Poe("lt'sallthatwe see The problem with THE FOG is films: the socko "sttrprist-" t-titling, \\‘hatallowstheftltii to workatall

or seem that is but the dream within that's all there is. The basic situa- here the decapitation of Holbtonk is tht~i|u.ilit\ til thefogelletts,et~ril\

the dream") sets us up for a scme- tioiis are set up and immediately set justas he thought he was salt-attdthe tft'\ iststl by Dit It .~\lhiitn. ]r.. without

what more intellectual film than the itito motion: the fishermen on their town's danger titer (the ghosts h;|\t~ whit h—tir if filiiit-d less cnnyiiit ing-

iinabashedly hardcore commercial trawler. Barheaiiiti herradiosttition. already gotten what they (;intt' for: l\—the filtii iroiild hate been liitli-

horror movie that john Carpenter the technician iti hisweatlterstation. the gold) The filiti's lngit is again tttius. lf the long-shotopticalsofthe
has gisen us. The tone of the film is Barbeau‘s child and houseku-per in \fUl2\l(‘li. for the ghosts are .|pp.tt» log h.itiL tolling towzirtl shoie are

better indicated by whatcomesnext: their home and the collection of t~iitl\ iinabletotrtiielwitliotittht-in rt-:itlil\ .||)]Jllff‘|If. the scenes of log

the campfire tale spun by john characters in the church. shrouding prrii itlt-d by the log. tt-t slowls tiiuttliiig the town's silt-tit

Houseman (“Five minutes before While complicated stories have they iniitctiali1t- in the tlttiith long \lIl't'l\ are bt-.ttttifiill\ attotnplislied

midnight—time lorone m0rest0t\'."l never been a strong point with Car- after the fog has tt~t t-tltttl. and lulli iiit-ti.it in-

thaiprm ides theneeded background penter. here the inconsistent (if not All this said. l hastt-ti toatlttiit that l’l'rli-itis it's wit o\\Ii f-lull for

to the film's plot. Carpenter shrewdly downright incoherent) plot bareli (Larpeiiter has stitttedt-tl iii his pri- l'X|Yl'llll\!-Z W" "\llll\- l"llHl‘*'liI1iI\'
uses the sequence—set within the st-ryes to establish the resolutely man purpose: like tltt- ht-st ghost El'H"!: ll“-ltllltiltlltrllt I" THE
blacknessofnightbroketionlybythe stock charartersaiidtoactasapegon stories. the film is ('|I]tl\.tl)l\ st,t|\_ I-()(t l)t't.t\I\l‘ the inoiie isti't iriore

fire's warmlight; the eerie taletuld to which to hang the horror sequent es. For tht-tiiost piirt.(I.iipt-nit-test lt(‘\\'s than it is. oi hasn't brtilteii any new

an audience of wide-eyed. si|t'itl and The pastor of the thiirch (Hal Hul- the t'\|)lit it ttii.ilittt~s nf .i Gt-tiitge _e:toiiiitl.t-siivt ltlii\ siiitt-(Iiirpeiitcris

st ared chili:lren—as at metaphor ftii btuuk) nit-iitioiis at one point that Rotnt-rti,atitl thankfully ll\l'll‘lsOIl|\ lilniitii: hi‘ "“" '1I"d '1“ l""R-l¢'Y"\

the communal audience. gathered theghosts have returned to .~\nlt>t1iO one Hattimt-r lriltii-like tltist-up of tittitftiwl llrhtti llill'si otigiiiul
together iti the dark to be scared Bay not only toreclaimthe gold for thtt lace of LI ghost with inaggots \lIl'l‘"l'|-"- B\"~“" '\- H"5F0(5l!
witless. which town leaders lured their ship trawling about here and tht-rt-. llir -Ifli§l<\-¢‘ffHi¢'I1ll\"ll§<1"?|""\i<‘l"1l

lt is eiideiit that (ltirpenter has through the heavy fog l00 years stead.the soundtratktarries sotiit-of §t'Illl' "\t'I|"~\1|l‘ll \\'"l\ i"\'|"l\ ml"
made this movie in hopes of repeat- before. but also to kill the descene the most griiesuitiesoiiitdt-lft-tts l'it- less pit titres. I'll KW“! l-‘kl’ ii-

ing the tremendous stiuess of his daiits of the six l'()l1Spifi|lUYS. This ht~;|[(‘l_ ttmtblt t-ttttttite gm-H mt» Diwid Bartholomew 
less compelling. This approath is

mtiiititnttmiit pl|r|) infinitely preferable to the pseudo-
hardly anysensetbeginningwiththe dt)(Ut.iHlI1I3lit' claptrap of an .-\.\ll- \ >

Historical Society offering such at T\'\‘lLLE HORROR.
house for rent and Scott's desire to An uncredited star of the $6 mil-
It-aseitl. is one of the film's peculiar lion movie is the haunted mansion
ilChit'\‘('tl'|\l§ that this is neier itself. which didn't actually exist.
allowed to niattt~r. Such failings are l'nlikc most movies. where interior
quicklyo\ershatl0\\'t>d by thesiictes- sets are placed batik to back on the
sioii of it-lliiig stenestinddt-tails that same It-\'t-I. produttioii tlesigner
hit their mark yttsl so: Stott Iiiiditig Treiur Williams biitlt the ltl-room
that an "original" totnpositioii of interior as a single unit rising thrt~t~

his already exists oit an old iniisit stories. which allowt-d direttor of
hos he fiiitls in theattit"; it $l‘ilI\tl'l|\ill photography john (loqiiilloti to st-t

seenis authentic for .i thiiiige. aiitl tip towering booni shots.inipressist~
plais all the stronger for it; and the tamera anglesand the riishingpoint
dist overy. iiithe bestevitletitialtr;it.li- of \il‘\\‘ scenes which tltiniiiiate the
tioii of Bl.()\\'-l'P and THE (I().\'- film.
\‘ERS.\‘l'l()N. that a tape retording But the production details do not
tii.ide of the seaiitetuntaiiisniit-rylrlt get in the way of enjoying the filni.
\t)ltl‘t ryiiig faintly iiitlttdizitligroiiiitl. and the complex story is liaiidletl as

Biit despite its hziiititing ilti\L‘Hi§- well as the spontancoiis fires. Fairly
trig taiiipaigti. 'l'Hl-I (Ill.-\N(;l-.- complt-xpsychit phenonieiiaareiiot
l.lN(; does tttit deal iii iistt-tail always easily depicted \isiially. but
shot L. lit-ii the scene iii whit li \‘.iii THE CH/\f\'(;ELll\'(i niziiiziges
l)t-\ ere is nit-iiatt~tl by the atitiqtie nicely, with the demise of one nasty George C. Scott and Trllti Van Devon on totrlllctl by I diinty. rulty wheelchair

is-lieelt hair whit h t titties to lile does character forseen in a crat ked mirror In THE CHANGELING. director Pater Moduli‘: tlrll llllun lllm In nlnn yun.
not rt-alli frighten. thtiiighithastlie and—particularly at the denuiie-
rettiiisite aiiiotiiit of rxtitement. ment—in the way .\felvyn Douglas \\'ith'l HE(IH.'\N(§l'1l.lf\'(},t|itt-t- fl\l'\ wt~rt-inLitttlirectetlby ll\f‘\;|tI\t'
ltt\tt-atl, the filiii gives win toa kind (whose key to wealth and power lies tor Pt-tt~t .\lt-dak tnaltes .t strong pt-rsoti. Here. .\lt-dak's masterful

til told ilt'l'|)l('-]('1'bif'\ of the mind. in the title) must pay for the sins of return from nine teats nf telt-ttstoti ittoiitig tanit-ta adds a totistantli
The |ihit‘s pttiitli toiiies frtnn the his "father." One caril that could exile lollowitig the (ll!l\Ihl‘Tttill tlt-~ l"I\1l>lII\K d\"i"1\ilt h“ "bill" I"
aiitit i||Jllt)II and extitt~iiit~tit of dis- justifiably beraised is that morewas bat lt- of his last fl'tll\|H', Tlll-' Rl‘l.» “H hvsltillf Mill Itlillllllli mvltd
ttneriiig the t lites tn the supernattt- not made of the link between Scott's l1\'(; (ILASS l'hrit~ ts notonnet HUI] ltvetisour rapt Il\lL'lL'\ftlllkil\lSt|l1Lil'!-
rzil ridtlle. 'l'hest~ "thrills" may he tragic loss of his family and his sus- or ptiiiit til toinparisun betwt-en that suiiiditig of the tn.iteri.il tindhisfrt-sh

diflt-it-iitfititiitheiistt-ral.lilootlaiitl ceptibility to influences from "the ttrry bilarretiiiisital fantasy toineth apptoatlt satisfies-gotitl reasotis to

spilled giits \;itit't\. but they are no other side." and this ttliit. ttothtttgtnsuggesttliat \~t-lwitiv him b=i<l<- Jvtd R» FHX
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sprawling mrporaie (iiy (inn Lun- age in .in age where he iaiinui ln
»~_ dnn. as in ihe hunk, hui an indelni~ lielps uh\'i.i|i~ lluxlei s iemleiin in

\ ahle "wnrlll" rilv wilh ines-liable smp ihe pliil lni pl\ilns0pliii.il I)!

I
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_. .-\meriian nverinnesi, ihe Savage siieniilii ilisiiissiims. Iii suiiii-r.ises
__ aiiepis ii-iih ihe same words and Balil1in's ream ailrls iuiiihes ili.n

-"' -I ‘ is-ide-eyeil einhiisiasm as .§hake- niake llm<li~\‘si.ilee\eii inmelmiiig
’ in” speare's i\’iIiI|\(|Z| in "'l'lie 'l'empes|" ;iiiil iiniel\. Sliuwliiii mrr insight In

ivlieii she exclaiins ma hilII(ll)ll0l1- llIl'\l' posl-S'l'.'\R \\Z-\RS ila\s. Hal)-” niving uinlimais. “O brase new bin siilesieps iaule-il.i/llr spei i.il
J world llllll has sinh people in ii!" ('lll'l l\ lm sniiplii i|\ aml snlis|.iiiie.

' His greai experialinlis, ol miirse. Prmlininni ilesiignei l'uni _|nlin's
in begin ll) llag wlieii, arnnng mher seisziiepmpeils si.iiL liin iinassuni-

llll|\g\‘ he lalls in love wiih Lenina ing. liaikilmpileail\ l£llsllI§{ll\l'l)il(ll
' l Disney (i\|;lIllRl Sirassinan) and has seai in 1 hanai ll'I. (lusiniriing is

in ileal wiih ihe lruslralions oi his eqiialls .insieie. bin peiliapsa l)ll|U(i
ili-sire liir mural iiiriririgiimy against innih sir: ilieliglil gnlilmiiliislm ihe
her §l)IIll|'lL'L.l happy hnukering. .-\lphas anil llesli-inlimsl iinilurnis
When his niuiher's ileaih is greeted lnr ihe Beias limk ilismiiieriiiigls
wiih prngrainnied inilillerenie. ihe like leulauls-greaiuiileniali~s,;i Iii-
Savage is galvanired inln arrive ileilislraiiingnn Illl‘ males. Bin ihe
R'\'(Ill againsi ihe sixir-ls‘ anrl his sliuri inaski-il Epsilon \\'lIIlsl'|\
Shakespeare-quming spiriinal hru|h- ilresseil in grai anil ihe l1|\\'l\ Delias
er. ihe "worldeoriirullr-r" Muslapha ilresseil in lilue \\‘lllI pink 1;||>s.lli|IK
i\lnn1l (Run ()'Xi-al). The Sasage iinles amiiml llieir eses, are emin-
Wt'l(UII\('\ lll\ hanishmenl ai an rise iisiiali/aliuns. Bahliiii has -ilsu
alsandoned lighilnnise (ihe ss'nilxil- siililli siresseil ihe inei l\.iiiii al regu-

uimli 3"‘."'l"M""°°°"'l°" “"9"” 755°"-5 3"'h'9""'q"°"W ism is ulis-inns in boih ihe novel aiiil Iaiiis ol ihissm ii-is llul \\‘lllI;l|IlI\l‘l-
"'°"'°“w"“" ”‘“"Y' mu“ NEww°RLD"""""'°""""l' '°' "ac-W' ihe inmir). bin ll\l' penple relnse in §l.lll‘\l sminiluai k. liiii wiili ihe i un-

lease him alnne, laseinaml by his siani ihriiininingnliliein.nliinr-siii
BRAVE NEW WORLD For ihose courageous and uirimis eccenlrii iiiilepeiidenre. When they ihe bai kgmiiml. an iiiiinialise

. lew who Iuned in againsi lliesem-en are lurieliilly re iellml wiih smnagas iniii h ilial enlianu-s ihe\vnilil‘sunii-
“R di ii-i I ' A » A - - -' -?ln5 In“ 0 “X ey 5 whelming odds. ihe l\ ailapianun al ihe end, lienina happens in he in nuns iriniiimiiii.
sadncal |m ac! and irovediobeonerilihenmsl iinagina- ihe iruwil and appears IO siiu \|II\l). l'1l\l‘\\'|\l‘Il" rlluris in ii iilaie Hux-

P - l. . . 4 . _ _ . . l

in some cass improves on live SF lilms made lor ihe ll‘(llll|Il. Misiakiiig her lnr ileail. ihe .§;is'age ley s same \\'lllI inureumii-iiipuiaii
, , ,', Siill a bil long ai ihree limirs and imiin-<li;iiels' riinshaik inside where relereni es mils iinileis<|>ie ihe slas-

ll'lC Oflglllil. perhaps loo amhiiionsly liierale liehaiigshiinsell. sia iirnelessiiessul ihrnmel. Railier
"“;_q|;ww0.LnM,Nl¢,,,,| ['ni""I| with iis Shakespearean alliisiuns. Tliiniipsuii has nnisi iainpereil ihan iesl-iulwhaliiesilei.nneilinlmi-
Tllrvllill pwdmiim. s 1 lo. ||| calm. no ihis reasnnalmly laiihliil iiiierpri-la» wiih Huxley bi inning down ihesex iles. as lliislev lI2l(lll.\\'(‘}.{|‘l |i.iliii-sin
"'i"‘""- "°"""‘ “Y l"‘l"'“"' "'"’i"' lion relains miichullliixli-y's' saliri- liir iheharmlessgrayiiess reqiiireil by buggies. :\ml insn~.iil ul a ili.ii;i<lei
Dirttml hy Iurl Irinlrrhnll. Snetnpllr M“hm E, 1-h,,,,,p,,,,_ hmm" ’,M,,",_ nil impart and in some cases. even lt‘lr\l§nlL llllll sumeiiines llial lniris. like “Beiiiiu llmm-i." \\'eli.i\rii~ler-
Milwn $i>|Il»I|- AIn<iIlri1w4'K"- ~"°""III l"‘l""""§ ‘"1 lhf 0IigiI\al'> ideas. When the Sasage finally umlessr-s einesinheupleliki-";\<ln|hliRmke-
(‘-'"""" 7°? n"""?'_"'P""°K'_'v|\Y-"'"Y Anlisepiic seis. updated dialogue his lose in Lenina in ihe nm-el. she leller" and niliris \\'llll p.niun\ins
L. Well, Mimi Paul (.|\lhIII4 ArlJ\Iror.ToIn

' and geiierally eonirolleil perlnrn\— happilyilisruhes,aiwhiihlieremils like "l-Ixxuii" ;inrl "l~’iresiui\i-." ln
H. john. Film rdilor. jlmn T. l'lr(ir|l. Sr!
¢m,,.|,,_ um Ari“ gaiaii, §qu||d elk“; ;lII((‘§ sireamline ihis satire in make in hiblflll. When all she does isuller one i\pii.ill\ \\'l\ inme. l.l'IIlHil
r:_I""- M» T'""""I"- (M""I" 4\'"I'"'- 1"" iis realize ihis pnliire is mun‘ Ol ll herwlliuhiniverballyinlheieleplin (Iimvin-‘s ii.iiiie—in\<iLiiig lmili
"""' mirror ihan even Huxley mlghlh;l\'l' iiml Talmri goes merhnard with his Lenin aml the Biiiisli lIl>\\‘lI—l\l'I('

Thom-(luhnn-bell Keir lhilln ihonghi possible. "impiiileni sirninpel" minine ll'\l'|l hemiin-s Lenina Iiiiiin. .-\ml \\'l\l)
l-“'4' '-Y"""° -~--~J"“'°""’ \\'iih an eye un ihararier, S('Il|)l- inssingin a "(Lei ihee ma nnnners'1"). ran lail in miss ihe releieme \\'lIl‘lI
Iernnrd \hrl laid Con
1°,“ __‘_:";',§,',;,}|,, -|--hm; wriier Ruben E. Thompson sinipli- i|‘s nni an example ul siar-4 Hl§\(’ll unenl lhe \'lPs .\larx iniiiesiujuliii
uniiu Dimq.............Mlrria sinuiiun lied H\lXlf)"§ vismn nl a ni hnnar- l<i\ersli>re\i-r se ]iII;llt'll l1\' llll'llI1|(ll- Sasa -e‘s mniinig-uiii min is num-I . A I ~

"\"|lP'" "'"'4----~-~_~--~---l""QP"| ish (aisle sm ll'l\' based nn igerielii i;ill\ ilillerenl \\'llIlll\. lnll rallier nl ilineil as “liiligai .\lilllu>iisi'. |’ii>li's-
niliiiiiisiuvnuim... mu Anihmiv Wlllhml - - . ' . . . > . ‘ .

engiiieering s gr.iinlesi (lH’-llIl— lahuri \KhlIl'll(7\l'IIL'il(llIIll. Anilai sin (ll hlimlnlngs .- l-.\i~ii li.nin_i; .i

"Brave" is ihe Op¢‘Iuli\‘€ word in l1III\ll1ll'|l"|"l< lmlm-s as iieeileil. ihe end ol ihehmk. iln-Savagekills l‘mh-ssni nl l)ism Wuisliip ;n llllll
ihe ll'l('\‘l5l0I‘l .-idapiaiiun (Il:\ldOll§ from inielleilual leaders (.-\lph;i- hinisell iioi alier a gas anark iri- f('(l'|)llllII sn-nis in ln III lliixli-s's
Huxle\"s Brm-r New World. Whl(ll liisllomanuallahure|s(I)<-liasaml \-iilrin l.enin;i. binalu-ran nr _'in- elliiienl bin siill sii >eiliii;ill\ he-

NBC linzilly aired in March. ll was I-.psilnns)eonieni wiili iheir lui. viilvirig Iiim. \\'h:n destroys him ilonisln is-mlil.

bYiI\'l'°ll""dl"'".l3fq\ll'li"l'(5YB|L) Rillh lhil \I\"\R l|"*l\lliIlk\ I0 ihere is moral si-ll~ri-iiilsirm. nor Babhina|i<l'l'lmiiipsnii ll2|\‘l'lI‘l‘II
Babhin lo aliempi what nnprodueer rerouni ihe origin nl the main ChilY' rmnaiiiii lll‘\|l1|lI. iarelul in iheupeiiingsieiiesiuiiiake
had been able in do in ihe -I8 years am-r_|ohn Savagelkrisinllerlabori). ()ii ihe inhei hand. lllr w.in-ring ii rlear that llie Flll ie\eml here is

sinre ihe book's pnbliraiion: a liier- Thompson begins ihe siory wnh the llU\\'ll sniiieliines works. ln ilelr-rein e IIUI ihe l-Iilsel we llilll lnr .iii iineriiii
ale adapialinn lor a visual medium. Direilnr nl Han heries ainl (Icnnli- in ihe l’iiiii.in l'llIl(\ oi NBC exei- Presiileiii. lllll uni ieniiii\'s lmil nl
(bnsirli-ring ihe biiili-in resirirlions ironing Thimias (i1;llIilIIIlX'll (Keir iinii-s. 'l'hiniipsn|| liail in mine iip prixliiiimirliiie iiu-iii.ili|\. Wlnle n

lor a slury riboin a sierile bin sexual Dnllea) and his miaiimi irip (U ihe \\'lll\ aiinilirr plir;ise liesnles "ha\- mas lie ilaml u><l.i\. ihe rli.n.iiu-is
luiure surieiy ni siraiilii-d mnlnrm- Reserraiiuns peupleil with "s;is'- lug" smiiemir sesiiallv. So insn-.nl saliiiing ear li uiher wnh ihe sign ul
isis, ilwasparliinlarlybr:i\-eolherm ages" ilenieil ilie "lie|n'liis“ oi ihis eseiymie “i~iiga_i;es" |‘\‘1'!\‘IIII('('l\l'. a [hr " 1"‘ lmin ihe i\I|“ll‘l 1' l>iu.iili~iis

prodnre surh anainbiiiniisellori lor ieehnnlngiial nmpia. lhrrr. "T0in- eiipheiiiisni iliai liiels lhesanre ni its ilie \.l|lll( al larger .is .i min li i iassei

T\' rather ihaii the big srreen. akin“ ionnniis an iinpzirilunahle sin ll\\'Il i~iig.igin_i; alien l(‘1lIIl'\s. Railn-r imss we hase U) lllkll in ilieseilaisnl
U"l"'l\I"illPlY. ilk‘ wlllllgl‘ >l°P§ “‘l“'" l“' i"‘l‘l""'"|l§' l"‘l"l'|<"il|l‘\ lli.in liaiing ilieSa\:i|.;eaiieiiilasill\ Ill\lll\lll(lII;|llIl'(l lispm |is\. l'u

wiih ihe NBC exeunives who held his lover. a Beta nanml Linda ijiilie “levlie" \\'llll Leuina (.lll('(l "'l'hm- ni.iLe ll ulnmiis ihe is-.nnin_i; is

all airing ihis Iilm loralmnsi a year (Inlih)_ who lalls in her (ll‘.l|ll helnre \\'ieks in .i ilelir<ip|i~i" ili.ii ¢li- iliieilerl .ii an alreaili pmiliii |-n|-
(ii was ready |Zl§l spring). eallniisly he lea\'es. Orsnlieihinks. Resi iieillii |l\;|§('\ \\'||ll1l ll'\( iied \\‘l)IXIilll Liking ienleil sun ivli like mils. Biiil (Luii .i|

inierrupied lhe movie wilh(i)|r|rnrr- ihe naiiies. slir~es'eii|ii;ills hears llie nn liei s.niuis .is lnu-rs, ihe iuiiple mu‘ iiiiieeien lll‘\(lll)1'\llIi‘Il'\l|ll\Ul
cialsallheilainnulr-siiimes.piniiun (hllll ili.i| lmuiiii-s john Saiage. \\'.llLlH'\ an nlnimis rip-ull ul liisilmiai|e|'s;iiii-iiipiiuuiiilniiiias
as a irunczneil ilim--hour T\' mm-ie .\lniher and sun .ire ilism\i~ri~nl iears "Ri>in<si illlll _]iilie|" ii-pleii-ieiili lii- "llu' new iniprineil Beinanl Marx.“
rather than as ihe lrmr-linur, iwn- lziler by Bernaul i\larx [Bud (Zurlr..| lllIl\lll |;ii_gnii. l'liisiiimlilii:imm is :\lI(l ll we i.in'i iiiiili-isi.inrl llu\\' ;i

pari miniseries ii was wriin-n in he |)l\)'\lKilll\’ and eiiiuiiniiiilli sninieil iimre iiin-ieslnig lllllll i-lleiine; ii sniii-is mnlil liie un ll\l' inmilless
and made ii (ompeie againsi high- .-\lpl\£|-|)ll|\ whnwiisilieviiliinolan lllll\ ieiiiluiies'l'lininpsi>n'sh<mui- jinigles Ill “lliig me rill uni ding
powered rivals like .~\B(Z's ihree- asseinlily-line sirew-iipaihir|li.\\'lin ;ihli~ liiii llll§LllI('lll’ll inn-in In u\e|- iiie,"".-\ _i;i.im1ulsniii.uislieiii-iili.iii
hour james Bond epic ON HER jumps ailherlianieiuiiseiliisskelr» slaie ilie S;i\;ii;e's lin-i.irs mmaii- ;iil.iiiiii."ui ".~\ smiiaail.i\ Leepsilie
M1\_lEST\"S 5E(IRE'l' SER\'l(ZF.- [On-in-ll1('-flli\l'lRlgilllhl lheiinimi- iiiism. ]im~j.nn ;i\\ui\," |)1IIIlll‘l ihe siifiiili»
and ihe annual CBS broadcast of dating Direrior. Nun knowing ilie ()\-i-iall |li<ni_i;h. ihe inure linear i.inie ul “(Zauli lh.ii Pi-psi s|niii."
THE WIZARD OF OZ. real reasn liir his in\-iialinn ll) ihe priigressnl jnlin §:i\-iigi-‘siuiniiignl The "s<>nia iuinas” ('l(‘\¢l|l‘(l lis ilie
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populace here can't help but remind "

us of the hard>drug renaissance ALL JAZZ
we've beencaughtupinsincethelate “. . .2 C0l‘lfl.l§lIlg goulash
l960s. Mention of Muzak (on arriv- of beauli[u| girls Q

' t the Reservation. Linda . '
lwl'll§inat's. "There isn't even any hom°seXuilllYt open hean
Mutak!")onlygivesadifferent name 5|,"-ggi-y, stand-up comedy
to Huxley-'s original "Synthetic ~ II
Music Box." And how different are and age anxle'y'
our ttwn "happy hours" from their -\l-l- THAT {All} Wit Clltlrr FM lflclle

50"“-i"d"I=d "JOY """'"? l'z'§'1..§.‘IlII.§'.‘°t'.'..§IZl'.§'S tl§t.'.';tl.'.‘.'i'II§.‘il.‘II
Sometimes. it's true. Babbin's Dim“; in nos fqg. §(1Q(||p||y by hm.

mam gm; 3 [ink (am;-d aw;|y_ Th¢- Alan Aurthur ind an Polar. Electttive

satire is somewhat diffused when we
have to watch the children taken pt\.,|.,|,,,,y,,_¢;;.,,,,,, |.,|.,,.,..,_i;,|;.,,,,A|,..

through their "nature nausea" or lleint. Production deqignel. Philip lolenberg.

"death training" classes. What Lt ;-':;r;f;'_I""- T"-Y ‘"'""'~¢"""°I'-P'"
effective is that mttment just after i

Savages mother dies "of terminal lwGi_4¢°" -----l°!5<Y"i4"
bliss" when zt worker undercuts the :1:
P°l""l=ll 5l"“l""’"lallll' Wllh Audrey rttit uutta Palmer
a5,,,n;,h..d_ --Tim.--, nlnhing wrong. David Newman . . . . . . . . . . . . . .. cttttctmtttrt
She-Sim‘ deudy 0‘Con|ter Flood

The acting is suitably uniform in ALL 'l'HAT]AZZ isanarcissistic
its excellence. Bud Cort carries on in psuedo-autobiography in which
his own neurotic. dumbfounded tra- Bob Fosse makes believe he'sdying,
dition started back in BREWSTER for the edification of us lesser mor-
MCCLOUD (I970) and HAROLD tals. Unfortunately for him. Fosse's

AND MAUDE (I972). here sporting collaborator, the late Robert Alan __

a Dagwood-like cowlick and a pasty Aurthur. didn't get to pretend. The
complexion that visually accentu- film doesn't get to pretend either:
ates Bernard Marx‘s unwanted non> ALL THAT JAZZ is dead before it
conformity. Keir Dullea hasachance begins. but there are enough worms
to reveal humanness even in Hux- in thecarcass to giveitan occasional
ley‘s non-human world by at once obscene wiggle.
declaring and disclaiming his love Coming on like an amateur Ken
for a woman that was literally his Russelloratwo-bitFellini.Fosse.or
dm,."[a|| as |3i,“,o,_ -‘Jo, Gidwn_-- H-||§ Us 31,0,“ his W. Roy Scholdor ruchn to the hnvnnn In ALL THAT JAZZ. lob Folu ugllmry.

But Kristofer Tabori is the plea> rible problems as an ace choreo- b“l°ll"'°°"l“'l"Bl'll'“l'l°l'l'°"" mam.“ "'°n.lll"
sant surprise. Bearded with obvious grapher of blockbuster Broadway
Christ-like overtones. he has an shows and as a lover of beautiful a plalsli body bag in I lillllmls. rassingasubjectifthe filmthatcon-
opportunity to demonstrate what he women. Achain-smoking.pill-pop- firecracker exit to The End. Every tained it was securely second rate.

can do as an actor.somethingdenied ping Lothario, Gideon is rushingto stop is pulled as music. set design. The majority of these routines-
him since his debut asa hippie draft choreograph his new Broadway make up and costume blaleand burn some of them almost mind-bog-
evader in JOURNEY THROUGH show (Fosse's Chicago). edit a stub— out in sound and fury. glingly bad—are greetedwith storms

ROSEBUD almost l0 years ago. born film (Foss:-‘s LENNY) and he But it's impossible to figure out oflaughter by Fosse-Gideon'sentou-

Regrettably. the temptation is to can't keep his nervous fingers off a what Fosse is gelling at in this con- rage of idiot collaborators. ln THE
overact when he's given so many single pretty young thing. He has a fusing goulash of beautiful girls. BA.\lD\\'AGON. Oscar Levant and

quotations from Shakespeare. While marriage down the drain. a love homosexuality. open heart surgery. Nanette Fabray at R-351 had miss“.
the long. literate passages work well affair on the rocks and an adoring stand-up comedy and age anxiety. ings aboutjack Buchanan's modern

in print. these outbursts seem too young daughter he never has time ALrLTHAT_IA71isjustthat.allthe musical FAUST; in ALL THAT
staid to be convincing on the screen. for. Enter the Angel of Death. as jes- syncopated coniusion that Fossecan JAZZ. Fusse-Gideon is surrounded

Either this element or his stubborn sica Lange in white chiffon. This fill between the show bit sex that by sycophantic assistants who

romanticism holds us at too far a frigid. alabaster beauty opens her opens the film and the three ring wouldn't know a funny line if it

distance from his character to feel cold embrace and promises him the hospital sequences that end it. A came with a license. It's as if the

remorse at the end. butTabori makes solaceof absoluteoblivion,ashe tells Nicholas Roeg could have drawn theater were merely a home for the

a valiant effort. and adds avibrancy her about his crowded. sordid, but this material tightly together in a tasteless and an asylum forthetalen-
to Hurtley's somewhat unrealisti- glamorouslife. complex web of visual rhymes and tless-except. of course, for Joe

cally learned primitive. Every movie musical is a fantasia repetitions. but Fosse's hop.skipand Gideon.
Trimming from the beginning of a sort. but ALL THAT JAZZ is jump editing splits it apart into a Most of ALL THAT _|A71 is so

might have helped concentrate more cine/antastique with a wild. bloody thousanddisconnected pieces. bad it may malte you forget that Bob

on john Savage at the-expense of the vengeance. Joe Gideon is an express The great Fosse is never moredar- Fosse was ever any good. But sand-

Director and forced the scriptwriter commuter fromahectic. fever dream ing or more misguided than when wiched into this morbid rt-hash of 8'1

to focus on more specific satirical Broadway to a gaudy. orgiastic he's presenting the opening night aretwo clarzling dancenumbersthat

targets withouttheshotgun effect we Beyond. From start to finish,Cideon bombas the chronic malaiseof show prove that not all the fizz has gone

end upwith.Stickingtotheessenceif undergoes psychotherapy in a Fel- business. ALL THAT_|AZ1is filled out of Fnsse. An erotic tangle of

not always the words from Huntley's lini-like dreamland. with Lange‘s to the rafters with burlesque pitch- bodies twists and arches into strange

futuristic jargon—"sensiosex." beautiful Thanatos promising him men tossing jokes to sullen. un- angles. searching for some perfect.

"computopiX." CIC--7713?‘ 3l5° Pl-ll ll" llnil50l"ll0I\l0iIlllIl§pl'Ol)|!m§~ amused audiences. voiceless song provocative pose. And in a penulti-
off all but SF fans already accus- ALLTHAT_IAZZpushes.lticltsand writers croaking their own insipid mate rock number.]oeGideon hell-

tomed to the customs of the genre. prods the customary stylization of tunes and night club comics so bad ishly burns himself out to the tune

But despite these drawbacks. T\"s themusicalintofamiliarrealmsusu- they rightfully should die of shame. of "Bye. Bye. Love." Fosse is the

BRAVE NEW WORLD surfaces asa ally reserved ior horror and science Cliff Gorman—playing Dustin Edgar Allen Poe of Broadway. and

brave new world in its own right. fiction. Fosse's choreography is Huffman playing Cliff Corman his choreographic genius is for
What'ssad is that it won‘thavemuch nothing so modest as mere dancing playing Lenny Bruce(Gorman orig- strangeness—theoutre. At itst-ery in-

ofachanceagainstourpresentworld —it's a high gloss spectacle that inated the role on Broadway; Hoff- frequent best. ALLTHAT]A7Zgives
°l "Pld ""W°\'l‘ lead!" ilml 3" wulll lllw D0"! Trumbull 0\1l0l man recreated it for Fosse's film)—is a welcome added stretch to the term

industry that values commercial the way. The final number isalloclt forced to dredge new depths in the "musical comedy." moving it well

expediency overquality. But then.as gotterdammerung with Gideon abysmal as he delivers a pretentious past humor into some interestingly
we other savages might put it. “O gyrating his way to the grave. Gui- comedy monologue about Elizabeth unsavory realms. Butunfortun'ately,
brave new world that has such pe0- tarists in silver death masks accom- Kubler-Ross. Of nutrse. fifth-rate two good numbers don't quite
Pl! l" ll-" slll mm" Pall)’ llli 5l'\°“"5l°PP¢r entranceinto comedy wouldn't In half so embar- redeem a musical. john Auopnrdi
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Classic SF Comes To TV Without Class
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‘I just literally
took the stories
right out of the
book, to stay as

close as possible
to the book within

the confines of
making it appear

to be one story,
9 Iwhich it isn t

Richard Matheson

Ki|I|l:A[|dl1ml!M|IIl "SwIiIlI‘¢"rrI|
in "The0/ISn.uan."whnra|mupo/the

ship! rlllur Parkhill (Dam-n Mtmlivll.
only In haw Ill! Muraru dmlllim Iul/lllr
plant! whm they mkh him. Tuequnntr
in made lmqhnble by mu olamauuriuhly
dmv miviiuuve ihipu lmed an n luldlly

ummmrivving lablebp in by Iuhn Slln.
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By sticking close
to Bradbury,
Matheson expects
us to accept his
Mars on faith, but
the visual medium
requires greater
realism, the kind
Bradbury cannot
inherently supply.
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‘I think most
people feel the
director was a

failure and it was
a bore. Some

parts of it were
excellent, thank

God, but that's not
good enough, is it?’

Ray Bradbury
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‘Matheson seems
anxious to compete
with the windiness
of the Martian
surface, stressing
Bradbury’s gift\ for overwriting,

' \~ litera affectation
l ‘ 0

. ///W ,5 and armchair
\ moraltzmg.’

V i Right: The gliiiii ii/iimithrr "hut"
Mn rtiiiii (TPVFIIII I.nngd_iivi1 preaches
lo I_l'tldrr about lime In Iii-e li/e in
"Ntghl Meeting. " '1/f:/ll4||IB.Il!lI\‘
Bradbury sealed nl NASA '1 Musian
Control. Bradbury‘: nn'gi'naf(lhronitll'$.
publilthrd in I990. are hopelessly
nutdnlnl Irv today‘: ilaridiirits. vrl
sereniwiiin Rirhiivd Mathmm trier
iuuucrrsr/Itlv lo ii-rd them In the realities
0/ today 3 space program.

E’. f

B\itM;itlit-soiiseeiiisaiixioiisimoin- sentiment. if not always the words. When the characters don't tell us going to be an off season." When
pt-ie with the wiiidiiiess of the .\lar- are tlisastrously true to Bradbury: the obvious, they drive other things Maiheson makes op homo; of his

tian siirfaie. stressing iiisii-ail l§r;nl- what may have sounded profound into the ground throiigb unceasing own, ii lacksihe ironic punch he has

liury's gift for iept-tiiioiis ii\er\s-iit- for the lackluster science fiction of repetition. Peregrine. for instance. so masterfully shown tis in much of
iiig. literary illllillltlll atitl arm- the l950s comes offashackneyedand keeps wondering to either Stone or his ction. We only cringe whenthe
ihair inoraliriiig. exploitative. Wilder whether there are really any supposedly soul-searching Pere-

-'\"Y F°"5fi\'"li°ll§ Sltiplwtil When we don't have sermons. we Martians stillleflalive. Parkhill like- grine. thinking them to be irrevoca-
wuuld have at least approached with get needless overstatement. particii- wise britigs the story to a standstill hly lost. says to Stone. "Keep the
greater caution someone like Brad- larly from the off-screen narrator. when he has to recount in detail at faith.Father."The pun isascornyin
bury who eschews the title of Theeniire“Marsislleaven"episode the beginning of the third night in "The Silent Towns" when Driscoll
"science ction writer" (actually his is a good example. It only emphas- the serieshisencounterwiththeMar- responds to Genevieve's desire for a

"science" is nun-existent) for labels iies the silliness when we have to tian satitlships. Stibliminal flash- massage with wortls like, "! could
like"cautionaryfabiilist"ora"writ- listen to the crew's musings about bar ks tlo the same at the end when oimnlaie your blood ((||§,"
er of moral fairy titles." As Bradbury why they have landed in a town just Wilder remembers Spender's warn- In toomany cases. it'swordsrather
put itwithonlysomedegreeoflevity. like Green Bliiff—that Mars might ings, that protean l\lartian's death. ihan eredib|¢- anion; f[|d]f§§ "arm.
"I realize vt-ry late in life now ihatl have evolved exnrtly as Earth. that l'arkhill's close encounter and the tive rather than drama.
couldhavemadeanepriestormim the men haveperhaps beensentback Earth's destruction. Some of the How then mold the Chyoniglq
ister." He is at his best when his in time through II "space warp" rt-ilundancies exist either to remind have been improved? If it had to be

messages tome across as insightful (shouldn't that be a "time" warp?). us ofafainitnniiniiity or iobringup made into a film at all—and it
commentaries on the human condi- that there might have been space to date viewers who might have remainsaloiisysourceforanylmed
tion rather than jeremiads against travel back on Earth when itobody missed past episodes. Neither is treaimeni—Bradbury's book should
moral turpitude. Rather than aim< knew about it and those who emi- excuse enough for more television have been set asidein favor ofa more
ing for that more literate subtlety. grated to Mars now stiffer from acute boredom. cinematic approach.
howt-ver.Maiheson demonstrates all homesicknessl Then there's Capt. Matheson permeates the dialogue Maiheson takes all the flawsofthe
the sensitivity of a blustering. hell- Black spetulating aloud in the bed- with so many idioiieally obvious original—the cracker-barrel [ora].
and-damnation preacher. Spetideris room with his brother that he observations and such incredible ism, the wortliness andthe unbeliev-
little more than that when he couldn'thewithhisdeadbrotherand overstaiement that the project con- able plots andcharacters—and mag-
hammt-rs home exactly what Mathe- thereforethisfi-lloiv must beaMarti- siantly seems aimed at the kind of nifiesihem tenfold bytryingtotrans-
son means the miniseries to teach: an-all of whith takes long enough audience mentality that appreciated late them intact to the television
“No matter how we touch Mars. for poison he's been given to take B.-\’l'I'LEST.-\R G:\L.~\(iTlC!\. screen withahiingled token effortat
we‘ll never reallybeahle to touchit. affeet—only. of course, alter the Wilder leaves nothing to otir continuity through the hollow fig-
Sc we‘ll get mad and rip it up. alien hasgiveii us his lengthy expla- imagination when he burns his ure of Wilder. Padded withunessen-
Change it to suit ourselves. Ruin it. nation fur the masquerade! pages and tells his son. "l'm huning rial and embarrassingspecial effects.

just the way we've ruined Earth." Asifthisisn'tenough,theiiarrator what's behind tis. Robert. Burninga extended to an iinendurable six
Towards the end the wise Martian at the end of this story states with way of life. just like that way of life hniirs in a futile attempt to make
Wilder meetsactuallytellsushowwe sentimental overkill what we could was burned on liarth." Wouldn't it hack the squandered S8 million. the
should lead our lives in order to have inure effectively st-en for tiiir~ havi-been a suhtler analogy showing writer. director and producers miss
avoid making the mistakes that des- selves through the camera: us another subliminal flashback the only ways they had of infusing
:’oxy‘t::'.'arth andalmost did thesame Th’ nnm" mah"."d !P"(h'hi!h“ iIl\§I:l‘.tl';:l the liarth flirt‘? some ‘life into _Bradbury's aging

- wmmmn “mun. M‘ himunl same‘ . oc try mtg t an sa tage world. to dramatize rather than dis-

M min‘ lik ‘M “Rm don,‘ |;m,,|°°|in!|i|.,,,,,“¢|y,;n‘,!_mMom" some of these passages. but what lit- crntrst‘. to employ \\ ilder as the sto-

Dnmnl mum" “om ‘hr Em Bl Pu" and Father Iliiclt are there _wit|i hmilier tleappearshereshowsiiseither Br:id- r_y s narrator. tocnmpress the loosely

kin!‘ L": i! iu own inn", Map‘ ii Edward. As they weep. their faci-s melt. bury or Maihesoit trying too haril..-\t linked sttiries into one demonstrat-

ind gnigy ii, iy by 4“, Li" N W" u "°“' "Q 'h"'- "°'" ' iI"']|'" '1" ""° the end of "The Off Season." for ing a sirigleness of purpose within a

posIsilile.h eqgcl up moire.‘ Deslrnly :::"::‘;‘:l:::'E:i“;n1£::":;':u"'; instance, we might believe the siit- stantlard two-hour format andtorec-
noiin.um enntin.ooforfa\it _ ' ; , - '; -' » -' '- --; ‘ ;

i---0-i-i. rm. ta-mid --ii--ma-. ~"'-"'""- ='~-' "== .=-“"' ='"'. §..'f.'.'i.‘Ii.LT§.i§'§.'.-l'l.IZfif.IZi'lI7.Ti§?i1T.§- "“8'.§§ -"-I‘.I.§l'-‘Ti I7.-".'.'i¥.§'.'.§i'i§§§.i.
all that is uiiiiiitiii. Hold that Whilll P€“"“'.“"“""""""""'""‘""‘l"" in -0 ' ,...|. Hm '. .‘ “. ‘ h ,. l(‘., "1 - ‘Id
livn in all reveret\te—for life itself a '!'B'"- 9'" P'"""" ‘*°“"' °"_"" "ll" "' 1- ""-‘W " “Y”? _"‘ '" '° “'Y ’ ' ""'“‘ "~ " “'?'"‘."' §".". ,

‘hm by "R “NR3” M our “mung liih.Then everyone goes bacli iruoiown. |K' Wllh l\""- 5"‘ “""-‘" |~"'l>l tilt’ have siirteetleil as a inovit-. This l\
‘hm lo he gwnt In M _Iu"n»uM ollhaniledness Matheson retains version will livt-on only as one niore

in. To he Impaled. While the figures and then the town froiti Briitlbiiry-'sstory. Alter witnt-ss- iinni-it-ssaiy reminder that. as Brati-
are slowly faded off thestreen, these iitg l~1arth's destruction and the end hiiry himself might have said. we

Thank you. Kahlil (iiblillll in both words only forte tis to consider why of any hope for a livelihood on i\lars should never try to rt-live the llam~
cases. Matheson may overdo the they have just acted that way when as cafe owners, she turns to her hiis- hoyance and foibles of the past

greeting-card ubviousness. but the there‘siiti longer anybody to at't for. hand and says. "lt locks like it's exactly astht-y wt-re. U
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TANYA’S ISLAND , , ,,

Below: Tmrya (D. D. Winters)/lee: with thebemt Most interesting y. director So e an pro-

Wh" '14" -""1!" 5" "WW /'9'" ll lvv, 1050- ° ducer Pierre Brousseau have elected to

3°“'"'|'-' I-"5'? fRi"'“'d s"3"“)- ""“l'd 57 depict what few (if any) serious Beauty and

./,;_‘\_

11'.

I .\,I'.Il'I .“I.J—-:i'ij- Z'—\I2L' l‘l—

7..'"'7“" “”““'"' l°' ”"B'."“ b“°"'“P'°".”' the Beast films have ever dared: what the

:53|;'"ab:;:'7:”' migtwgmf; & beast really wants to do with his new found

l on rock [ace 0/ his deep ettveopen lo lhesky, a - ’ friend.

shmntng Pturlo Rtetm lumhmt. Tl’: SLl’SléAN[l) Prolgcb 35 lei
unsc e u or re ease ut set to
debut in Canada in May, began with Brous-
seau as a marketing concept. Having spent
the last six years with Filmplan lnterna-
tional, a Canadian-based distribution com-
pany, Brousseau noted how certain films
handled by Filmplan (including the
EMMANUELLE films) did well without
expensive promotional campaigns. Brous-
seau decided a iilm with a similar European
avor. exploitable sex ("sensuousness," he

corrected) and a storyline paying Itommage
to two films he admired—C0rteau's BEAU-
TY AND THE BEAST and LORD OF
THE FLlES—could be successful on the
international market.

Brousseau took his story treatment to
director Sole, whom he had worked with on
a script years before. and whose COMMUN-
ION was distributed in Canada by Film-
plan. Though COMMUNlON bombed
commercially, Brousseau saw something in
the film, and in Sole‘s work, that he liked.
"People who really have talent." he said,
"can show it when there's very little money
to work with."

As with most projects, the script went
through several changes between concept
and celluloid. Apparently. the sexual refer-
ences in the original version were too
obvious for some—make-up wizard Rick
Baker (KING KONG, INCREDIBLE MELT-
lNG MAN, STAR WARS) designed the
Beast, but expressed reservations about get-
ting involved fearing the film would get an
X-rating.

A second draft written by Sole and Mick
Garris was rejected for its pronounced
tongue-in-cheek approach but a third draft
hammered out in Canada by Sole. Brons-
seau and Rosemary Ritvo (who co-wrote
COMMUNlON) proved acceptable.

Tanya is a vulnerable model. She lives in
Toronto with Lobo (Richard Sargent), a

surrealist painter who abruptly ends the
relationship, the shock of which sends
Tanya drifting into an idyllic fantasy life
with Lobo on an apparently uninhabited
tropical island. But exploring a volcanic
cavern, Tanya meets the island's third
inhabitant: a baboon-like creature with
bright blue eyes and a flowing mane who
bears more than a slight resemblance to a

character from one of Lobo's paintings. She
passes out only to awaken on a bed of beauti-
ful wildflowers obviously arranged for her.
Placing one of the flowers in her hair, her
fear is gone.

But the friendly Beast. with whom Tanya
spends more and more time. is seen as a rival
by Lobo. And so begins the role reversal
between man and beast and the private war
on the island for possession of Tanya. Boy
meets girl meets ape. Boy loses girl. Ape gets

girl. The lyrical fantasy turns into a night-
mare, and at film's end the audience is left
wondering exactly where reality ended and
fantasy took over. -

“The whole basis of the concept." said
Brousseau, "is that this is not an animal.
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BE TY THE BEAST
Heroines in the grip of a hairy paw—a Hollywood stapleL * _

'"1
{£11

T.-1.\'Y.-I ‘S ISLJNII ii bu! Ihr lnlrsl example u/ rm! \
1:/lhe 1lln.\l nlrluring n] HulI\-n'u0d's (Ii(hrs— '
"Brn|4lv and III! Apr. " Dnling bark In Qilll
pirllnrv. unrnnnled jmlglr and horror
pmgmnmlrn hnrr xhnu-n nl some
point lhr apt rnrwirng 0/I Ihr gi .

.\'huxn| lop right and "luring
1u|u|I(nIurku'|'.\r me r| /nu
!.\'nmp!r\: II KI.\'(i I\'U.\'(-' . \
1'37). lhr brxl knmrn mld \
mu.\l b¢'l|n'rd. xrilh lop O
.\r11'nmr1 l'n\‘ Wmv ‘ ‘ '
bring gmpwl in ll'|'IIi.\
f)'Ilr|'n1‘\ lluimnlrd
npr: 2; .m(;n'r)' I
]()I'. )'()l'.\'(i1'49)_ \
I) 'Bn'n| '.\ /nllmrujx, ’
u-hrrr run-puke Hrn I‘
]uhrLs01l mlrl [or /nnn
n um-nag» u Innis xrilh
benulv T!"\‘ Munro.
7! Th!‘ '76 I\'l.\'fi
K()1\'(; had /n||i1||'.\I
]I'\\i1n Lnngr In ruld
n llnr \InnI.' I! I\'I.\'(;
U!‘ ‘I'|lE(.'().\'(i()1'5Z|‘ 1‘
1| Bin!!! Cmbbr \rrinI 1‘
with 1| rlruwiz" B-pizlnnrr
|gnrill.' 5! I\'().\'(i.-I I'M);
and In $(.'"I.()(.'l\'.' ('77).
n [vim I.nndi\ mlin‘ Illa!
nllrm]1l.\ In unn-up nll lhr
nb.\unlilir\ 0/ lhi.\ funlinnlm
mhgnnrr. n-ilh lm npr hnill and
plmvd In‘ Rizlu Bnhn. lhr mli_\I xrhu
llmignrd III! npr ulil in 'I'.'L\')'.-l'.\'
I$l_~l.\'H. .-I ll 0/ lhrw uzrr 1| dz-bl f '

In unr n/ lhr mm! n|dur|':|g u/ '

dun /unm in II|1'rnIire>gn|n' r\
11/ /mnmn. (hr fainlalr h-gr-ml
0/ "lh'u|ll\ L“ lhr lfrml.“ n/lrn
[iI|m'd il.\rl/. Slmxrll nl righl i\
l_l lH‘.l‘lJ'. I'.'I' l_~| IlI‘."I’l" I'M).
n1'dr'l\ mn.\irh-rrll In hr Hm ||I0\I
d:-/inilirr rr1\l'm|‘ /ilmrd Pn purl
[run Cm Irlm. 'I'IIl'. Bl".-IST I'7.\'|.
mu Ihr /in! /ilm In mnkr lhr lnlr
v-\'m|Il\ r\'[1Iiu'I, /ilmrd Pn PuIi_\I|
din-um Wnlrrinn Burnnwuk. .-|\ n

[1Ir|\/ul n-/rye-mr. 'Il-IN)’.-I '.\' I.\'l_-l.\'l)
tlirw I01.-I I/wrl Sui! |l.\r'\ MI(iII'IT]()l'.
)'()l'.\'(i llifn an a Tl’ munilur rluring
Ihr main (ill:-\ n/ 'l'm|\n‘\ nmdrling xrnrk.
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Below: Mime Don Mdilevd prepares tn suit up as

the Bent. and ndiusu the cables whirl: make the
head meehtmimu operate. Nate the Beast’: hand:
resting mt the cli// /are at le/I. Bottom: D. D.
Winter: and Mdllend rehearse a some with the

mmera operator, outfitted with n bod-y harness to
tarry the Steadieam unit which simplied shoot»

ing in the rugged Puertn Rimn locales.
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*6"; 1.1t 
il(ft'1ll\lI(‘l'(l\llll tutnttn. 'l';|ns';|w;|stu1t;|t.tll
in\'u|\'t~d with thr ttpc utt 1| st-xunl lt-\t'l_ hut
that is all thr nttm tam st-2'. llv tnnkt-s it
impnssihlr lur hvt tn l)('lI'it‘lItl the tntintztl.
What wt‘ ltnvc is thu \'l<Il('IIlt‘lIl lw<1\\'utltls
.tgttinsl thc l('lItl|l('. lhc wrttkt-r srx. ;\t tltvrml
thr ttpr mp:-s ht-t lx‘t;|\|st*lu*l1;|\ s('l'tI this is

thr wzty man l|t'Rll\ thr it-mztlv. \\‘lu'|| tht- atpv

umn-s intn tunttut with ‘sutirtyf tho upt-

l)t'tutt1cs nmn-atml tnnrr likr main. just ttsthr
mun lwtntm-s ttllift‘ lilw at hcatsl."

Tltnttgh tht' story is lyritatl. pmtlultiutt
ptnblt-ms wt-tr l)rut;tl. t\l;|kiltg 'li.'\NY.-\‘.‘§
lSL.~\l\'D pron-tl tn beat stutly in tluing with-
uut: without tn<litnt~nt;ir‘_»- things likc tathlt-s

tnnl 4 hairs. tntilrrs lur the 4 rt-w (thvy cmlt-tl
up making ttlttlc sltvltt-rs nut nlpttltn l<';|\'¢-s)

.tml t-\'t-n \\‘;|l('I or vlt-4 Itit in" zlt tntuty lum-
‘i(’I1~45i‘|(!I‘)[lh‘>iEll" was shut in thr wilds
nl Pnortu Riun, itt attrus \lll\l'Y\'('tl hs t'n;|llst)t'
nth:-t sttllt 1ut|\'<-tiit-titt-s. Autnntultttinns
It‘a('l\t'tl lnr thr ptutlm liun wvnt insu~;|tl In

I pttttitipztnts in thv Pttn-.-\|nt*|it:|n (iilllll.
ztntl must nl lll('1 rt \s' l'll(l('ll up muming lur
llltlztys ttt at slratly, ling-inlrstnl mutt-l (utm-

Q tally at l)I'lIll1('l) until Bnmsst-zttl itutttztgvtl to
lmuk 1| llunr ill at lliltun :10 ntilvs ;t\\';n'.

Fnrtlilt-1 tut Solo. tht- lzu k of hrlp lmm the
tI<'wl\' fmnml and itt('Xpt'ti('IIl ed Pttto
Riutn Film (Immnissiun tnrztttl tnot't- than
just im0|1\'t-nit-tn 1*. "l ntztdz-2|mu\'it'\\'ithuut
st't'ilIg uttr lnnt nl lilml" he suitl. "\\'<‘untltl

1 .

not gt-t <l;|ili1's nu-r tlt¢'n:. ltlitln tt'\'(-n knmv
il l Wits (tl\'('IL'(l on hull thr slnll. l \\‘£I\ just
winging and shunting it. \\'h;tt‘1l l know?
l'm t|st'tl tn shunting in Patti-rsutt.

"t\l1|l&illg ;| tIIU\‘il‘iII Pm-ttoRit<>,"ln*s;|i<l,
"is .-\pu1;tl§pst' M;mnn;|!"

A ntztjm latttnt in tltonsittg Put-ttn Ritn
\s';|s ;|sp<-1 tut ulzn tlt't*p1;t\'t-. pttrtittlli oprn lu
the sky. with nutntztl puuls at thv lmtunn. A

ntttnml tlmitv lut lhv Bt-;tst's lztit, hut t-\'\-n

this mlvtisinn t;|\ls('(l ptolilt-tns. "‘l'h<' sim-
plvst thing. liku tho wtttt-t snuttr dripping
ittlutltt't1t\'t'ltt,l)('t;|t|tt';ts|><'ci;|lt'llt'tt."s;|itl
Snlr. “'l'h:|t \\';|lt't wztshmugltt l)\’ llttst'tt\’t‘| ;t

muuntnin hmn thv st-:14 It shuws um the-

lttlttlsltips tltt'1|rw had in grtling thr lmsit
minimum wv wnultl in-I'll."

l:.(|lll]ItIlL‘lIl sll;lll(l('tl whrn |l\t' l)(Il(Is
\\'('lt‘ gt'tlll|nlt'tl tust Snlv liw slmoting tl.t\ s.

“Right ull. l w.|s into tht- sttipt tltmwing
p.|gt*s .|\\';|\," lw suitl. §tt'ttt's (l(‘ll'll'll llvlpt-tl
rsplznn wh\ 'l';tn\.| \\'.|s lt-;|\ i|tgl.nlmlu| th<-

lmust tnnl In-lpvtl |u;|lu- hrt s|tu.||mn nn lhr
isl.|ml tntur t lt-;u. l-wn st», tn grl h.n L nu
st lIt'tl\llt' l:'>-limit tl.t\s l)('( ;|||u- thr tult-.

l'ut;|l <lis;|stt't w.|s unls .|\t-|t<-tl In twu
stink:-snl lutlttilnns plltlltlttlg. lust \\.|slt|t-
tug l);|\itl (Imtn-||l><'|g's (R.-\l$ll). lilll-I
BR()()|)| |t-gulatt t tl'\\', um-nl lllr tnp(I.|||;|-
tli.|n hlm ucws. whit ll u-ltctl un lls ttml
|||ulrssinn;|lism in tt\ing slumliutts. l'ht-
st'tl||I<l \\'.ts tlu- 1-.nl\ uh-< ismn lt| slltttil must
ol thr ltltn with .| Sn-;|tlit .|tn. .tlllt\\'iltg Nah-

|t1tn'gH|t.|tt'.|s< lIt'tl\tlt'llt.ll\]1.|tt‘tlltttlrlll Itu
It'llt'.lIs.|l |||tu- .tntl tlt-tnumlrtl IU st-t-ups .|

<l.|\ un tut L\ tt-||.n|t.
ll tln~t|<<\\' h.ul.| h.tnl tum-nn Illrllltlt. lilv

ltn tlu-t.|s| \\'.tstttt||lt nu. D. I)‘ Winn-is h.|tl
In tluuh up |lu- tmu~t|||g |u< L \\.tlls1Il thr
t.|\t'|n .|n<l tulr .t lt1||s1'.ts tl hum In lltr--; . s.|t|:llt-. lhuugli shr h.ul nt-wt Itll1ll'It ln~tu|r_

' " l'lu-\ t|slst'tl llu-n ltu-s." s.I|(l Sula; “tnltttg
.|lung thr Hlgrul .1 1 ltlt, tluing things tli.|t ||

thv hmsv untu-tl tl|t' \\|tittg \\.|\. |t wnultl
. lI.|\l'llt'l'|I.lllI)\t't—(‘\l'l1ltll.|Ill'\|)(‘ll\'IIt('ll
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Effects makeup artist Rob Bottin

.' 1" q
I '

-_.~

.\ \

pa-‘ '

Ant

I; 4 ° Shnwn mp "gr-1 and wmri-"H; mm.1m:..,/".1" arr n irrirx 1,/;,:..,1.,,\} .\\ u-hirh illiulmlr lhr rmulmtliim 0/ Ihr Bm.iI‘i hrnd Jfl in 'I'.-INYA ‘S

~ U ' ISL-{NI}: H22; Fvlml and side rirnu 1|//ibglrus skull rrilh lrrlh mid
mihingrd jnw; 7! nmirnhull with hmw bars. duublr-hingrd jnzr and

~ luv: 1|/right rubles nflnfhrd; ll hands 0/ make-up mlisl Rob Bnllin In!
nzlirm 1|] lhr dnuhlr-hingrrl if!!!’ mnhm|i.m| lrhirh nllnzm /01 gnminr
r/lrlringr nu up and zlozmi m zrrll n.\ sidr In uizlr niulirm; 51 !L\.\i.\Innl
Shnxml Mrlinmr pm|1hr.\ hair \hn/l.\ lhmuyh Ihr /nnm mhhrr "ihin"

' ~ u/ lhr Inrr. zrhirh is lhnl nllnrhrd In lhr imdrnhull rind m!rhm|i.nn.~.
I The suil i!_vI/ is rrul in u-gxnnlr /nnm mbbn pirrn zrhizh meJ " ' glurd m xnrn nnln n light-/illing mil 0/ slrrh nvlnn

. , . ‘
»

Spnridrx. Fur is snrn In mrh fnrrr by using zng
,' zrr/Ls. lilllr bllIl(Il!\ 0/ Int illrlividlanl hniu. T/Ir snil

is rqnippnl with zippers in /um! mid rm [hr amu and
lrgs /01 rruv nrreu, hid by bnuhilvg fur urn lhnn.
and Lu rumlrlr zrilh mldiliml 0/ slip rm! mbbn
/rel and h1n|d.s irhirh (IV! fmllni mi wpamlrlv
and ornlnpprd b\' /In (arr pholns [mgr
0p)u:.\ilrL "l! i.\ the brsl," r.\-rlnirm
'I'.~Ii\'Y.~|'.\' I.\'I_-IND dirtrlnr .-II/1rd
Sole, "r.\prrinI!v lrhm Wm lhinh
0/ nll lhr mun lhnl arm! into
I)! l1|u1rnlii.\' I\'I.\'(-' I\'().\'(-Z“
Filmmnhn Pirrvr Bnm.nrn|1
ngrrn, and milk. “Yun Iouh
nl FL-l.\'l'.'I’ OF Till‘. .1H'|'.$.
ah» rf/rrh nlnhlfl 0/ whim
(lh.\nl|AI¢'l\' nrrumr /nrmni.
and il \h1m'\ Imir nmrh Ihr
mrlllurl hm fl'IlIl'!d in Ihr
lml /irr m \i.\- \‘rn1\." Then-
u~m- nil! .mnu- lir1liInIi|nL\
ndmiL\ Sulr. Il|l1i1||\ n nrrd In
Ii.-pp lhr .\|1il'\ zippm hiddrn
/nml view, whim nnlailrd lhr
Amy": Yrlm-rmrnl.\. 'I'hL\ plnrrd n

vnlminl on xuhnl Dim .\|r(.'l¢-mi mu
nrmmpIi.\h with Ihr pnrl. n.\ 1| Iminrri
mimr imidr Ihr mil. Yr! n'rn<m|r ngrrn
that M1 Clrud and bum nmmr Ruh Iinllin
xrhn nuimml (hr rnhlm 0/] mmrrn gn-mg
lhr hrrul n Yrfllnirr n/ /min! n\'];u-\.uun.\
mhirrrd mmr 1rn|nrknhl\ rrnlinlia n'\nl1.\
.'lI righl. Bullin hnlrls lhr hrrul'\ llrnd and' /mlb our 11/ lhr mhln Ihnl mtimm in
marl. (u pmlnn Mlfllrnrl \1'aI|'!I nbun
in lhr nu! .\nnrI\. “Lnnh um. rm hnml.\

the strings

,:»»z<.=.lQ M
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Right 4: Below: Tanya (D. D. Winlru) and Blue
(Don MrCIrod), her Bean Make-up arm! Rub
Benin who built lhe amazingly realistic mslumr.
jokingly re/ers In Ihe Beds! IIJ "your bani: blond.

blue-eyed, all-.-I merimn nnfer monkey." Ballom
iruel: Winlru with T.-IN)’,-1'5 ISIAND direrluv
A!/ved Sale. Winders, n model. was nu! a/Ker pm-
durn Pierre Brouueau spelled her in a magazine. ‘

L

xidn. \\’1-Ilidn'In-.|l|/ril. WI-|u~IlI.ulImInn,
.ll1(I\\'l‘(Il(IIl..\| Ih<-cmlnl.uI.I\ IlllHI¢IlI\IlII€
in."

But lIIl' I)I|.(gL'\l rixk was Ink:-II In Innnr
Dun .\l|(Il<*mI. Ihr nI.\n I)\'IIIlIlI IIu- |n.|\k
(\\'I|I\ .\II(llI-ml'~ h.|h\ hlm-~ pr:-Ilng nln
Ilnlll IlI'IIllIII Iln- mil, IInm~.IIn; .| n.nnv ln|

|II(' BI‘.l\| \\-l\ vnnplc-: n \\'.|~ IHIIlII'lII.IIl‘I\
\l\Il>hn-II I'|I\|l'V. .\lI(IlI-ml p.|w1I mn wlnlr
lilnnng .1 ~¢ l'lI\' .n III!‘ Imllulll oi III(' IsIII.Il('lI
I.|\\'lllI,I IIuI II\lllH\IlI.l\. \I|nq_I;lIIn.1n|I\II-|
IIl'.l\\ Illl .nnIII|I>I>rI nI.|~L\Ih.|I HI.llI(‘ll\I>\l'-
Im-III .|mI Im-.IIIn|Ig4 IIIIIII nll I"l~u-|\ IIIIII‘
In‘ I;|n nI|>n- IIIJII III Il'l'l, Iu- uunlnl \lII]I .|I\lI

l.I|l In In» Lnu ~," ~.||d \ul:-_ “\'-In IunlIIII‘I
pmh Innn. .\ln(Ih-mi Il(‘.|II\ :;.Iu~ hi~ IlI(' In:

IIII-p|mImI|u|I.
“.\| lIIr ln>~|nI.|| Ilu-\ mld m IILII um

Ini|n|n-~ nunr \\ l(III|I|l lI\\§1I'lI In IIII‘ ~L|n—

l.lll\('lII)\ |IlI‘l|I{IllIII'\\IIIlIlI'I\IIIIN'|—.III(IIl('
\\'II\lIlI l\.|\:- (In-II." ~.Inl BIlll|\\I'.Ill "Dun
um}. .| ( h.|nu- un Im n\\|I In: Ilw ~.|L1-nl Ihr
pmnhn Iiun, Inn n IIIIIIII II.|u- ln~rn II-Il\.|l."

I.(‘lI\.lI nul :>nl\ Im .\h(IlI-ml. Inn Im

'I'.\.\'\'.\'.\I\l..\NI).I~\u-ll. IIn'|IIIn\I|I-.|-
|m~.|gn-I-Ih.II \\-nhnm lIH‘Il'.|Il\lll ||II|lI.|\.lI
l)I III!‘ I)('.|\l III('ll‘ \\'m||<l Iu- nu lil|II. .\n<l.\nlv
.nnI I‘IlU\l\\('.|\l \|Y.lIl‘ nu \\nnI~ i|I |ll.ll\lII_L(

.\lI(IlI~ml .|Iul Ruh Hunin. \\I\II In||lI .|mI
up:-|.|u-<1 IIII' ~\n| \\ uh .4 wu Il'\lII ~hun I .lI)II'\
(~11-prn I-<l||n;|1;IgI~..||III.|pu-\Iumn-I IIHII-II
.|IIi| l<'. !I:2:II I I.

"l IlI\l'lI III.Il Il<‘.|s|." ~.|nI Bl1)l|\\l'.|l|.
"'l'In-n-'~ nu \\.|\ III III<- \\1lIIlI um umlcl
IIIIIIL lIIl\ |~ nut .|n -|])l', \ll\|(‘\\\IIl|ll>lI\IlIl'l
Ih.|I um ;m~ in .| lI|I*.|lI‘l \\'.|u hIn_I; .I Inmn-.
Dun .\l:(IlnInI \\'.|~ m lIl‘\I'| .||nI m vuln-
Imn.|l, |ll(I]l‘III|lI§1IllI\ \\'llIIIl\II\I'II\I'|Il\.llHI
I\I\ l‘\l'\. You umlal I.Iu- In! Ih.|I .l|n'. II \\'.l\
nuI jml .| Ill'.lllIII'. il \<.|\ .I IH‘.|I|Il(‘ wnll
In-I~lIII!4."

"I .1-I'~ Ln 4- n—iI (lIl|I(I II-I\l‘ I)('('ll .I lII.|ll In

;| III(IIIIu'\ um." ~.mI \uh~. "ll Ilnrlh-.I~I IhI|n'I
\\'uIL In! Ihr .l\llII\‘H(l'_ Iln-II-'~ nu |nn\n-. II

lI.n| l1>IIII‘.l|III'. III('Il|I\ h.uI IlIll\lY\l‘. ll II.|(IlII
\I\u|('.I\.I(Il1IIIIIIIL |l\ ('\(‘\. Yun hm] In Inn
II."

.\IIlI\\I\.ll]lIII])1IIlllIl|IlIIII('IIIlII.\SIIIIII-
Iion l>mI;4I-I \\'I'IIl III\\'.ll\I\ IhIn_\;~ ~nni;III?
".\'nI u-|\ mm II." ~.Inl Snlv. “ l In-\ [liunin
.|ml .\lI(llI-mI]|n-Ilm ll\I'lI lIIlI.I( lmwnn .|~hm--

~IIIng. \\'<- ILIII no wunnl \\lI|. nunlnplu .|H‘\

nf .||I\Ilnng4."
\\'II|l1- .\l<(ll:-ml Is III!‘ l.m- I)('I\IIl(I Ihr

|n.|~l\, .| |.nn|1 \\‘.|~ II('.lII\ Ihv umr. Solo

luund \\'II.|l hr \\';lllIl'(I \\ hrn In-~.|\||I\I1|I-II un

lI\I' muumlnl 4 lI\ mg nil |.mI<1n—~m|n1In|n;
II;IlI\\'.|\ I)(‘(\\‘l'l'Il .1 \\'III\|N‘1 .|m| .| glow].
I IIun_I;II iI \()\ll\lII'lI \\lI|l(II‘II\lI In IIu~ nu. il
dnIn'I ll'Ill|(I lI\-II \\'.|\ lmIr<l\|In.|l|v.I~u|1~.
.ImI IlIl|!l' (llIl\I'lllIlIlI.|| .||n- \lIIl|III\ |.nI
;nIuI'~ \IllI('I \\l'Il' lIllI)I1I'(I In I.Iu-| III

l’<>n>IIIu.
Bun .II II'.l\l Sulr gm mm! nl \\'II.|l In‘

\\'.|Illl'KI. “\\‘lI.|I I \\‘.IIllI'II In .|lIl|('\l' \\'.|~ .I

llllllI‘II\])HI.lI\ l.|n\ I.|lI~," Ill‘ ~.|nI. "nI.I\hI-
I.Ikin_I; iI \\'I\(‘H' BI.-\l' l'\' .\\'l) 'l'HI~.

BE.-\Sl \\'.|\ .II|.InI In gm. R|_|;I|I |IlI\\' l'|n Inn
lIll§l'IlIj\llI_\1(‘. \\'II.|lII1n-\.|I4III~.I\ I|>.|I)('.I»I.

;In\\\.|\? lunnlnl II.|\1'IIl'I'II \II|\. .\l II-.|~I\un
dun'l lzulgh I luuk .|l IIu~ l|lnI nun‘ nu! In

|I'IIIl\ ml IIn- IIIIII nwll. Inn \\ lI.II \\4- .|u:n|I-
plislu-II lIl'\])lll‘ lIII' |nuIII|IIn|I| pmhlu-nI~.

IhIn_q~ lII.Il \\l'|l' n-.||l\ nm_I;h hm \\'I'Il‘llI.|IIl'
Ill mark. (;umlu| I).|lI, lIII‘I||!II \\mL~ ll'FIIl\I-
I.|ll\ .nnI lI|Il'llI.|llI.|II\ I In-l _|;uu\I .|hm|I
Ih;n." C1





  
MANIAC
DA WN OF THE DEAD gore meets

STARCRASH sex in a summer psvcho saga --'

. as static as ALICL Lustig is relying ‘B avIdBanholomcw on the talents ol Munro and Savini. .

.-\simpleplotdevite-a psycho on separately and together. to keep the
a wild killing sprt-e—is the engine audiente hooked. Munro was actii- '

behind MANIAC. a powerlully \'io- ally the third choice lor the role ul a " ;
lent lilm directed and independently curvaceous photographer who acci- '

co-produced (with Andrew Garroni) dentally snaps a pit ture of a maniat
by Bill Lustig. The lilm stars (larn- (joeSpinelllwhoiskillingbeauiiliil
line Munro and executive producer wom;-n_ ()[igin;||ly_ Daria Nimlirti_

Joe 5Pin=ll- Mid lriwrrs the iw-i>h- wile ol Italian direttr otttttt ,
if "\il|"‘"P |"l\'"l§ °l Tum 5i\'l"i» Argento. was set to star. but an ltal-
best known for his workwithGeorgt' ian telelilm she was making dragged
Romeroon DAWN OFTHEDEAD. on into the shooting schedule lor
MANIAC wrapped live weeks of MANIAC.
location shooting in the New York “She was suddenly unavailable."
City area late in I979 and isrurrently Lustig said. "We picked another girl
targeted lor a summer release. here in New York to take over. and

Lustig. a friendly. energetic. well. Caroline happened in."
slightly tubby man. comes outol the “lt was a strange thing how it all
New York porno lilmindustry.pro- happened. " said i\liinro, lounging .___

ducing and directing (under the in jeans and a Hopalong (lassidy
pseudonym “Billy Brigg") several shin in a New York hotel. waitingto
hardcore films. including HOT see il thi-producers wanted any ol her

HONEY and THE \'lOl..»\'l'lON scenes reshot. "My husband jiidd
OF CLAUDIA. For MANIAC. how- [H;iinilton. a musician and tom-
es-er. Lustig is shilling his commer- poser] and l attended a SF conven-
cial locus from site to violent e. and tioii here. and at the lattt y dress hall
from sex to scares. Tom Savitii wassitting at our table."

“l see the dillerence between those lntroduc tions led to small talk led

honor pictures that break loose, like to a late-night phone call lroni Spi-
JAWS or THE TEXAS (IllAlN- nell. who hatl worked with Munro
SAW MASSACRE and those that on S‘l‘.-\R (ZR.-\SH. "Joe called tny
don‘t," said Lustig, whose previoiis hotel and asked ttii' to do it." said

4-»

.__, /
13$

genre experience included assisting Munro. who now has ten lilmstoher Top: IIANIAC co-uhr and onctrllvl proditoor Jot Sptmll coma to I bloody Qrid

with the Special ellects on the ill» in-dit. not inclitdtttg het American Ittlr CIIOIIM Iltitiw dwlnllllll lm with I IMWI: mlkwn Br Tum $IvIrtl-

lated and under-distributed ALICE debut as an extra iii CASINO 9°"°'"15|||Ull||9-|" "ll "V" 99"" "|"l- ¢|'l¢\l GI" LlV"I'"=l-

SWEET ALICE. "Those lilms ROYALE. "l looked at sonierushes.
move. They have energy. They're which were mostly dialogue scenes. Rubensteiii handled D.~\\\'N, itt that a shotel."
like riding the Cyclone at (Ioney and l met Bill [Lustig]. Ol course. he pointed tip the inequities ol the Miiiiroseetni-il pleastsl with \\'ltIk~

lsland. The problem with a horror they were in the midst ol shooting. system. made an issue ol it. and ilis- ing on the pictiirt-_ "li's hi-en tti.ir\e-

lilm like ALICE S\\'El-lT ALICE is joesent the script os-er to my hotel at tribuied the lilm. qiiitesiiicessliilly. loos." she said ol the lotaiion shtt0t~

that it is too statit. My editor. ll p.m. and said l had an hour to withoiitaraiing." iiig. "l wouldn't have inissed it lot

Loremo Marinelli. tells me that the make up my mind. since the other Liistig \yuuldii‘t say niuth about the WUIlll,l‘\‘l‘|I though weclida lotitl
usual genre pitture has spurts ol girl was ierhniiallyreadytosiart.He the story itsell. other than to all night shooting and ll was it-is

action every nine or I0 minutes. He phoned at midnight. I said OK. and at knowledge that by the time it's ioltl.“
rough-timed what we has-e dotte on he said, ‘Great. see you at 6 a.tn. oter. es-t-ryone will hate been killed Liistig said there were lew proli-

Mi-\NlAC. and it (times ouiclose to tomorrow.‘ " at least onie. l-Lseryone. that is. It-nisdiiringthesliootitig.dt-spiiehis
six. Even he was surprised." l.iistig nu-t Savini. who is han- except Munro. "How tould you kill liltii‘s non-iinioii status iti a highly

To insure that M/\l\'lA(Iwon't be dliiig the speiialellettsand makeup oll a heroine like Caroline?" l.usiig tiniontted tmvn. "'l'ltt- weather to-
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thores. through George Rtitneru's asked. .\liinroisalsuilii-onlythar;tc- ll|)l‘Itlll‘(l with iisjtreity well.\\'eshot
producer. Rirhartl Rubinstein, ier to i-st ape the tti.iniat's(and Sasi- all osei town. in Queens. Lotig
sometime alter the rt-lease ol D.-\\\’N ni‘s) bloody toiith. a loss that suits lslantl. (Ii-titral Park. tinder the \'et-

Ol-’ THE DE.-\D. M.-\Nl.-\(I is lullol her just line. Yilltlllll Bridge. on the ht-at h at (Ioney

bloody horror ellects. "including "l'in not re.ill\ too keen on \’l(lr Island. even Staten lslantl. .~\nd who

somethathas-en'tbt~endonebelore." letitein liltns.“saidkliinro, “iiiiless shoots ariytliirig on Stateti lsland?

said Lustig. "Tom is an incredibly there‘s a inoral point behind ti." We also spent ihri~t~ or litur nights

lasiworker—he'saiop-notiliptoles- Wlien l).~\\\'.\' ()l-"l‘Hl'I Dl-L.-\D was doing speiial elli-its iii El beaiitilul
sional. Ht-nes-ersays.‘lian'tdtithis,' Il\l'I\llOIH‘l.l. she gasped. “Oh, I (('lIll'lllI\ itt Fort Lee. New _|t~rsey."

it's always, ‘Let's try this or this.’ He would rmtnbeahle iogt-i through ll. Robert Lindsay. who worked with
did one scene in whiih a guy gets Bin lrankls. I was lasciiiaii-d with l.iisiig on his porn liltns, photo-

shotgunned through a car witid- Ttttn's wtirk.l‘dttoisevtitoomiiihol graphed .\l.-\.\'l.~\(I and jut Chariti-

shit-ld—‘l‘om timed the shattering thosekindsolelleits. l'dgoiinilit-set was istoinposing.itit-lei itonii store

windshield with blood elletisotitlie just to wattli: he rigged up (‘X- lot r<~|easi~ in l)o|h\ \ll‘I('t|. Lustig
dummy inside. \\'i- also show a guy ploding heads. girls ll;l\‘l|Ig their said he hopes to take the liltn to

getting his head tornoll by the tnani» si.il|ts tippnl oll. and lor iht-toni lii- (Zannes tost-ll ti iii .\l.i\ and relt-aseii

ac‘s hands alone. We will he as sion. Toni niaile .i lI1IlLl(‘l ol ]oe's iti .~\nu-itta shotili tlu-tealier. the

explicitas DA\\'NOFTllEDl-‘..~\D.l lu~.id wliii h \\'tl\ then triisht-d hi .t|| satne liasit p.ttii-rii Riibitistetn iitid
would hate to get anX raiing.hiitwe the wotiietilit-'s killed. |'hai happt-us, Romero lollois-ed \\'lll\ l).~\\\'.\' OP

maybestuckwith it.ladtntretheway oliourse, alter l ltasi-killedhituwiih 'l'l ll-I Dl-..-\l) l.ist seat El
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Disney/Paramount join forces, combine talents to film DRAGONSLAYER
1111 1l11- 11111 111111-111 11~ l11~1111\.

\\‘.1l1l)1~111-1 P11111111111111~l1.1~1~1111-11~1l

111111 .111 .11;11~1-1111-111 111111 1111111111-1 ~111-

111111l'.11.111111111111 111111|11111l1111-11111

111111111 11111111111 |11111111-~. l'l11~ 111111.11

|1111|1-11. R11l11-11.\l1111.111'~l’()l'l-Yl-.
11111111-11111 1111111111; 1111 .\l.1|1.1 ll11-
\1'111||1l111-11-|\l1111'. l)R.\(-().\'-
.11..-111.11. 111111. 11-11-1.11111111-111-11-11111

11111111111111-11 1111--.11111111 11111111 .1111l

111111-11 |11111l1111111|1\ 11-I111 l1 11.111-

1l11111111~x11|1111;1111-|11111l1111111111111»

~1l11l|||1-1, 1111111111111; l)1|111 ll1-l..111-
r1'|1111~'(ION.-\N.1111lM1l111|1§11l111|~L1‘~

l'll().\'(-UR .-\Xl) l'lll' \‘.\l.l.l-.\'
()l‘ llll-I l)l- .\l()I\'§

llR.\(1().\'\l..\\'l-I(1~~1-11111111-1l1-
1-1.1] l-|1_1;l.1111l .1111l 1111111-1111 ll11-

1l1.1111.111l.1\11111ll\1ll.11;1~11l.11;111-1ll11

FUN HOUSE
No laughs, but plmty of mrnil-aljriglzts
in director Tobe Hoopm"s ,S~l million shocker
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(IREEP SHO\\'isariantliologitiil “\\‘.irtiet Brtis. h.islit-t-ii ttitoiit li.isk-

I lilm olloiiror Iiiesegnierits.“ainietl ing il I would he ititeit-sit-il iii h-~l|i-

at reallv staring the wits oitt ul the ing iiiotriote the pit titre. I will pio-

The ’la.SteY Of the hO1TOT 1’lOUClllbaTldOn,§‘ aiiclience," said King. "To be eIIec- niott-"the picture time I in the pit-
ti\-e voithavetomakeeachoneolthe ture. lsing said I want to be

Z8l€U1a‘iOn and turns £0 f01‘ U28 8CT€(.’n segriietits as scan as hell. That's the assured that it's so-rnething I want to

By Paul R. Gage
For Ians cl Stephen King. there's

both bad news and good news this
month.

First.thebad:the NIGHTSHIFT
miniseries set for production on
NBC has been scrapped. according
to King. because the Standards and
Practices ollice Ielt it was too intense
and gruesome Ior television. "I
thought it was pretty tame," said the
beardedauthor. "butthat'stheway it
goes."

The good news, however. is that at
least one nl the Night Slit‘/t stories
may yet have a lile ol its own.

Allin all. the last few months have
been good Ior King and for visual
adaptations ui his work. SAL!-IM'S
LOT aired as a CBS miniseries last
Iall under director Tobe Hooper and
Stanley Kubrick's hotly-awaited ver
sion oi THE SHINING is set to open
June IS. (Hollywood rumors hint
that the Iilm might receive an X-rat-
ing unless major cuts are made.)

only war tokeep people interested." be involved witlt. lit erithing that I

However King said the main idea hearabotit it is good."
behindthelilni.“istopiittogethera Still. there are some doubts. "I
budget mostly out oi Inreign money don't know iI I'm looking Iorwardto
that will enable its to make this pic< it." he said. "I think the lilm isgoing
lure. get it out there, and make a to frighten me. I'\e heard tltat when
prolit. It will show peoplethat we're Kiihrit k was showitig a rough cut to

Ior real. Then we tan go ahead and the tast. Shelli-\ Diiiall lelt hallwas
In11l((‘;.I deal with oneol the majors to through bet llltst‘ she was so scared.“
do THE STAND." Is that ]J(Ii§Il)l('.7 Is King scared by

Actiially. Ring said. raising the what hewrites?"Nntoltt-ii."hesaid.
money Ior TIIE ST.-\.\'D wouldn't "I was with l'Hl-L SHI.\'I.\’(;.
be that dillinilt. The key is liming though."
enough clout to do it right. Presumahli. King wasn't scared

"I‘d hate to see some \‘l(I.'-})fl'§i- while writing the short story Child-
dentin charge ()l1l§S-Sflilldllllg ata reri of the Carri. But it's doiibtliil
major studio come out at the end those \\'l\U‘\(‘l‘ll1EIT\Oll)ld§l()f\ oltiilt

' saying how this \\‘OI\lll‘Yl\ll idea was worship iii the corn belt will he so

all his simply beeause he controlled uriallected. "Stephen has giien its LI

the moiiei." King said. “The qiies~ re-write. and I've incorporated
'_ tioii is how niiirli l'OI\Ill o\'t‘t the thingsintoihe reiisionthatlleshout

' ' project we can get so that George the story inure. Right now. tliere'sa
[Romero]. in partiriilar. can dti the lot ol rollaboratioti and Ieedback
kind ol picture he wants to do with going on between Stephen and I."
THE STAND. said \\'iland. "It's not that we spetitl

“\\'e've been ollered option deals an enornioiisatiiotitit oltimetogether.
on THE STAND belore and have berause we don't. But we are on the
tiiriied theiti down," King said. same wavelength. and we both see

George Romero recently announced Shphon King "Some ol them have been Ior pretty the potential of this nio\ie. \\'t~ both

a twn-picture package with King good inotii-3. But this is maybe the see things that I1l‘l‘Ll to bellesht-tlout

whith includes directing King'sown together?‘ " one thing l‘\e tlotie that I want as or polished. and wt~‘ietloitig it."
screenplay for THE STAND (9:S King happened to have a screen- intith (|'l'ill|\l' (UlIllOl as I tan get King's short siori ilt-.ilt with two

9:»l:'l8) and King's latest novel. The play ol (IHII.DRl-LN OF THE titer it. ll it's goiiiiiiget liitthed iip.I traielers. Burt and \'it kt Rubi-soii.

Dead Zone. has been picked up lot CORN haiidi and .i tlealwastiiiitkly waitt to do the liitthing tip. I don't who tide into the ttiwii til (;;itliii.
director Sidney Pollack (THREE struck. That \\'il;irid's deal riieaiit ii want to let sotneboth else do it." .\‘t~braska. looking to It'll iiiitliorities
DAYS OF THECONDOR). tht-atrital release probably counted Eieti \ti_ King gt-iteralli likes the about the hot they i|(llLl1'lllZ|ll\

CHILDREN OF THE CORN Ior a lot with King, who admits he's rt-stilts whi~ti “sotiiehody else does sltiiiiirietl into when he ]\lIIlpt‘ll oitt

(part oltheNightSIii]!anthology)is wearyolbuttliitgnrtworkexetiitives it." He pr.iisi-d Di-P.ilni.i Inr the liotiitlierowsolcoriiliiiingtlit-itititl
rinw set as King's sixth published o\-er what. iI any. oi his material is .tdaptatioit oi (I.~\RRIl-. and King .i low miles hark. \\'h.it thes llllll are

story to be adapted lor the sereen. suitable Ior home viewing. "Asliir as said he li.isii.ill\ liked l'obe Hoop» iiiuideroiis tliiltlteti Ilt'tl iii the Iiltri
Th‘-]g“'.hudge[p[j('(Il5 underthe I'm C0nt't'l|‘|l‘ll, I'm done with T\'." t-r's S.-\l.l-..\I‘S L()'I'. wliith was lit l,.iiiti~ Rt-iwiii. who statri-d iii
helm ol Harry Wiland,aS5-year-old said King. ".\ly ideaasa \\'Ylll'Yi§lh:]l st t iptt-d li\ Paul Moiiash. \\ hoisalso 5,-\l.I..\I'§ I.() I‘! who hm t' killed all

ilonimentarylilmmakerlrom Maine. toii go Ior broke eieri time. You writing the stript lot Illli DE.-\D tl\t' .iiliilts .iiiil iiho worship "Ht-
For the last several years Wiland reallv do try to scare people. yoii Z0.\‘I-1. ".\Iost ol what teleiisiori \\'lio\\'.ilks Bi-liiiitl lht~ Rows."

worked Ior Mobil Oil. producing want to make them come tip out oI ttiiithes witliiti the hoiror genie lo Ilesliiiig iiiit Il\l' stot\. \\'iland
tommerrials and Iilms. including their seats. On T\' that's not possi- tiitiis to .ibsolittt~dri\i~l," King said. and King l\il\t' lIl.lll(' ltoita \'ietii.im
the PBS serit'sTEN WHO DARED. hlt'. There art‘ all sorts til iittilitial "l ll""l‘lP'"ll\l\t't|Ritlt1ittlRohrit1 \t't who iist-s the t oiiiltt-ltls ltit tti\t~i

T0 lltlldt-t‘ his litil ll\£‘illIit‘i\l restrittioiis oti what you tan and and rill)!’ Htlt)|)t‘t iiiarle \.-\I.Ii.\l'h .isiltht-\ wt-iethi-liitlotliiiiaiiiiigles
release, Wiland brought in Joseph taii‘t do." LO I‘tisewellalioit-tliiit lltt'Il.lllIl\ and made hi-;ii\ s|KII|l|till\(l' til the

Maselield. whose credits intlude I-jvt-itit-ht-tiHtillttt-ts<>t]‘spu\\>erIu| w.isii'tt\pii'altillttirrtirtitti\it'sittiit|t' \e;ir the thiltlreti took ti\t't: lltittl.

DOi\'"I‘ GO IN TIII-I HOl'SI-I and protlitters proilt-ted l)ll\ll)]t*s tiiitl Ior it-It-iisiott." "‘l'liat was lt'.|ll\ tlit- it-.ii the whole

l-l\'|N(i PL-‘\Nl’lT. Wlllfll I-\'il§ rit'hes—ti| tit tltisviiseiisetirsttiwriie Eu-ti so. King liiiil it-it.iiii tthjrt ~ totitiit\ \\'t‘III iii.itl." siittl \\'il.ititl. re-

tI\il(l<‘i"ll1¢'70I1l1l1IMAX iyillf atttlhtist—Kitigheltlliriti.‘"I'lieix~o- lions. "I w.isii't h.i|i|i\ with the letting to the w.ii, riots. assassi-

the Sttiithsoriiairfs Nittimial/\it and ple wlioorigiimlly hail the .\'l(;H'I‘ in.iketiptlie\ iisedtoliiiiig B.ii|owio iiatioiis .iiid tiniest. "tt's kitiil of ll

Spate Must-um. Sllll-"l' ino\it- lot _\'B(I held out the thest tei~ii,"lies.iid. “Itw.istoomiitli |)t)t'llt llt('I\§(‘ to sa\ that iii (-iitliii.
"I've always wanttd to do a rt‘la- possiliilitt til doing soiiit-thing like like NOSI-'ER.~\Tl'. .-\ntl I ubjettt-tl Il\k'\ went l‘\ t-ii triadtlt-r."

tiiely low-budget Ieatiire Iilni."satd that [.i st-iies]." he said. "The giii to ll1l‘l;ltl that the network sliowed Filrtiiiig will take |i|.tit' thisl.ill iii
\\‘ilaiitl. "II you know what yoii‘re \\"I() tltws (ill,-\Rl_ll~§‘_§ .-\.\'(il-Il.S_ ll\t‘I\\Upilll\UlIl\('lllIIIil\\&‘k'lsi||1ilIl. Ill(‘\I\I;|ll Kaiisastoisnsol Biitlt-t.iti<l

ll"'"R- W" H!" Pl" it ts'Tl'~\l llvill "I .-\.iion hpt-lliitg. lillll‘ll up with the t.ithi-i than oti ttiiist-iiitiie nights. I l..iwit-iiie. against rniilwest l.intl-
prodtittion ialiieontothe streeiiltit sanie sort oi idea. But teleiistoii is .i think tli.it tlid .i lot oId.iin.igt- iii the st apes \\'il.ititl ti-imed “.iloiost
ii lot less money." Like many lilttt- t||“|'It'IlI kiiitlol world. .\I\ own Ii~i~l- toiitiiiuiti Ul the tliitig. siiiwrii.itiir.il. II ioii'\ee\t-i l)t‘('l\ll\ll

'"i'l1<'" l1"l""ll IQ 51°“ J l""\tI\\‘P ing is that ti-It-iision .tte tl]) Rod "\\il\l'IIlllI\ll(‘JlIIt'\lllI.|I§.'\l.E§l'l§ there .inil ioii'it~ seen Al K.ins.is or

tial sttuvss ill his litsl Olllitittt. \eiliiig.iiiils|iit liiirioiit,.iiitlliloii't l.()l’ i\.is being llltltt‘ lot It'lL'\l\lUl\ .\'ebi.isk.i \\lI\\l'l aiioss .i lit-Id. it's

Wilaiiilweiitlookirig Ior property iii w.iiit to gt‘! iiito soiiiethiiig like i.itlit-i tli.iii .is .i tlie.ittit.il rt-It-.ise. I iiist i~xtr.iiittliri.iis. lllv\t‘l§ eerie."

the horror exploitation Iit-Id. It was |h;t|_" was tlisapptiititt-d," said King. “But \\'hili- pit-piotliit tioti piot t't'tl\ on

only natural that the .\Iaiiit~bast-tl ||]§l(';|ll, King isioiiiuitrtttiiig his keeping in mttid the Iatt that it was 'I'lll-I .ST.\NI). (IRI-ll-.P SHOW .itiil
lilminaker looked around lot ii ((|l]\|(l('I.|l)l(' t.iletits on better lt"III— tloiie as .i 'I'\’ tiioiie. I think it was (ZIIILDREN ()F'l lIli(l()R.\'.Ising
.\I;ittit~-liasetlaiitlior. tiullitig wlt.it lI;l|l|K‘lIs to his books (l()IIl‘qllllt' well." h.is not l)t‘t'I\ llll\'. llt-is polisliini; ll|t

H-‘\b""| 4‘ "'5" "ml 1| ll?!“ "Rn l on liliti. hrzttttltiiig oiit liotti iio\t'|s 3"‘ K1".\! |*"'l -ll -Ill 11'"-II" l">\\' .i ttoit-littioti hook Iliititr.\luitrIm~iri
iallrd Stvtthi-it King tip." sititl tosiret-iii>l.i\saiidtiiodiiiiitg, ltilrs Ii--‘ll ll'~lll to Kiilitiikk \t'l\Illll til Irttrrttu. .i look -ll lllllllll III the

\\i1l~""l- "l ‘1"*l- '§"'l'l\¢'"» I ll\'l‘ in stiidios h.i\i- l)(‘t'I\ ti~lttit.itit to _\{l\t' llll‘ hlllxl-\(-» l’"l1|I~l"'tl H'|t"lI~ .\oirii<.iii lllt‘tl|.t o\i~i ll\t' |i.ist 2:3

M~'llll'¢ll"l?""l lI\1'i" Mili"l'- “'l""' hiin. In iltlllllillll to the st ript to that Kiiliiiik tlll\\l\l(‘lt'tl tlt.istit.ill\ it-.iis. .iti<l.i new iioii-l.Fin-Slnrtrris
luitli sort ol tiiittasts. .\'e\'t'ttl\t'less. (1|{l[_[)Rl~jI\'()|- ]]|[{(j()R}\',Ki|ig tli.ittgtttt; tlit-riitlitie til llit' hook ll.l\ llllI' oiii [l\|\ \\|[]\|I]t‘|_ lri _itltlit|t;|t_ ;|

we're both siittt-ssliil iii show httvI- is itiititiit tltr siiei-ii|>l.i\s lot l)(lll] liiotiglil tlllll istii ltoiit Kine. liiii .is to-it .ititlioloi;\. Ilnrk Fortei is'ilitt'
ness. How ahoiit getting together Till-', _\ I .\X1) _i|ti| (IIU I-‘P s|t()\\'_ ol wt. all lit-‘s st't'tl istlii "t-li'\.itoi oi Ittl piililit .itioti In \'ikiiig this
.iiitl seeing il we taii ilo a priijt-it lintnu,|(,,m,.,.,|,,,,],.,,\_ Iilood“ lioni ll\t' ll\t'.|IIlt.|l l|.l|lt'I _\iigiist. El
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SCANNERS I

Canada's David Cronenberg fl lms an explosive telepathic drama: qpllhlcPOVIIPIIIIIPOHIIIJIIIOIIIII
mln blblng VIOIIHCI In SCANNERS I

‘My films work because they deal with adult fears,’ he explained. HIV!-lllm byD|v|d CI'0IIIbQl‘(II'\lQlI.

B‘, hke Chnds 8: Alan Iones (‘II('KI§ ‘I||)U\\II)I\ IIII I)nII)\ II-II-;IwI III Iltlll‘ III!‘ \.|IllIll\ (‘\|IIII\]I||\\, §(.,\,\'NI' R\ IIIIIIl\\\(.II|IIl'IlI)I'I ~
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IIII IIIII‘ (I.III.IIII.III IIIIIIIII IIIII-I IIII IIIIII-I IIIII\gs." III- \I|IlI DI .\I‘I IIIIII .-\I. I’I-'.RI' I7 N l .\ I F5 \I II-IIII~I~,' (.IIIIII-IIIII-II; I IIIII-I Il'II

II.I\III (.IIIIII-IIIII'II4 IR.\EII1. I'III' \' H'I'IIIIIIII\, (YIIIIII-IIIII'Ig H II\IIIg III I\\I\ll II \\III Ix- H‘Il'I|\l'lI III III-I I'III|II-II 'III.III lI\(‘II I'III IIIII l|\Il'|4‘~Il‘lI III \.I\'
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IIII; III~ IIIIIIIII III.I]III II.IIIIII-, \(I.\.\'- prrpmIIII(IIIIII. " I III- III-.II \\'(' IHIHII‘ lI|\1\('(II1\ IIII- "~I .IIIIIIIII4" IIIIIII-I III .IIII IIWIIIQ ~.|IlIII.lII I'\I'IIIIIIIllL{I\ IIIII

.\'IR\ IIII II-II-.I~I I-.II|\ III IIIHI In I\I\ II\i~ IIIIII K-l\l' IIII‘ !‘\I|lII\ I\\'lI IIII IIII('1I\.|l.|lII‘I\. 7.l'IIl'| IIIIIIHI III l'I!]4I\ III\l'l\lIl!Q \HlI\I'IIIlIIg' IILI-

.\\ I II-I- IIII>.I~~\ NIIIII IIII; I’.IIIII I; \\I-I*k\ III [)Il'[)IlIlI\H IIIDII. TIIII \\'l'!'I\\ lIlIl‘I' ~pI-I IIII III.ILI-IIII .IIII~I~, IIIIII I III HR()l)II'~ |I\\4 IIII|II.I~IIIII ~.I~.I

.\I((vlIIlII.III .IIIII II‘II|]lIl'I ()'.\’I-III. IIII III!‘ I)lI1§ll'\l ]lI( I\lIl' I'\I- I-\I'I HI IIII.III/.\II-IIIII-II l)II|IIII~.IIIII(.I|II~ |.III.II I"\IIIlIlI\ll1‘llI4lII|Q\ I III ~IIII I

IIII- II'.Il\IIl'l.|IIl‘II\I\ IIIIIIIx~II"IIII IIIII- IIIIIII"" (II(il\l'IIIlI'|Q ~.|III ‘II \\I|\.|I\ll \\'.II.I~ I_\I.IIII-IIII\IIIIII.III ])II IIMIIIIII, IIIIIIII IIIIILI IIIIIIII-\ III I. .\ II I\I’I lI]|

III.III I- \.I’ IIIIII“ In |)III\I\H I-I lIIl‘Il'.|~Il1IQl'II\II ~III]II .I~ I \\I|\ |I-- \\ IIII III'\|I_'I!(‘lI IIII- III.IIII-IIII IIII I III \'IIIIl' \\Il II I IIIIII ~'
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THE NUDE BOMB
Would you believe Agent 86 is back in action
with a touch-tone shoe phone? Believe it.

THE NUDE BOMB loriginallv-= °'d“' R‘ Fm‘ titled THE RETURN or MAX
When one oi those diabolical WELL Sr\iAR'l') was diretted by

supervillainsthreatens tounleash an veteran British director Clive Donner. '

awesomenev-* weapon—adevicethat whnse credits include THE CARE»
disintegrates any iabric irom which TAKER. NO'l'Hl.\'G BUT THF.
clothing is made—you just know BEST. HERE WE (B0 ‘ROUND ,
this wot't'l be an assignment ior O07. THE MULBERRY BUSH. WHAT'S ' '2
No, the nature oi the threat should NEW PUSSYCAT? and VAMPIRA
alert you that the only man ior the (OLD DR:\Cl'l.A in the l‘.S.l.
job is Secret Agent 86: Maxwell Noted romir and comedy writer Bill
Smart. Dana (creator oi the jnse jimenet

STAR TREK. it seems. is not the chatactenandalsooneoi the regular "1"" 57'7"" "lYl|'"|7Il< Dllmlil HIIVI" 5'7"" |I\ THE NUDE 5°ll3-
only American television program writers on GET SMART) came out
tosnowballintohavingasitablecult oi early retirement to work on the l.ikt- ST.-\R TREKtlltt'lllIt' had to though ll will also atteinpt to hal-
iollowing around the world. GET projert, co-writing the screenplay bedrawn between updating the st~r- ante out the miuit inaiht-in anti
SMART. unleashed in I964 by Buck with Arne Sultan and Leonard ies anti tampering with the ioritiiila huiubling sl.ipstitL with a mix til
H'~‘"":‘ 1"‘! Ml‘l B">0|i§- W115 1! H1I1lil' Steam. both oi whom had been ni suteess. "The series is well kiitiwii it-rhal huiiior.
reaction totheearlytitlsspythrillers. involved with the series. The $8.5 and well lm't~d," Donner said. “ll "l think thereistht-quality oi tlii-
Alter becoming thoroughly Bonded million iilm was shot mostly in would be dumb to throw .t\\';|§' all eternal ‘little’ man iii Maxwell
and U.N.C.L.E.d. something that Southern (hliinrnia. with t'nn\'en- thatgoodwill.“Still.therearediiier- Stuart," sattl Donner, Irving to
presented the ridiculous ilip side ient use made oi home-eourt advan- ences apart ironi structure and st ale. explain the th.iiattt-i's tontiuuing
with real ilair was bound to be a rages like the Universal Studios Ed Plait. who played tht- (Zhii-i and iiiteritatioiial appeal. “llert-lie
success. The silly saga oi Agent 86. Tour1includingarun-inwith(Iylon (Max's superior. anti hi-ail oi (ION is.justont-sittallttiginthisoig;ini1a-
irequently in error but never in Warriors). Since there were no hitge TROLL tlietl ti il‘\\‘ years ago. and is titin. vet he thiiiksoi liiiust-ll .istlasli-
doubt. as he blundered his way to superstarsalariestopayout.muthoi replaced bv tharatter attor Dana iug attti dt-hott.ur. People identiiy
victory over the sinister iorces oi thelilm‘sbudgetrouldbethanneled Eltar. R.-\OS is still the siiprt-rue is-iththat.Theiattihathetloeslum-
KAOS. managed to stayontheairin lI‘llO£lPl¢'ll‘l0HlOi§l\lIll§i\llll\t'('h1llI- orgatiiraiitiii oi l‘\ll, lnit .\l;ix now hle thetatthes uiakt-s liiiti ltuiii.iii—
iirst run ior twice as many seasonsas ical eiierts. Among Smari's updated works ior P.l.'l‘.S.—the Provisiortal uiilike_|.uiies Bond.
STAR TREK. And in thecourseoiit arsenal oi gadgt-ts is the new shoe- lntelligetite Tattital St-r\|tt-. .\l;ix's “lie lights ltis own orgariirritinn
all, star Don Adams picked up three phone. now a “Touch-Tone" model. ioil, tlit- iliiri-witteti l..riabet-. \\'lll it-- on the one hand. aiitl the \ ill.iiti on
Emmys ior his creation oi the role. and an armed. armored. turbn- turn. hut titht-rth.ir.it teis. iirt lutluig theotltt~i.“s.i|il Dormer. I’ht-(Ihiel is
introduced ustoanumberolmemor- tharged dt-sk that tan he 1lIl\'t'lI in .-\gt-tit EIEI tB.trh.ira l-‘ttliltiut. will .ilw.iss saying '.\lax. don't be so

ably unnecessary gadgets like the pursuitoitlieeneiiis. not. Smart won't latk ior it-m.ile stupid. l’h.u‘s the iuost ritlitulnus
shoe phone and the cone oi silence l-Ixpantling what liatl been a set tornpziuitiusliipthough: hisshape|\' llllllgll‘\‘('1lll'ilYlilIllII\llit'.':\IItllltt'
and added some key Smartian hall-hnurlormttiast.ilei|t-t-deiiioia to-stars lll(l|l(l(‘ Atitlrt-.i Howartl. next tliing that hrippens istliativltat
phrases to the language ("Sorry it'illtlI(‘iillIL\\‘llilt‘Il'|;lIl\iIlilIt'\l§l(' Pamelalletisle)‘(PriutessAriialaou .\l.ix sass. works. ’l‘hat'\ not what
about that,(Ihit~i."and “Wouldynu oi the original. is the iilm's riiajor television's Bl'(ZK R()(2l-'.RSt .iuil realli liappt-its lltttltzllllililttlh.ltlli
believe. . .?"). \\'ith the series in wide challenge. according ttt diret tor Syliia Kristel. it's what people wish would happen.
syndication in America and 67other Donner. "We had to tlt'\‘t'llt|)1l story For II telerison ttiuteds. (;l-'.'l' :\lsn. r\iax takes on these lllI.lHl'.
tountries. the demand seemed suh- that would sustain a lull-length SAL-\R'l' hatla surprisingamounttil iiionster th.illt-ngt-s—n.s Ii they reen-

stantial enough to warrant the itir- theatrical tno\'ie." l\l'\;lld.“l|l1k‘l‘dt'(‘l \'it)l(’l|t e to it—shoot-outs, lights 7t'rtl—.tIItl he writs."
tht-ringoiatrentl—thetun\'t~rsinitoi a stronger plot, charatters who andthebodiesoiitiiorrnaiitsrt-athetl 'l'lilnNl‘l)l~I B().\iBopeitsiii.\i;it
a classic television series ittttt a htg- related more oiten thruttghuut the I00 late—artd it gate the show .i and Dotttu-r ts tipttittistit. '"i'lt<' pre-
budget ieature iilm. So Maxwell story to MaxwellSmartaiid;ibuild- sharpetlgetliatsi-titapartiroinotlier sieivaiitliemesit-liolt.i\t~st-errit."hi-
Smart is baclt and Univt-rsal's got up to ta confrontation with) a ctniit-dv iare. The iiliii sersitiii is s.utl,"li.iierespoiitlt1lratherlrkt-st'e-
him. villain." expettetl to lollow that tradition. ing.inoldirit'iiil.“ U

Fate ofRay Bradbury’s SOMETHING WICKED adaptation still uncertain
l'ht' status oi the long-awaited "l’rtiortii|t.|tel\. it isotteol those the sttmlse tleatt-tl. Pitket \\'.|s out \\'l(lKl'l) is.is l.i| .l\\’.|\ .tst\\'u\e.irs,

atlaptationoiR;i\' Bratllnm_"s$()l\il-I- |)I()]t'll§ that had souiuth iittt-rest it and soweiezi tiiiiiiher oitht~||rti;t-tis whith is Douglas‘ iuaxiuiuin es»

THING \\‘l(IKl'lD THIS WAY was os-erexptrsed. attti this wtttkt'd tttitler his spttltstitshtp, ttti liiiiittg ll|ll.||l'.
(I().\il'ISisstillant;ittt'roisontt-toti- at.{.itttstit.“s.iidDouglas_wlttisel)ig- S()r\ll"fl'lil.\'(i \\'l(lKEl). lht-re .||t- also t|iit-sttons about

iusioit. hut the storv oi good atitl evil budget iilrn l'Hl>l l~'lN.~\l. (2()l‘N'l'- There h.i\'e t<'pltIlt'til\ been a st-rii-s Bt.ttil)\tI\ ‘s st rt-eitplrii. “'1 lit- stitpt
set Wllltillthtttlllllttv\'|\lLlfIli\‘;llrrt;t) l)O\\‘.\' isdiiethissiiiiiiiter.“Bi-tause til tillers to hii\ the properti (|n- ttet'tl\.| lllltti\\'ttti.."\.llll(:;lI]1t'IIlt‘It
iirtallv make it ttrthe st reen. oi that we ties itieti to bark oil itir rt ilutlittgottelrotttDistleyl. httt Doug» "'l'ltt-ti‘ .i|e .ill these lreauttiul. pot-tti

First arintuitu ed iorlilming in the while. It is not at the stiidios. We're las saitiBrviialiasnoiiiit-rtstinst-lling. lines tlt.it .i|t- alrsolutels uutleli\t~r-
ntid-l!I60s with tiirettor Sam Pet ltiii- trying to gise it some air. anti it will .\iore retentlv. A\'('0<l;.Il\l)ll$§\ initia- able h\ an at toi. lt's yust not \t'I\
pah. the property laiiguisht-ti until he nt;ide—as well as humanly ptissr- ted ittiorutal dist ussions towards tineiiiattt But Douglas replied. “lt
The Bryna (Zoiitpariy ta produttion ble and with as iniith money as it il possibleto-protluttioii with diit-t- tinls iiet-tls .i little more reiiitittg."
unit started by Kirk Douglas iii the neetls. l'm wry extitt-ti about the tor john(Jarpeutertliesaidtliebook .-\ntl IIl'lll\l‘l (I.upt-ntt-t tint Douglas
‘50s) purthased therightsa lew years piet e. lt will sweep the Oscars." is one oi his lat-orites). hut Douglas st-t-iris to it-lish the tsoint-timt-s trea-
agtt. Bryna is no stranger ttt the hrit- Douglas was ni-arls .ihle to pro- saitl the talks never rt-at hed tlte tist-l\ iruitliilttlaslioi.|stioitgtltret -

tles tit-etleti to bring projects to the ilute SO.\iF.THlN(; \\‘l(ZKEl)- "iiegoti;itioiis" stage. While l)oug- tor anda stroiigpiotlmt-r.
strt-eti. liasing riurst-tl along ONE tonsrdeml a tlassit iii the iieltl oi las iiisiststalkolant tlirettur would "l'iu it~r\ pron-ttiie oi it.“ said

FLEW ()\'l-TR THE (1l‘(ll(()()'S iitiagiiiatire literaturt-—at Para- he |lYl‘IYlsllllIl'. it appears tltat seit-ral Douglas ltl the )tttI|t't I, ".iiitl would
!\‘F.S'l‘ ittr sears until protluter iiioutit in 1977 with tlirtuor jatk ohstatles would stattti in the way lli toittiriue to he \\'lll\ Sit-teii Speil-
Mithael Douglas tould iiiiil rett'p- (Zlayton (THE lt\'N()(Il-‘.!\§'l‘St. but (larpeitter tlirettiiig. not the least oi berg. oi rtrmuie lot that matter. l
rive ears in Hollywood. .\'IIlA" thelilinwastaughtintltt-trossiiri-oi whith rs that (Jarpeuter is booked supposeth.it'stheliisttrvtiiowiiiitg
another ni Douglas’ sons, Peter. has a high-Ie\i-I torporate shtmttiut through lus next lour liliiis .iriil not it." lle .l\l\ll'li |i.iit-ittlit-titalls. "Rm
made bringing Bratiburs-‘s not-el to hetwu-it president David Pinker and t'§|)t‘tll‘tl to he .i\.ul.tblt-. t-ten ii a .ip]rti't |.ites th.i|. \\'est.|s iittoristaiit
the stieett his personal projei t. btiartl t hairiuati Barri l)iller. \\’hei| protlut tiou st.iit on S().\il-. l Hl.\'(; tout h " jordari R. Fax
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BEACH.lnon-nnlhvopomomhln:

A slimy creature sucks on sandy sun worshippersf0rhis(her?)supper BTLZf.§‘}L'..‘.',§'.,"lT.§1.'II'.‘:,';'.§§.°,§,‘.§1'.§f.1'..

as Californians scurry for cover in jeffrey Bloom ‘s genre debut. Q':.§'»§'.l§u'lL.T('I,'§.:T§:l»§";1"y.l'.~'§¢:$:.".l§.

iy Kay Anderson \\'.lllIl'll lU(llIl‘ll, .|nd ln~.|~knlun- |l_I You In." hr .|~k<-d In wo |Iu~ st npl, II-lIlll$;l)IIll1("t_ It'll-l\.lI1*lo0'|nu()ll. Ina~— mnld l|Im um s|!l‘l'llp|.l§ I)()(.» |1l\1lI\ulBl0nIIlIl\('l\('xuI.|\ m.|\Hur nmnswl mmlr you don! mm! lo
"\\'4- luvpv l|lll'I \('('lIlg BLOOD P()l'Nll §lII'Fl-'l.I*. lm hull .| nnl- .|1mull-Irm|~.|mllulllln-prmlmlinn ().l). lhl‘ :|ndi¢-mr on llw monster

Bl-I.-\(IIL llw lxuull will Llkr ml 2| l|undnll.|n,.||ulIv.mlu~s."l|| l97l. hn.|n<r:| null m pn-plmlmnun wlwll il'\ llnnlly wrn bcunnsr nn

dillvn-m ln~vlm|.; lur lI1<-.nnli<-mr." In~ lmmgln m |ln- lilm, ~|.n|ing wnlnn um nuuulu. I'lu- hlm wrm m.|ll<-1 hnwgnnllzlnllhnrrllil ui>,il
\;|\'\ $1H'l‘II\\‘llll'l-\llH‘lIll! jrlln-\ I).|\ id Soul. Run M¢><xl\ .nul P.mn-l.| lxrlul 1- lhr ¢.um-r.n m l;m~ ()unlx-x you look all u run |u|lg.aud1l1*|\|yil's

B|"‘"" "I l"*“'*' K\~|m'hl|n_nuw in .\Il .\l\lr|. lm §:'wIl0.(KKl. wnlu I);|\|d llullumm. .\l;|rnnm;| nnl \1.|f)’ nnynnm-. Tho u<';||un- is

|lu- lin.d \|;|g<-\ ul pu~|p|mlm|inn Inning pll'|l.|!.|llllll\ lm (hr lhll. Om \‘mm_\;. Run \‘<>ung;md wen luirlly. Whllll I llnnk 15

:-ml ~*l--<11-lwl I-1| -- _|--ls I-I -\\-nu-~| 1l'll';|\rulll()(iP()l'Nl)5|ll'FI"l.I'I, \l<'l.||| (;m.-“n luplllnng llll‘ um. mm-sh-" Rhw"-m~ nlw hvill lhr
"'|l'~l*1‘- "“"""'l-Iklllll ll\1'pI:~;|\:||||. Blnnm Il\l'l Sn-u-n I\‘;|\rI.|||\ky. ;| and n wmpyml uln-.nl nl »<ln-dulv unnnnpnuns wlnuh unkcd p('n|)ll'
bvnign 1-xywrnmu vnl l\ mp: buriml ill ln!|||r| |n.|l ;|||nIm'§ .|mlpml|~\~.uml .|ml |lIHl('I lrmlgvl nu nml»Du1-xnlx-|_ down umlrr llw sand. made holes in

ll\l' "5" \\'-II!" ~-"Kl illlll llllill ll law an I’:-||pcnl|||r I'niu-mu who "I ltmkl lmwnnl Ill Bl.()()D lll('\1lI\llv\'|\l'Il'|h('Lr1';|l\|'was§\|p-
inm;| hun|l)l(-|><|\\1l:iliI\." w;|~ luonglll inm\lounpm;|u'\\'mk Bl'I.>\(ll<I In-1 dun‘ ;|\.| hnnml|l|ni|'\ |XY\4‘(l I" ll‘, illlll W115 ll! l0"\P|<‘l('

51.000B1-i.\(1n...“|,-Ill-wllx-ll lo] nw ll‘ll‘£l\l‘ Ill Ill!’ mm. N.|\r- l|lH‘.|ll\ .| ~l\|in'd|dr.|.|mlll\<'r|'lnn' ¢l\-"av I-1 Ihv ~w'H=-l"lf1'H\ Iw lhv
.|\ ;| son ul J.-\\\'§ |n llw ~.|m|. 2|~ an Lmsky had .1 lHI\g<l|||\r mu-n-~| nu mu ¢.m h.m- |mm- Inn \'1\||.||l)'," lIlU\‘l('.Wl1llh nu-\ nnupliunls.
mnlm~.|k nl \lis;|p|n-.n:|nu'~ and hl||nn;|k|n_|;. .|ml lmmd hnnsrll ~.|illBlm|n\."I|znlnnlrsnpmu.|sim- Rln';|unw's work ;||ullll¢‘ W111‘ b\'

grish ||nmlrnl.|kc~pl;n¢':||;||mp\|- \p('|l(ll||_|; mmr .|ml |nnn- unw .|l plrsmrv|l\u\|grllm|(mky \'i>u.|IIy, ]1lun\us|ni;|n(L|lI\l&'|lx-umlnhuu-|n
|.nS0\||lu'|||(l.|I|l|mn.|l)r;|4h.I"\l'H- l’;||.n|\mml Sl\nlm\\\'1ll\Blmullnml hm mu m ;| lmnm lII<1\lI.‘. I rhink Blmm'~ plvnllrr in hnw his lilm
"Iii"! " l1""I"1'\ ¢|l‘1lI llllll il'\ llI¢' la-sxzuul In-~~.\\~nl1l|i~l.|w|n.u|m~;|ml lh.n'~ wlu pouplrInk:-llucnmlmmI1. llllllmlnlll."Tl1islillnl\;ls;|Ie;1l|\iu-
wnrk ul \n|XI(' lmkmm-n \uI|nl1!(':|- .|| |ln' nnm-ml\. llr ;md Blumn I|'~ u-n (|:'.|Ill\.|ll1lIlMKl§ glx'slUlh(- uylr Inn. ll'mn|~ml0oku|."hrs;|i\l.
lnn- wllinh In-» lmldn-n in |lu- mud ll1\mllll\|')\\‘tIIk1'&lwl'l|lIlg&'|l\|'r.||Ill mmn-mny||mn-jmuu\1-<~;|n\m'ir<u "ll'~ I1"! il <llIW"-ill"!-llifll “"11 Ol

.|ml p\|||\ in pm dnwn lx'lu'.|l|l. |.|||\r up wnlu zm l\ll'l| |l\.n lul m .| ]||\llII]).|\\llu'l|Im',l)l‘c;|||\rlh¢')'l;||l ~|I<I1k-shmk-hm k. murdrl-muv
llllons In ulplurr nr kill il am‘ \l:'\t'|<l|1nu'|Il llll wuh l'n|\v|\;||. grl dun nn|1~Ir\|\i0n. Th1-|mlyn-.|- dvr-ummlcr pn-mun \\’:- havr sumr

|h“'i""‘ll bl’ lh" ll1l"H'§ l'\‘idl‘IIl iIl- "'I'In~ puunv w.|\ |n~u~| maul:-," sonlln-\"|rg<nn;:,ungunn|;||nl>p¢-nd n-uluuu-]n|np1-rsill BLOODBI-)\(IH.

lrlliguuw and nminmn s\-nu‘ ul X.|\rI;|||sk\ n-<:|lln|. "lull ll W.» .1 lunr lm¢L\ In wv .| III()\|L' h il ifs (lllurumwnlalllull and u slmrlll Pk"
pmposc. u-n |n|1~|<'~|ing.||nl l\|u;|||\<-4->.|m- gmng In dn \mlk'll\lllg Inr dn-m. .m- ll1('mu\l lI1||.)0Ililnl('ll'I1’|(‘I\lS ol

Blonm ll;|\ lrcn .nnu~ in u-lr\i- n-nu-. 'I'Iu-||j1-lln-\ l1.nl.|1l\.|||<a'm I-'.i|lu~rlIu~\'n-gmngmluughhy-5n-ri~ slnry-lrlling and I'm 1| nary-u-ll:-r.

Hull.m1l|llnl|llll|)lll\|lL'\sil\|l'.|l)0||I do 4| |m|u|<- |n l~.ng|;nul. lllll |;|ll\ n|lln~\'n-gmnglmr-,unhcy‘n~ Thr qm~.s|inn as whzn lhl' 1lIldI(’II(('

I972, hm us :1 wriln, lln-n .nlding S I'l(iK»l'I'_ lmm ;lI1nl|1|'I ul luv gmng m lx- sl.ml<-d by u s1ir|m- x» ran Il'lLll(' In.(kmllu-uudi1~nu-n-I:m-

dimnng In hi\ (Illh. llis lim jul) \uipl~. .md Imm m\ uupumu- |;|\\' linn nmn<- m llu-'_."n~ gning ll) bu lodmomu-1.|s wrllusllu-yuan unlu-

|n lllnnnznkmg w.» ~|~\'rn u-.n~ .|go <-xpnu-m 1- I w.|~ .|l1lrlns('I\<'.|s u|- \1.|n'\| um nl llu-n wns.“ pnwlbilily lhul llIl~r1"s;| guy in your

wln-n luv wmlu ;| u n1-n ;|d;||m||inn p|mlnu'l.” 'l'ln- lwn ;|n~ nuw p.|1l~ Fur hrs rllnn |n uuyr people, llU§('l wllll u lmllv? Tlwsluryabnul
lur Run Sh\m'|l. lnu-I nl .~\l.ll".N |l('I('ll Ill lhl'l1 u\\‘lI l|l|n prmlm mm Blnnm and Alrusl-phnlogr;|ph<'r |lll'll")' "I ll"'l|"§l’l Wllh 3 k"lll‘l§3
l:|m<'. "llllIIll'(llIlil\(ll|)llnnlllghl unnpdm. I~'m|ln|<- I-‘dm~ lm.. .md Mulmlm Lubllm-r.d|d §k('l(hL'sund lnl raaivl ll) wll than a mnnslcr

llllll‘ lnw-l)|l(lgl'l lvnul piunrr .\'.|\ul;|||~k\ pmduuwl Bl.()()D cameupwnh|hcdx'signlor|ln~l1ra- "\H\'il'-" D
udlcd Tlll-'. R.-\'|'. Runnw xlmpprd BF“-\(1Il. lure. Del Rhcuum:-. whn did Ill!‘ line
|| nllm-1-1 lnwn znul |'\'l'lyum-\;|i4l ll Thr p.m nlnnlvllul up llw nlm luv special ('lll'L‘l5 work on lhv I975 . '
wm .1 gnml snip!‘ l)|ll you jnvl (:u|'l BLOOD BIL-\(Ill |n l\l|l\. 1979. .||nl rvn1:|k<' ul INVASION OF THE I l
n\;|kl';|lilllmlmm znml. i|'~lnl)<x|.S0 w||lnn lnur u1h\r\l.|\~ Blnmn haul BODY S.\'.-\T(IHF.RS. V\'ll§l\ll(1.lllJY 0 ‘
linullv ;|ll(‘! ulmul 1| u-zn nl<-xh;ms|- \\'rim'n lln-~.u1-r||pl;|\ .|ml sun it In ll\l* film zmzl lH'Ll|l’Ll lllr mnnsu-r. n \
ing work lrying In gm in mzulv, wr rm .|gl-nu. \\‘ln|¢- (Inc .|g1-n|» wnr vrn .|||('Il-|0uk||\g nun-znuhnr __—" /- .

g;m'||p. Alum: sxxmnnlln lnu-vnul ~.|ill mulling 1| on-1. Blmnn, N.m-- pommphu nu-:||un~ wl|i< I1 wan - r“_,_ -441,-.

Above nqln: A mnkod lachnlclnn glvu
I llnll touch-up lo lhn haul In BLOOD

tunlca \\'ll.l.:\RD." |1||l\R\.;|I!\l\ullIl‘l!ll'llll\ wcnl mu in np<'l;|lull1\;|n \;|l\-1-a;||\d downs P . .' I E » .‘
. .

‘ an ~ \ ,1
. ,\\1i|ing|ln >4Yl!'I1pl;l\ gu|Blunm > dmm-r wearing \mm- lmunm llIl'§ ul iml|udn;|llyumlrnllulunbm. _‘ _ ‘ , ‘ >

lI\'1IlI\(' ]||iu'\ llowing zunl lu* mun |\;|llllllIll4l('ll||\’lI\;|ll('\l])ll)|)IllIIIllll' "l| was .|u llI|Il'\lll)l)' (‘l.ll')OHIll‘ ’ 1 '\f ' -. _

mlnmul llw ulu-nlmn nl pmdunn pmduu-I §l\lIl(') Bu kl-nnnu. Wlm wc||.u-ll. lllllllllllli\l|,1.lI|dOp(nll§ » .
wmu~ mln-n. ill(|\llYl'll am ugc-nl and lllrllllll..'\llll1‘\.|I!Il'n'sl;|l|f.|lIl w.|~ .dl.|n |h;n zu nmlly did l;n mnrrlhun 5 . . *1 .

. Ik 1» . _ \
\ l -

Elliull Kmllll-r. lnr whnnl hl'(llll 10- klurw Bluum and haul lulu-d DOG» mmuh and |<Il\ Ill nlhrr things," ‘ ‘ _

Wlllrs,\4rl'('ll|)l1|)'\lIUII\ l)0ukx,l)Ilg- P()l‘ND§lIl‘l-‘I-‘Ll-1.(lnrinnnnlxml Blnom \;|\'\. "\\'c nI|||n;||clycl|-ridul “‘ 7 ‘JV /_- '.
inal non:-s amxl 1-u'nu|;|Il\- his lirsl llw hviglu yl-llnw hnlmlu wilh lhr nm ll) nw all lhnsr lRlp3lJlllllk‘S , “'1 1 - .,
dinwluriall job. "Elliot! know I lncssngv "BLOOD Bli.-\(IH Smks bu-1;|\|w i| would mean our umrl'n- V. 4 ' ' _ L / '1

- ' .,
- -~ W.‘ --L/i onum‘ - lg



STARHUNT
David Gerrold to
adapt his I972 novel
for newly-organized
Grayson Productions

B1 Kay Anderson
Dan id (it*rrn|\|'\ I972 tu>\'t-I Yr.tlr1~

dztvit (jlttldvrtt has bt1'tt\t~tlm .nl:t|t-
tzttmtt tn tht- htg stn't'|I ;t\ S'l'.-\R-
Hl‘NT (915 9:‘l:TN]. thr lttl lilttt
\r|\l\|n' ul tht- tn-tt-lt-lmttn~t| (hitt-
mtt Pttttlttttttttn. I-‘rt-pmtlttttttttt
wtnk ts nmlvt \\-.|\ whilr ltntnning
znnl tltsttilmtttm tlt'I;lil\ .nt- l)('lI\R
imncd mn.

Thr (irnultl s<m'tt|tl.tt, his lint
lot .t lt-.tttttt- liltn_ tlt~.tls wi||t.t nnht-t
titt-tl uatnlttp. tlt<- lt.tttlt'tntin-t
Rugrr Btnltngttntr, whith h.|\ hcrtt

at

COMING

it
PHOBIA vs.
PHOBIA
Two thrillers
battle for custody
of their titles

.-\ utlltsimt uttttstt st't'n\\ tntn\t-
tn-tn ltt~twt~t*tt twn ltltm \\'l|ll thi-
~.tttt<- tttlr .tml tht- \.ttttt- gt-ttt~t;tl nth-
jut ttt.t|tt~t l’1utl||<t'r\ Ill tht- twtt
illtth. lmtlt tutttplvtt-ti, hnth pwt ht»
|ttgtt.tl tttttttlvt ttttnt-tn-~ .ntt| huth
tttlml PlIt)Bl.\..ttt~thtt~.ttt-tttttgvttt lt
ntltrl with |l‘){1l|.llllI)|llI\l‘Il|Il'lll|l‘.

(ltt nttr xttlr i\ (I.t|t.tt||.t|t-butkt-ti
Etmtttglt P.tIL l‘mt|tttttutt~., wlmw
l’H()B|;\ ~t.n~ P.tttl Mn h.|t-I (ilahrt

AndyP1ob0t1'|prIp1oduct|on|k|tch IorS1’ARHUNT t\t.tt~L\ ul .51.-\RhK\' tk Hl"l’(IH>.
Ihwl I"v"RwI'Buvllv\ttItM'Itlvvlltta wlihlnlh “Y... .|...-.t.-.| t.. >|..t... tttttttttt .....t
c'\l"""'ll'|¢WIT!‘"hub"!-"|"95'"(|"ll')|l \\'|l| lw tltsttthttlt-tl h\ P.tt.ttttutttn.

_l 1-v~¢~¢I~-~¢--SHRHUNW PM-»="w Mwt 0.. .t..- -..t..-. ...t.- ....- .-<.-. .....<- ....._

It-pm-\t'tl ittttn .t nltt-tlttlt-tl \t|;t|t- tltttt-|~ \.tttt l..tLt-~ .tml Rttbrvt
ping .ttnl |t;|Il|:||l\ tt'ttm.t|t-tl tnnn-t-t ttt<>n~ tlt;ttt l,l)(NI llllllh til tt~lt~\t\ttttt “ht. lt .'\~ltlt'\ h.t~ .t<<t-~\ tolw put tn Mttttttt-t, \\ltn\t' l'H()Bl,-\ ptt-ttttt-tt-tl

thv |)H‘\\\l!l‘\ of .t g;tl.ntit \'\'£|I. Thu nntlit-.tttttt-pmtlttt tttttt». mtlttt-t t tht~ lttll lntttt," N:-lmtt |'\|)l4Ill\l'1l ttt \\'.t~httt_t;tntt ttt .\l.tt< h l,.tl.t-~.ttttl

tn-wbttumt-\t|tvt>l\t1littthztstngant pnttnr. Htr (-t-tttt.ttt-lmttt ()\\\.tltl (.t.t\~tttttltwtttht-ti(it-rmltl'~sut1'n- §tttttttt-t pl.t|t .t ,\l;t\ rt-lt'.t~t'nI thrn
t~|ten|\ ~h|p;t|nlt~|\tl\npwit|\:tIigct llIIl'tll'(l tI\.|II\ rptxtttltw t>l lHl- p|.t\ .t~ .t "gtmtl, mlttl ~ltn\ ht .t|t ItlttttvhtlrP.t|.ttttntttttlt.t\\tltt-tlttlt-ti
by tht' |;lll, tn at umu-st tht- BttrIttt- ()l‘Tl-'.R l.lMl l'§ .ttttl t\\'tt t'p|\lllt'\ twp.-ttt-tttt-ti n it-tttr ltt ttntt wtttt-t." tttt» jtthtt llttnutt pmtlttt ttutt lttr

gain! tntntul httutk nil and uttnntl ul STAR |'l(l~lK |" I hr (Itnw tr|ttt- "Bi-t.ttt~t' Ill tht~ tlt'nt.ttnl\ nl lhr tt-lt~.t\t~ttt l.ttt~§t-pn-tttht-t

wttt. 0| tht- Ktttg“ .tttt| " l ltt- .-\lu'ttt.tttu- ttttt-tnt-||.tt \\.tt." t-xttlntttrtl X.-lnttt. Bttth |1|ml||tt'l\ tl;tttn lint ttghtt
"\\'h.tt wr ;nt- tntng to tltt it .t l-';tttm"t. ;t~ \\'l‘l| .t~ nttlt lt-.tttttt-» .t\ "tht- llt-t-1 h.t\ |>t1'!! lttttt-tl tn tt~ttttn- ttt tltt- tttlt-. l|tt- Btttttttglt Pntl. plu-

u it-nu' lntitnt hlm than hzts .t sulitl SCRI-'A.\ll\'(i .\llMl .tt|tl .\(-l- .\'l ttmsttttt |ltt~ ~ht|t ,ttttl wtttl tt tun ttt tlttt ttntt In \tttttt- ill .ttt .t|||In\|mt'l|
sttny whtth tlt-ttls with mil th:tt:t<- FOR ll..-\.R..\l ~p.ttt- t\tth.t t.nht-t ttttttlt-\ t tt-\\ 'l'ht- |m><l\|t tmtt ~t.ttt ttttnv tlt.ttt thru-

tt-ts,“ xznd pmdtttt-t Mark Nvlwtt, .t l’p<ttt tltt- ;n|\ttt- (ll \t~u‘t.ttt .ttt<-- l|t'\\‘ lt.t» tn utpr \\'lll\ um gt'|n'l.|~ \t~..t~ .tt;tt, tht~ l..|Lt-~ Stttttttrt pm-

gr;ttln:nt- til Ntttlltwt-stt~nt l'ni\'t-r- ttt.ttugt:t|tht~t (;<-ttt|.;t~ htltt-\ tF()R~ ttttttutl tt-tltttttlttgt l)t't.|\l\l‘ll\t'\lIl]I tlttt [um ht ttttttt-ttllttntmtt|tlt~tmtt
>it\' wntkittg mt hisliutpmtlttt non. BlDl)l-1N Plt1\Nl-i l'|. Bt\.ttt htt;- \t.t~ nut tttt.-tttlnl tn l.t\| In tlm tttttt-. .ttttl Inn tt'lt'.t~t-

"It will ix-attttmint-ttt. httlzttttulpit - lzttttl w.t\ ngttt-ti .t~ tltm ltn til phi» .ttt.l t|tt'\‘\t- h.ttl l||I|||tI||l wt ttutmtl llttt l..tl.t-\ Stttnttt-t l'll()Bl.~\.
tutr whtth slrtwwx the story and the tugmpltt. At. with .\lt~l~utt, (;t.t\~tttt In-1 .ttttl tt';.l.ttt- tht-ttt with nt-ttt-t tlttt-t tt-tl lt\ ,\tnt.ttttl \\'t-ntttt |tt.ttttt~tl

thtttattrtitttttutt nttht-t than lhl'Sp(" .tttd (;t~mtltl. tltt~ \\'l|l hr l-'.ttt;l.ttttl\ tn |I|tttl<tg\ th.tt \\‘lll|l<l .tllu\\' ltt-t tu but tltt.-t llll ht tltta~\tlttlt l~tlttt .\~~n-

ciztl t-Huts. Tht- liltn will |1II)(llh(‘ lint lt-.ntttt-lilttt. .-\ lElHltgt:ttltt.tu-ul ht‘ h.tttlt-\\.tttlt\. \||]t[>1I\t‘t||\. tn tltt~ tt.ttttm lut ltt~ X~t.ttt-tl 'l'=\Kl*()H'|.
mind and gm |ht';tud|t~nu'in\-t1|\'t*tl tht- .-\mt‘m;ttt Ftlnt ln~t|ltnt- .ttnl .t tt.t|ttttt|.tt \\.t| lhr Inn ttilttt-t ts 4('IIll'|\lI|I.lIll\\lt‘I\ tttttt-t \\'ltu;;nt'~

with lhk'(l\;|I;|ttl'I\ wnltmtt hztttttgat ntttlt-tttttl Fol“-\'\, l-'ttgl.ttttl\mtkt1l ttttttttttt-tl th.tt tht- \l\l]I H b.tnIt-I tt. .t ttttttttn ltttttw m<n|n- \\’HlI ht-t

ltn ol lap-it-ttp ;nlt<tn ttnd Inn‘! ;|\i|l!Il(ll|\'&tt>1intlllt'PB§\l;|l|t|n|t\ \\ttttlt\ lht- t.t|n.tttt t~tt't. .tml tln-v p~\tltttltt;,;tt.tl |tttthlt-ttt~. lht- Innin-

blatslsttvlht'\tIt1'|t." N:t\h\'|l|t- .nnl us ttttt~ttt.ttugt.tpltt-t tt.t\t< .t ttt.t|ttt tlt~.t_t;tt't-tttt-ttt “ht: lt |tt\st|'||tms|\ .ttt.ttkxltt-t.;tntltttttttt~
'l'h¢-liltn wil|.tttt-tttptntlx-n-thtm- lnr tttutr thtttt 20 tttttttttt~ttt;tl\ .ttttl Itlllvlltttntgllll!l'tn||I\t'1Il tltt-ltlttt tntt In-t |tm~tttttu' tttuthrt \\-.t~ httt~

l0|ll(.1l|)‘ ttttttnttv without bung tlttt tttnt-nt:nit~\. ",\~ no |t>ttt tht~ gttttttt tht-\ .nt- tn t.tll\ Il\\lI(ll‘l('\l tn t|tt- hnttw .ttttl t~

wthnnlugnztllt" tt\<'r|m\\'t-ttttg ttt Thr |)IlI]l'll hnpm tntttttthtttr llIt' ptltnlll Ill mtttrllttttg th.n tln-\ lx‘- ~|t]| lntkttttg .|ttt|||nl ttt gltmt [nun

ptrwltttttg ll SUN)‘ the prm|\tu't\ s.t\ t~x|x-tttwttl p.t\t ll\.|\tt'!\()s\\'.||\l.t|I\l llt'\t'(l||)<'.|l\t'I\l'lI\\ \ltt|tnttlt|.ntttn- \\'lll\ tt-\t-|t_t;t- ttt tttttttl ()n;_-,t|\.tll\

is"tnnnnlikr;t\\'mltl\\':trllsttbntn» Fnlwt .t|n|tht'tn|ttttttlt¢-l.tlt\t'|tt'w- h.tl.ttttt- ttt tltt-tt ttwn t-ttgtttt-\ ftuttw .tttttttttntt-tl .ts I Ill- Nlh.§'l'lf\'(i.
tint‘ stnry th.n h.|p|)t'II\tnl.!l:t‘|)l1|tt' tntttt~ts(;t-tmltl. Pmht~tt,.\1t~l~utt.ttttl tht-ttt tt. gtw up tht- t lt.t~r. .tt ultttlt \\'t-nutt ~.tttl tltt- l.tt L ul htg»tt.ttttt~

in oun-t spam-." F.Xt1\ttl\l‘|)HI(l|ttt'I (intnutt. l‘|tt- pmtltttt-t tnttl t-xv: tt- ttttttttvttt lhr tttht-t ~ltt|t nut» .t~ wttll \t.tt\ tn tltt- lmv-lttttlgt-t pmtlttt ttntt

t-\shlr)' Gtatsntt. RI ltn-t.n\ ;tgt-tn lt\t'prmltttvtitlsltm'lt|\1t>t||;h(-|.t\~ .ttttl tln~\ t.ttt tttt lun_t;t-t tlrtt-tt tt It ttt.ttttl.tn-tl.t ntuttgt-t tttltn

with int t-xtt-nsttr htttkgmtttnl in ~t>tt'~ ltttnttntt ;t~ .t ltn-t.nv ngvttt |lHIL\ |tLt' tt‘~ |tt~t ltmrttttg ll\r|t' Ht.-‘I-tltttllttnutt-tlttt-ttrtll'H()-
tomptttvt nit-tttt~ nmi ztwnuttt-tl 1N.-lttttttlt-uttlxwlttttt~t~ll;t\.tmttt-t it-.titttn; .-\ltt-t tht~ Iltnltnutttttrk HI.-\. ntt_t;tn.tll\ ~ttlttttlt~t| .-\ hf.-
Irthntslngitw, was im-ttl\'t*t| with “ttl mtthtttg wtnth tttt-ttttnttt|tg") tttttgtttt-».ttvtt-|t.tttt-titht-\ tt\tn\|n'.tk \(Il-X] l.\'|'() lltRR()R. Imttws

Don Bltnh, ;t ltnntt-t kt-t ;tttint.nut .nttl (;t.t\~utt |)t')(.|ll tztlltttg ttputt ttptttt tltt-ntltt-t ~ht;t. hut wltt-tt tht-\ mt tn|\t|n\t't\|.|l ])l\lI|ll;|~.|l|l'\l.lllUIl
with \\'.tl| Disttt-vwhttlvll tht-ntttlin .\‘t-lnttt lnt tttpttt lmttt .t pmtlttttttttt ||tt|) tttttt tltt~ |tl.tt 1- tt ~ltnttltl ht-. n tt-tlttttqttt-\ \l\l‘(l utt ptiwtt ttttttznt-\.

tolonnhisnwttmntptttty.Bltttlt.nnl ])1IlI\ll)[\ll'\A wltctt l1t*\\';|\tl\\1|l\t'll t\tt't llIl‘Il‘. l'ltt-\ \<-.nth Int tt. .ttttl l’~\tltt.tttt\t(;l.t~t-t lIllt|\ll1\p;|tlt‘H|\
(;I:|\'§t)IlWlifklt)Illhl'll('\'l'lIl|lIIll‘I\l ;tt .t tutt~ttIt;ttn mt nit lt ltltm .t~ t~\t-tntt.tll\ tht- t trw hrgtm ttt tlttttltt tttttttlrtrtl In t|\t't|1|.n|\ul lhrit pr!»

oi zt LII|II|)\ll¢'1<§ll|)|)tlIltd s\’\|t'tn tn Rl".§l‘RRl'1(Yl'l()N. whtth will hr tlt.tt 1| .ttttt.tll\ 1-<t~.t\ .t| .tl| lht*\ ~<tt|.tl |thttht.t~.,

assist in pmdnting low-urn ttttt- H'|('.|\l1| In l’ttt\t~t».tl l.tn- |hi~ \t-.n. Lttnu th.tt it tht-tr t\ .ttt t'tn'|n\ ~ht|t jttth (ntltlnt-ttt, tn-|ttt><ltttt't ttl

mu|l'll lms. st trrhniqur pn-sttm- .ttnl thr Sl’.~\R 'l'Rl'.K ttmtttin ptt~ nttt tltt~tt- .ttttl tltm tttttt .tmtttttl .ttttl tltt~ Bntutttgll l'.ttl. pmtltttttutt, \.tttl

ttblv tn hr ttttntpotatt-d tn S'I‘.»\R- Hl‘. (it;t\~t>tt .tlsn ntt~t l).t\ttl (;t<t~ gttlttttttt-. tt'lln.ttttlt.t~tttt;|ltt'ttt,.ttttl tltt-ltlttt \\';t~ltt~tttllttt.tlI\'.tttttttntt<t1l
lll‘N'l"s visual 1-lk1|§. nuw being mltl tltmttglt ht» lttt-t.tn ;tgt~ttt tl tt tt-.tll\ t. .t \h|||.||Itl tht‘\ tltttftgu ttt l!|'iti.ttttl th.t| ltttkt-~ Stttttttvt wztt

wnrkul Ulll by Andy. Prn|'x'!l. \\'llU l.l|l.llll\' wht-tt lmth \\'t'tt' mt tltr ltuttt.-, tht-\ It.t\t-n't .t t|t.ttttt- ttt .t put tnt ttt>tt<t~ l.t\| Attgttn th.n tltr
wtttkcd tts :t tlt-sigtn-t [tn STAR u|l'|nt' lit tttttt tnttu-tttttm tttttttt h.nl|t‘\\'||h tt tl tt .ttt.n L~. .-\tnltltltt-tr tttlt~ w.t~. tt'|.{|stt-trtl \\'ll|\ tltr .\lt>tttm

TRF.K—'l'Hl-I l\lO'l‘|0N Pl(.'l'l'Rl'l (irrtultl thttwrtl (3t.t\\tttt .t \t t||tt hr ts llll\ltl|l. tht'\ '|t- .tll ttt.|k|tt|.; imtlutl Pu ttttr :\\\nt t.nttttt nl .-\|ttt-tn ;t.

and the pilnt til B.»\Tl'l.l'IST.~\R h.nl bwn wt>tkt|\g mt. .nnl (.t.t\\tnt the-ttt~t-l\t-\ " Attuttltttg ttt ]t\th|t~.ltt-ti tt~|nnt~. tht~

(i.~\l.A(Tl'I(I.-\. Ptttbvtt is 1-xpvt lrd lultl hint hr wttnltl r.nht-t \t-t~ l'r\l»-r- \'t'|\tttt t~ hnp|tt_t; llt.tl S l';\R- .\lP.~\.\ h.t\ tunltttttt-tl thr "|x'tttlittt;
In§lL\\'OI1ilplndtltlittllth'§i|1II('!ll rin\"t Cltlldvrtt pmthtt 1-tl ;t\ .t Itlttt. Hl'N I ‘4"‘Rx.II“l‘““‘!“]|‘,l"‘-“I[‘Il <tt|t\ttt;ltt" Ill tht- ltlnt h\ Bumttglt

and wht-tt |)It)(‘l\|('llllIl Ix-gnu. Win-tt hr inrnwtl ht~ uwn itlttttutn» \t tt-ttt t- in tttttt ltlttt tvtllmttt lrtttnt; l'.nk But tho \.tt|\t- trpntt t|t|tnt1l
"\\'t-'n- still grinding tawny on at putty lttn it-.tt. (»!;l\'\t)II .n|.n\grtl tn tltt-tl.t~h;;t-t ttttlttttt-.t\ "lt'~.t\ttttttt<l- l..tl.t-~ .t~ tttmttttt; l||t'tttp\1tgll| \v.t~

dtsntbtttitnt artattgt-tttvttl to lotk in htty |ht' lilttt nglmnl tln~ tttm-l. ||\gllt.||\ttrtltt'l|ttlllttl\.|sl)t1lIIl\t‘\tI ht», .ttttl tttttt-ti th.tt tltr l..tkv~

hnntning ul tht- pmjt-tt," Nt-lsnn “Bt~tttttw n t\ l>;t<.tt.tll\ .t psn|tt>- pt)]:\|l.|t ttt thtt ttmttt~~." h<- ~.tttl. Stttttttvt \t-t~mttlt.ttltt-tt-t\t~tl.ttt"R"
snld. "httt t-wt; titty it looks at little lngtutl tlr.ttn.t. ST.-\RHl'N I‘ tmtltl ".ttttl u-t \\-.- lt.t\t~n't |t.ttl .tttutltrt t.ttttt;,;, \\‘|Ill(' lhr Bl)|t>\|g|I P.n}; wt»

ht't|t't." ht' |nt)\lttt('ll nn ;t Ltitlt lam‘ htnlgrl Till-' D.-\\' l'lll- l-..\R'l'll 8"] ()()l) \n|ll.\lll|III]>4|\l|1HKl|lttltnn.lt.|(l|lI>l
Nt-lsun tttnl (intyson ilfl‘ ll('|;0li- fut ;t st trttt 1* ltttiutt ltltn. ztntl wuttltl .8 l'lI.l. ll! tttht-t ~tuttt~\ th.tt tttutltr In-t-tt ~.||h|II|lt('tl In tht- t.ntttg lmttnl

allingwilh(ind()sv\'ald.u\'€lrIun0l ttlluw at lttt ul the ll‘tlt||ulug\ tn tlt.tt.tttt-nrzttltvttlt.ttttlm;nttt<\ "El \t~t I\’ay/lndersan

38



1-

COMIlG'iV ' 4.,--~_. —'

EMPIRE STRIKES BACK “-
George Lucas—has the $165 million made '

by STAR WARS gone to his head?
B Frederick S Clarke iiig, whiih iilu-ii gin-f iiiiii-iiioiion ftLila l'llL'(lSIl1\ iiniialiiial, llIll1l'IlI\g(|\l1Il-

“THE EI\IPlRl'I 5TRlKl'IS BACK ily. Slmbing isa rrsiill l7lIllL'liIlIIl1I|l ,.
is Ix-iii-i ihan STAR \\'ARS!"Thisis when snmvlhing is moving in :I()|)- '

, lhi' rcpon of a knowlulgi-able criiii nioiinii ii docs niii pmdiiica bl\l"l“d
in llwalrii Ill cirrlvs. who \'It'WI'llll1t‘ iimigrml llir Iilni in dn llaliinil inor-
finished Iilm ai Il'Il' (‘llll oi April. ing objiris. The in-w icrhiiiqiiv.
“Tho sequel doi~sn'| jusi rapiialiie i-xilusiw in Liiiasliliii. \hI'\ ii iiini
nn lha-earli<~rIilm." hi-said. "Ii'snm pim-r IO iiiiinniaiiially blur ihr ‘

' lilwS'l'AR WA RS. li‘s;i mI)Il'$(’fl0\IS iuiiiiiiii ol IlR' aiiinialiiiii II\I)Ill‘l iliii
Iilm. wilh somi-hiimoi Ol('()llf§(', but ing phniugnipliv.
with ii dl'l'p('I philosuphiial ui\di-i- \'ii~wi>d |.IR'(lUII\lllilI1|l§ iii lung
( unem. " The 20ih (Ii-niuiy-Fnx shnls, miiig qIll( k i Illa, Il\l‘§IU])-II1ll-
I('l9il§k'l\\(l\(‘(l\ll('lllUp('1IlI\70II\l'T\ iiiin rlli-cis imlmlc §l\lII§ Ill l.iiki~.
and Dolby \Il‘'lI§l)\lIIll .ii iii-iiily I20 Han and (lhewliiiuii iiiliiig Il\l‘lI
ll1I'illl'I$ iiiiiiiiiiwiilr Ix-ginning i\Iay '|'aiiiii;iiii\~. Iiirn k.iiiganiii-like
2|. lh('II i-xpaiiil in aliumi l000i~ii- &|\'('d! (scv phimi 9:l:91, ziiiim llIl'
gagvnwiils by July 4 wilh Ilii- ai.Idi- SIIIIIKV W;l§Il‘S nl llolh; Ill!‘ l|Il])(‘Il-ll
iion iii 35mm I)Il|\l\. Probe Droid, whiili laiiik liki- Ill('

One ol ihi- innsi dvliglilliil siir- i\lilllliIII§lIl‘vr\R()l'H|1*lE\\'()Rl.l)§
piisi-snlihi-Iilniis\'ixl:i(si-i-iigliI)..i and I('\I‘IIllll('\ H.(;. \\'i-ll\' iiiigiiial
small win-ni-d alirn ni':|um- whiih. siili»li-ggi-il llI|\(I‘|)I, in a liiwi gun
as Iim rvpom-d in our piigm nu-i 1| li.i|ili- wiili Il.iii; and llll illllhlllil uI
yi-at ago (B:2 8:25:82). lvaihes Llllll' Iiiipi-ii.il .-\ll 'I1~ii;i||i Tiiiiispiiri \'<~

Skywalki-r (Mark Hainilllzibuiii |ln~ hii In, \\’l\l(l\ lniik lll;I‘\lIlIlllI):. Ill('-
II1§‘§It‘Ill'>0l the Fnru-.'l1ii-i-oiu-iiiizl lllilllllill pm lI\IlI‘Ill\\. ll1i|IIL'XlI'Il(l-
l‘X])l’l'S!l\'(' II'lU\'l'ITlk'IIl nl Yiida. an ml h;iuIi- miiii-iiir -ll IlI(' l)<‘){ll\lIlllg.
imrrdihly I('£|ll§II(' hand piippi-I. lb Liikc lI‘;lll\ ll1(' Rl'l)('lll('lI‘I\\l‘.I){.IIII\l
§\lpplI('d by Frank Oz. um iiI ihc ihi-w lI“|)('Il;ll \\'-llllI'I\ and \.l\I‘\ Illl‘
majni I;ll('III§ hi-hind the min-ss 0! day by inppliiig IlIl‘lI\ uii lll\‘lI iiii--
THF. MFPPET SHO\\'aiid|hi-i're- ihaiiiial leg», \I§I|\K a haipumi .iiiil
aluiul "Min Piggy." Wlirn Yoda is ii mw Ii|l)l(' iii his living ~.iiuw-

(allrd upon II) jump unm Luke's §])('('(l('I.Sl|lH‘llIl'§\' l)illIll'&lL'n('§ilII'
aim Imiii a lieu slump or p(‘IllIIIII wi agiiiiisi Ill!‘ wliiic \l\I£l\ nl Iliilli
§I)ll'Il' OIl1(‘I anion ii-qiiiring liill iaiiiially l-‘iim-. .\'ur\\';i\'). ('lll'll5
view iii his body. a S’: lI)0I nn-ili:uii- ll‘(ll||l1lilIl\ (ll‘\'l‘ll)|)l'll .i "whiii"'
cal dvi-irr (Il'illl‘(l by miiki-iip arlisl III;Ill(‘ §)'\lI‘IIl iii inakr lI'll~Il|l(' |IlilIl('

\

4-u‘
Sluan I-‘iwlxirii i> \l5l‘(l‘ iilli-ii Iilim-il lllIL'\ and lniiging Ii-ss Ul)\'lIlll\.
in ri-\'i'nu and inanipiilaii-d \ia 'I‘lii-iciaiiuiiliuiisli/iiliii>ininp;in-
wins. Yoda lh gin-ii ii liii iii §lH’('Il wiih Il1l‘l\ljlllll\ZlI l\Iii\l-'.i»l<-y‘\(l;iii- Vada_lm 3'/i-Ioolimunad nllon vmoluchu Lulu Sliywllliulna
linu-, and Illk‘ high dvgrw iiI miliuii iiiia iii ihr iirigiiial, hiii zmiim-d w|yooIIhoFon:1. Puppolni Frank O: (me mun behind ‘Min Piggy‘) In

achir\'0d using Il\l'M' ii-iliiiiqiic-~ is alii-iis aiiil niiimu-r> arr |X'|)|)('I('(l CfId"I¢|OIll’lIIIl|lIllCll1G-pllpl.FOIICIFIIIYOQUIHIIQ YDl'IOf\l|II
lI‘II\'\('(.l "ama1ing" by uiii 5Il\lI’l 1*. ii llimiigliiiiii lhu [il"‘4 .'\(l\lL'\‘I.‘ll livr. 5°¢Y-l"\l¢'1lIIl¢I| \10fI|°I1bY"\l|l!"I1l"ll|5l"l" F"¢l>°"\ WI! ""¢»
lan nl ihi- gm-iiiv and a 5|)(‘( ial (‘lll‘l I5 i hii-Ily ihmiigli iiiakriipiiiiil ium li;iii-
luill. “Tllli I-IMPIRI-'. S'l'Rll(ES iial lI1l‘il|I>. ilii-§'n-uiily l)Ill‘ll\, lilIl- (ll)\\lI I).iiiIi \'.iili'i iii .i \\||II(lI'llllll\ ilii-i Il\.l\|('I\ iIii- l'4)lIl' l.llI.l\lllIl\
BACK," lu- said. "haa inoir and lx-l- lilllllllgh \l1‘IlI un lluili. I.iiki~ i~i 4lll|l|lIl{I.l|Il\1Illllll \.Ill(‘IIlIlI'l.4Il\l\ lIlI('||ll\ llll liiiiiiiiiii .i\ I .\l( \\'.\R\
u-i (‘llI‘(I\ ihan STAR \\'.»\RS." ;iii.i(l;i1l and l;||)IIlIl‘(l by ii Yl-lllll‘ In lav lII|\lIl'll imi liiiliiqii .Ill\ lI\ I'||l\lIllI' ('\l‘I\ IN Il\IlI\Il\\I llir lllllllll

S\l]ll‘I\'l5('ll by Osiar-winiwrs \\'aiii|i;iIw(lrcaiiiiii,~11-imiilylmiii \lIlII(' 'II'|l2'\ IIl'ti'\ lllllll \'.iili-i'\ mi ii Iiliii \\ ill ll('.l pirqiii-I, "|".|ii~iiili- I."
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Loan CARPENTER
tutued from page Ill

no interference! They (the studio) were a

little worried at first. I got called in by the
president of the company. He said, "l can't
understand your dailies. They're not sus-
penseful. Where are the masters? Where are
the closeups? I explained to him that I shoot
film the way it's going to becut. ldon't waste
film. If you're worried, we'll have the editor
put the sequences together and we'll look at
them next week. He did. and said "You're
right."

ELVIS tame to me in the mail; my agent

l:I.$3 lo l:l.B5).
The first time I used Panavision I thought.

“This is like painting at picture. Look at the
room you have, on the sides. You can use
space."

Yourxerise of corriptisttttiri is l'(7)'l'lf!1Yld
direct. Wottld that be a 1rI]0Y in/litettcr from
Hawks?

He's called “the invisible let hniciatt.“ His
style is to watt h from a hit of itdistante,ttt his
eye level. I'm not itiflttetit ed halfas much by
Hitchcock as hy Ilawks. ..

I try to be very spetifit. You don't do
anything withotit a very good reason.

knew. someone at ABC. I'_m a tremendous Aw“: Makeup mm Rob Bomn as om 0' me whether it's pan. or have something in the
rock n roll fan—equal with the movies. I in|q;b||;|1(;UITHEFQG.fI|I'I\BODYC!1D8I'1f3tu5g foregrountl or whatever. There must be a

opened the script. saw the title, and said dork shape in iris rttghl. Below Bottiri In ms motivation to the visual image. That's what
"Yes." Elvis‘ music had done a lot for me, makeup for the role, rtsvergltmpsad in tttatirial I find wrong with so many films. They're
and I wantedtopay someofthatback.Alotof """ 5°"'" l"° P“!Y°d c“P'3'"B'""""dd'°""° meatidt-riiig aiitl unfot used. You have to
namedirectors had turned thisproject down, 9""Y "“"‘°“"' ’°°" °"°"Y' '°' w°"“'“°° lead the attilieiit e, show them w hut you want
thinking it was too hard. l saw it asa chance them to see.

to avoid being typed as a director of horror ‘If yu want audiences Part 0/ the rritirtrrri that's been leveled at
movies. I knew that whether it turned out H:fl.I.()I1'!-.'l-.'.\'mricerrirtIieriearlyla.rt-rniri-
bad or good, it would show that I could do to solnehhingr let itte irijet tiori 0/ a rnperriattiral element.
other things. ll'hat'.t your re.ipnri.t'e to the charge that this i.t

Would you coruider doing another TI’ proiect But you another Bob (.'larIt Bl..~l(.'I\' (.'HRIST.\f.~f.S'-

prittll t n, styllie l'I|F(l’|. pulling the ritgoitt/rurti unelerthe
on'tt in so-not un ess itwas suc an ait ierice.

extraordinary project thatitwentbeyondthe You a balance Poor Boh (Ilark. [laughs] Don‘i say that.
medium. ldon't like television foranumber l'nt not that familiar with his filtus. hitt he's
of reasons—censorship mostly. What they yo: shftaw an awfully iiicegtty.
"am You l°d°lnl9|1'\’l5l°" l5 bi‘ h0m08¢‘"' W 8 H:\I.I.()WF.F.l\' is iitit about at traly guy
ized. They want zero point of view. That's killing people. That's tltt-story. htit not what
against everything I believe in. SHOW. y0Ll ClOI1'I it's about. Tlte movie is ahotit evil. aiitl it's

When you shoot in editing units. doesn't I about sex. In my opinion. evil never dies.
that take aiuaya lot o/flexibility lateron,and Show is often str°nger' The stript was tloiie to a rigid strutittre.
add an elementof risk? to ~~Y_ witlioitt a lot of agonizing. lwasaware some

Yes. lt means you pre-plan and commit to 1. i people niight raise that ohjet tion, btit it
what the film is going to be beforehand. All , i seeiiied like the right thing IIt(lUil|lIIl‘llII1('.
film involves risk. l shoot masters—just not ' ;‘._» '

K
Bl..~\(IK (ZIIRISTMAS was about who the

lhe traditional masters and closeups. What . , ., -. Q L killer was. lii my movie his identity isirrele~
you don't want toendupwith is predictability. ' ». ::~_. s’ vaiit. Wait ‘til next IIiIllf)\t\'('l'IlI he'll be hatk

. » '
Few directors have the advantage 0/a back-

ground in music. It’: hard to name even one
working today who can compose his owrt

-‘liiti

'3‘ .. ~- to gt-tt hit.
'-1 ‘V ii‘: Ariuther ulryet titni that hri.\ been rltt.iedtnti-

t‘t’Y!l.f the SltfIIt.f!l”\ .\implt.t1it eqitatmri of
"9", M ya“ do ygg14I¢yly_ ' ~ , 1. Q. pl’IH7ll.\('lttf\‘1t'tfI| the FITYIIIUII I'll ttrm.

My father was the head ofa music depart- '"'_ -: , 3‘ In the heginning, yes. But after that the
ment (at the University of Kentucky) and has
been involved in almost every aspect of teach-

tr0&-

-.4
<2

a1

t.._

,- vietittts are thosen at rtttitlotn. He tloesti't
i ? » know they're going to he protnisttiotis,

ing music for thirty years—from individual _ tltrestt't know anything about theni. People
instruments to full orchestra. and even syn- get all riletl up about that. httt they miss an
thesizers. In addition, he wasa session musi- tracks everywhere. The gyroscopit itiottiit important point. lronitally, the one girl in
cian in Nashville, playing with people like gives yoti a tlrifting look, almost like you're thefilm whotloes not fool;trottntl,_|;tinit' Lee
Roy Orbison, Frank Sinatra, Brenda Lee. floating. Originally this motion becomes (Innis, is the one who stabs hiiii over and
He's one of the people who originated the identified with the younghoygoiiigthrotigh over with this long knife! She's as repressed
Nashville sound. I would beat someol these the hotise. tip the stairs atitl so forth. Iti the as he is. getting ridof thissextiitletiergy. ¢\ntl
recording sessions, solgot the Iullspecttum, first scene you're forced to identify with the no otte sees this.
from classical to rock and roll and country killer: You're going tip the stairs: You're H.-fI.l.()l'l'!:'l:'t\' atlttallv got more SFYIUHJ

music. It was mainly just osmosisatid being picking tip the mask; You're stahhiiig your Y'lfU'S thnrt are ez-er rt/[orded an "e.\'pluit1i-
exposed to it. I can play just about any key- sister. I-Ivery time I use this tatiierzi litter on. timi"/ilrri.
board instrument. but I can't read or write a the audiente is thinking. "()li]esus.aiiiIthe One of the most ititredihle reviews I've
note. Fortunately. I have a good ear. ltiller nowr Ant I going to creep upon SUIIR“ ever gotten was friuii the I...~l. Ilr-rrild E.\'arri-

What was that anecdote showing the one?" But no. inaybe not. . . trier. Their hatthet ltlllll was out for blood.
importance of mu.ric in your/ilnir? You rrialte great itxe of the scope /rame. and he made it aiiiariiigly pt-rsoiial. He even

An executive from 20th Century Fox sawa I love Patiavisiou. It is the best tomposi- went after tiiiyoiie who liked the itiovie.
final cut of HALLOWEEN, without the tional frame of all. Beforetelevisiotttheyhtttl How tin vtm rmpuritl to t Iiarges that ynitr
music. This was to possibly offer mea film. the square, l:l.33. lt was extellent. You films. 'tt)tt'e'i'Pt‘ ti-ell made. fitrittmri only uri
This person. who shall remain nameless, could toinpose in it very well. Then tame the lt't'el of roniniertial eritertriirirrierit? .-lre
thought it wasn't scary. Later, we added the (iittem;iScope, whith is a large rettttttgle. you Ir\'iti_ig to e.tt1|bIt.th a .\'tII|lI tottitrierrtal
music, and the movie camealive. Movies are They alsotante tip with an ;lf‘t\|)lllll‘(l l:l.3f'l bate /rimi It'll" Ii you tart Iaterzfo mrrielliirig
sound and image. image. l:l.ll5. Every filtn tirade now that is rriure nrnhttioits arid daring?

Orte of the more impressitle things about not in (IinemuStopt- is l:l.ll5. The problem No, I think I‘iii doing that alreatly. It's all
HALLOWEEN wasyouruseo/thesubjectii-e with that is that it's neither here not there. in tht-rt-—peop|e just aren't looking for it,
tracking shot. not a square or a rettangle. It isitiipossihleto and they don't ietogiiire it. . .I-Iat h filiii I've

We used the Panaglide, which is just compose for. D.-\RI( STAR taught me ti lot. tnatle I'mextraordiiiarilyprotttlnl,aiitltch
another brand name for the Steadiram. I because so malty of the toiitpositions were one. I feel. is partuf ine. . .l don’! feel that the
couldn't afford to spend time laying dolly ruined when we blew it up to Iliinin (frotti crititisnt of my work front thepoptilitrpress
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Partners in Horror
Producer Debra Hill shares in Carpenter’s success

Debra Hill worked as a script supervisor Exclaimed one cast member in THE FOG,
on more than a dozen leatures belore "Little girl demeanor? What'?' Are we
edging into editing and 2nd unit work. talking about the same person? Debra is a

John Carpenter, who knew her tor several very lorcetul presence on the set. I'd rate
years. telt she was lully capable ol her about eight on the Richter Scale."
producing, and gave her the opportunity "I knew I had it in me, but I was
on HALLOWEEN, a screenplay that they scared," Hill said "John and I surrounded
wrote together. She also produced and ourselves with people that I knew and that
co-wrote THE FOG, and is collaborating he knew They were pulling lor me It I

with Carpenter on his next, as yet had had to step into a loreign group ol
unscheduled, project. people, I may not have done as

Some ol the in-|okes in HALLOWEEN successlully
originated with her. the lilm is set in "l had done 2nd unit directing. so I

Haddonlield, Illinois; she grew up in knew what it was like to be a crew boss
Haddonlield New Jerse the score b The biggest problem was doling out

- Y1 » Y
Carpenter, is credited to the Bowling money to lriends, having to say ‘no
Green Philharmonic (Carpenter hails lrom These are people you spent years
Kentucky); her hands, standing in tor complaining about the producers ol other
Michael's erlorm the initial stabbin that lilms with and all ol a sudden the tables

. D Q .

kicks oil the story. Carpenter and Hill also are turned
slipped a plethora ol in-jokes into THE "John and I worked tor nothing (on
FOG. Characters are named alter Robert HALLOWEENI,“ she said, explaining how
Fuest's DH. PHIBES; DARK STAR the rich-looking lilm was brought in so
collaborator Dan O‘Bannon; Nick Castle. cheaply—under 5400.000. "| made a very
who played the masked psycho in |UUlClOUS work schedule, with actors
HALLOWEEN. editor/production designer coming in when they were needed, rather
Tommy Wallce; and Richard Kobritz, who than signing on lor lour or live weeeks
produced Carpenter's SOMEONE IS Donald Pleasance‘s scenes were done in
WATCHING ME. There are also relerences live days The entire lilm was story»
to Hitchcock's Bodega Bay and the boarded, very well prepared Organization
Lovecraltian Wheatley and communication keeps you lrom

But more importantly, Hill met the making mistakes. Most ol the money went
lormidable task ol making a modest lor camera equipment and the lab I called
budget look like lar more on the screen, in a lot ol lavors I could never match that
and called on her background in lilm budget again "
production to pull her out ol seemingly Flush with the success ol producing
impossible situations HALLOWEEN and THE FOG, Hill has

"|'rn not the kind ol producer who puts received several directing ollers Solar.
a package together and linds money tor it. the scripts are mostly typical "women's"
I'm strictl a line roducer " Hill ex lained lilms But Hill is holding out tor something

Y P - P
"A lot ol times executive producers are more to her tastes
people who deal with getting money, and "I don't want to become the ‘Queen ol
know nothing at all about budgetary Morbid Terror,‘ as John calls me," Hill
problems. shooting problems or how to said “But I do have a natural leel lor the - ;§'
read a board. My background is in lilm, so genre Anything that can touch the audi- "~ “J
il a soundman comes to me and says he ence, get them involved—that is to me the —

needs something. I know what to ask lor. I excitement ol movies. It's bigger than lile.
speak the language. That gets respect.“ "| think I write horror well Maybe it‘s

It is easy to be deceived by the gentle |ust a sadistic streak in me I remember I

voice and the little girl demeanor Hill once said to John, thank God he can get I

displays lor interviewers. Colleagues say his outlet lor killing women in a movie.
she is a sharp, knowledgeable producer. Think il it was suppressedl" —J.R.F

5
~ I .; 1/

_ I § \ W ‘ . >4.,?/ , _' _w.

.. ,l":\
Q L/' I314

.><->-/.

'~4_-<.

>-5

>-i<>-<.-

/‘t'1'

.,a~f-

~ q - \ . - l ..
f ‘ '_ ‘ _'» Above: Producer, co-acrlpler Debra Hlll goal‘ -s . , John Carpentar during lllnilng ol HALLOWEEN.

' . over H|chIe|'I Inltlal atahblng acene with director

I '~ Only Hlll'l haniia. atandlng ln lorthe llttle boy'l."'Y i \\ . .
were min ln um iiiiii. Lalt: Carpenter and i-iiiiQ " ‘p _ 1: relax on the lront alepa at the killer‘: houae. Hlll.
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,-, whole lather was an art director on many nl the
-_ ; ' I - . Y3‘: . Hope/Crosby "Road" plcturea, also nnied aa -

- _" producer arid co~|i:rlpter on THE FOG and la

-Q. L) if working with Carpenter on hla next Illrni



isn't correct. I appreciate it, and some of the
criticisms are valid. But they still aremissing
the point... You don't make a film for the
critics. The audience is my one criterion.

Even among /airly commercial /ilms
though, something like TAXI DRIVER,
with a bit more character depth andthematic
complexity. . .

What depth? What complexity? I thought
it was a good movie, but it's not real. It
cheats. Harvey Keitel's character was real,

but not the other [Travis Bickle]. I don't
think the film has any more depth than
STAR WARS.

Varit-ty's rerttew 0/ THE FOG madea really
Ulld paint. Some critics are trying to lay this
hearty Hitchcockian mantle on you. and the
tremendous expectations that go with it. But
their reriiewer pointed out that Hitchcock
didn't really get up to speed until hissixteenth
film.

Of course not. There's all this pressure to
become an instant auteur. That'll kill you
fast. A director can't operate under those
conditions. . .But it is important to be

commercial.
The kinds of films I've made have been

l considered exploitation films. You tannot

In terms 0] your own work, DARK STAR Ab D" 0.8mm" Finbacmha comically fail at those; if you do, you're sunk.

and ASSAULT were much stronger in the
areas of character and theme than what has

come after.
I understate everything. I try not to make

thematic statements. It's more in the way
people behave. There is thematic material in
all my films—between the lines—but it's not
my job to spell it our. HALLOWEEN,
ELVIS. THE FOG. ASSAULT—rhey exist
on an entertainment level, and that's fine,
but there's more going on there.

This (perception) changes from person to
person and country to country. Itdepends on
how you look at films. You know the basisof
the auteur theory? In France. before the war
and up through I946, they didn't see any
Amerimn films. Alter the war we sent them
everything. The fellow who started the Cine-
matheque saw all of Howard Hawks’ work
in. like. one week. They (the French critics)
suddenly said, ‘Wait a minute! It doesn‘t
matter what the project is. or who the writer
was or the producer. There are concerns that
go from film to film.‘ You have to look at
s0mebody's work—rheir entire work.

You're talking aboutdealing with charac-
ters in thematic ways. That's not the way I

would make a movie, because I believe it's
pretentious. This is my own choice as a

filmmaker. That stuff fades. I think you will
look back on films that were considered
works of art. and see how shallow they are.

This is just a shot in thedark, butshould we

take your position as being a pre/erence /or

ova
bungling crewman 0| DARK STAR. alilm he co- so /4' yo“ hm’! Sm7'_d I" H" '0w'l7“dg'f
WIOIB Wllh director Jbhrt ciirpsrittir while DOII1 iireti. with mic 0/ the mtiior misvrts bemg the

ware students at U.S C. O'Bannon also edited. advantage of control. Larger budget projects

WB§'°5P°"='b'°'°'F'°d"°l'°"d°§'9"""d5°'“° are likely to iriitoliie less control and more
special allacts. “Ha did riot direct one llama" (Dmpwmu'__o' M I'M! rouabomnom A"
however insists Carpenter referring to the way ,
intervieviers have lately conic away from 0'Ban- )'a,“_'""”'ab" '0 Hm"
non with that impression. Below: A moody scone h1"‘f'°"ld depend on "*'hP “'35 C°ll*1b°'
DOIWQGI1 Tnlby (Aridrouah Pririien VOICE UUDDBG rating with. I hitvr-n't been willing to give up

by Clrtieriliiil and Dwlitlle (Brian Niiiellel which control so far. I'm making a l(‘li|li\’!' step in
O‘Bannon duplicatedin his unused ALlENscrtpl ‘hm mm wnh Ltniwrsaj on THE '1"H]N(;_

It‘s the first film where I don't havecontrat-
'A"e|' feadlng youf tual control. I don't want to move too last

into bigger budgets
On The idea 0/ doing a large budget prayect

script, I have to admit "°,';§,;f§§;?”" "‘““'"’
Dan o'Bann°n In your original concept. THE FOG

depended almost entirely on moorlri rid atmos-

8 IIOIII phere [or it's e]/ect. Brit lllt.l it no longer the
I case? There hcttie been some changes?

was shocking’ Yes. We went back and zttldr-d the visceral
shock. Had this not been ti fantasy. it (our
original plan) might have worked. But it was

2| miscalculation on my part. We've come 21

long wiry since Val Lewtoii. My commercial
sense told me something was missing.

I don't mean to put down \'ril Lewton. I

just came to a point on THE FOG where I

said. "They have seen ALIEN. HALLOW-
EI-'.l\'. PHANTASM. and a lot of other
movies. Ifmy film is goingtnbc-viable in the
marketplace, it'sgnt tocompete with those."
Originally I was trying to compcteonly with
Val Lewton movies—\-ery understated hor-

expressing these things primarily through j_ ror with it brooding atmospheric It-cl to ii.

action, much as in a /ilm like Kurosauiak But if you released ISLE OF THE DEAD

SEVEN SAMURAIP tip my attitude towards filmmaking, much today, Idon't think it coiildcompt'tr-beczitise

You're getting close. I'm against interpre- better than I can express it myself. it doesn't have those visceral shocks.

tation in a classical sense. Film is a visual Are you in the position of the writer direc- Anyway. we screened the first version for

medium. Pictures are more powerful than tor. interested only in directing his owri Avcoaindsomeofntycolleagiieswhoseopin-

dialogue. The samurai is a good example, scripts? ions I rt-spect, rind a lot of them said ‘Don't

because it's a strict form; each time you make No. I'm interested in scripts that I can do, touch it.‘ Brit Debra and my editor. Tommy

one. you don'thave to go back and establish those with cinematic vzilues. By which I Wallace. agreed with me. Avco was great

the legend of the samurai. He is. mean point of view. tnoving tamera, and about it.advancingthe money to shoot addi-

My approach is not the only way. I'm not other things I value as ti director. It rould be tional scenes. Their attitude was ‘Get it the

saying I'm right all the time. But my mnsr any stibjr~cr niattcr thotigh. wayyou wantit.‘Thechangesamounttnlcss

approach is to shorthand a great deal of the But you won't sign on [or something you than l0"t'i. but what a difference!

material that I'm not interested in. and get rriri'trewrite? Whrir, specifically, was added in post-

down to what I am interested in. No, no. It can be someoneelse's st ript, but production!

Susan Sontag says several things in her I have to be free to rework it as necessary. It The title sequence. showing Antonio Bay

book Against Interpretation which I kind of would be fabulous to get a script where thcrc falling apart. The whole IDp-Of-Il‘lt'-Iighb

believe in. I'll see if I can give you thequotes. was no neetl to touch it. Btit Ihuve to beable house sequence at the end. with Wormface.

She says: "Interpretation. which is based on to make it my movie. Little things scattered here and there. The

the theory that a work of art is composed of People like Spielberg and Lucas seem to be trawler deaths were reshot to show more. We

items of content, violates art. It makes art devoting two or three years to each proyect. made our violence more explicit. and all the

into an article for use. for arrangement intoa You, on the other hand, seem to pre/erto work sound effects were redone.

mental scheme of categories. Ideally, it is more quickly and to haiiea larger output. The first version also ran a bit short?

possible to elude interpretation in another I'm interested in making a body of work It's a complicated matter. This film is a

way, by making works of art whose surface is that encompasses more films. ]ust as ztdirec- montage from beginning to end. There's

so unified and clean, whose momentum is so tor—purely without commercial considera- very little moving camera; it's done in cuts. I

rapid, and whose address is sodirect that the tions—because you learn and grow from wanted to try that. The tension, and the

work can be just what it is." I fix-I that sums every film timing, and the motion comes from cutting.
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You tit-t-d about three or fottr times the
amount of coverztgt‘ to do that. The first
versintt \\';|s pat ed a lot slower. and I found
that the filrtt just ate tip lht'fUt)I;lgt'. It tiet-tletl
more. More t-itergy.

THE FOG has nri rrtltrely rii//rrnil t'lSH!1l
strategy lltmi H.~lI.I.OlI'EE,\'.

'1'HI'I FOG is a tnulti-charat't<'r story and it
happens mt-r at mut It bigger area. You have
to crosstut. I>I.-\LLO\\'F.I".l\' is inttth tttttre
t'onfittt'tl. You have one rt-letttless t harzu ter.
It's easier to stage. ll I I-1 FOG is a tntu h mort-
elusive idea.

Your _glm.t!.t iri THE FOG nrr rloter In Iltr
rmriirrtalrd (lITI).YfS O!R1)77IfYl)'.I .'\'I(;HT (IF
THE LII'I,\'(; DE.-ll) llmrt Io the lrmliliorml
wtrtrly. Do you see !hi.t rrlnliorttliip or arr-

lltere prrlmps Xllrfll’ nlltrr gertre preu-rirrtI.t.7
No, that llt'\'('[U( t titted to me. I st't*tnnrt'of

zt parallrl with ASS.-\l'I.T. . .\\'hy shttultl
they (thegliosts) l)t' t|ttst't'|t OI ittvisilile? \\'h0
ptit up that rule?

I don 't know of a fi lttt li kt' 'I'I I I-1 FOG ever.
TIIE FOG is an I'I.(I. horror totnit . (iohatk
tn "'I‘;tles from the Crypt." The things that
(ante hat k were always as solid as you or l.

l'riltlte n rtuntlrer 0/ nfltrr gertrr Il|1!(‘lllY.L
you lend lo mwrll otilriglil dept: firm of blood
arid gorr.

Itt all of our tnitttls, our ftttttasies of the
gore atttl violt'nct* are strttttger than anything
I toulcl show you. I ditltft like D.-\Wl\' OF
'I‘HI". DIZ.-\D: I was shot ketl at how bad tnut lt

Left Captain Blake returns to dispatch Father
Malone (Hal Hotbrook) I THE FOG's "surprise"
ending Right Director John Carpenter goes In‘ THFQBIRD WITH THE CRYSTAL
overthecampttreprologuewtthstorytaIler.totiri PLUM-'\(’L Fol R FLIE5 ON GREY
Houseman You can spot Carpenter in a cameo VELVET. SUSPIR-A—l(‘5§ U13" lhl‘ 0lhEl’5
role at the l|lm's begtnntrtg_ as thechurch alter —and DEEP RED, brilliant movies. He's
boy who reouests I'1IS pay Below Thelog begins P‘-[mud a ("min Kenn.‘
to surround the beach house and threaten the Al )_n“yPm"‘Rn|n Iota“-Onmyouhnda lo!
safety of Andy and his babysitter It proved . _ .

impossible an Point Reyes to get the tug to of p'°bl'"*-5 I"§"I"Illlrtgy0uri'artou.tkind.t
surround trtehouse In tullscale. so the log had to "I l9R- Could You S0 ""9 ""1!-I
Deltlmedtnmtritature and rhattedtn optically The fog was very difficult to control. It

took a lot longer than scenes themselves; it
i ' was never the same from scene to scene.
The edlting process When we were outdoors it was windy, so

funs the gamu‘ ffom most of those scenes we couldn't_ shoot the
fog tn them Occasionally the wind would

8 Of change and we'd get something great.
' \fost of the fog stuff happens indoors. To

condence an the way doithat we had to tent in the entire set and
down to asking make sure no ‘air [was getting in. so it
, , wouldn t blots away. Then it was a case of

dld I mké IIIIS mOVl8?" using the right machine for whatever you
wanted the fog to do. If thefog had todrift in,
sit close to the floor. bubble and churn. we
used dry ice. Squirting it under a door, we
used a fooler—the small [hand held] log
machine. If we had tocoverabigarea, it wasa
honker [a lztrge fog machine. The latter two
run on "fog juice," a mixture of kerosene,
water, and certain minerals, which is heated
elet trically to pr0dt1(t'f0g].

Long .tI|ols of Ill!/ug tun! done oplimllyl
Where Adrienne would see it off across the

water. and things like that, because of the
size. We'd shoot the (background) plates,

of it was. When the gore slatted happening. : __i then shoot the fog. and combine them opti-
whett they tttt to the tneat. it's ttot frighten- cally. Getting the right color. the right den-

ilfgt not t-flet li\'t'. Suitte people vomit in the judge tliret tors tint just by what they do. hut sity. theright movement—not too fast or too
hathrontns or stagger out ttf tltt- theatre. But how they pttll it off. whit lt is the st-t ret of slow—il ]ll§l went on and on.
that's gross-tutt tinu-. not sttspettsettr thrills. filmtttaking. If you ztttetnpt to make a film Fog/or lltrsr .tIi0l.t was done irt mirtmlure?
If I wattt the audit-nt e tn ft-cl sotnethittg. let ahttut a t hair and you pttll it off, then yott‘\'e On at sound stage. For example, a shot of it
them fatttasirr and prttjt-t t. . .Bttt then, you \t|ttt't'(letl. Rotnt-rt) goes after it lot —;tntl I drifting around the Point towards the town.
t;tn't totally suggest it; you have tttgoawztys. admire hint for it—hut I tl0rt't think he's as When weshot thcPoint,we'dtakeameasure-
You have tntntitmit. It'stht~ balztnt e betwet-ti sttttessfttl at attotttplishing what he sets out ment of the degrees from the camera to the
what you show atttl what you don't show. todo(as (lronvnlierg). horizon. The sound stage is totally black.
\\'liat you tltt|t‘t show is often stronger.

You hilt‘! rmllrmg ngmrtsl tutng blood /or
You trrrrt wry (Ylll!(|l 0/ Romero? Wt-‘d anchor the camera for the same height
ltlon'| mean to he. I love Romero's work. I and distance. Computing the difference in

rflrrt Hiert? think that Rntiu-to, of all of us, is probably silt‘. the film is slowed down to get the scale

Dept-titling on what ytut‘re doing. AS- uttt-tifthemostittlluentiztlhorrnrfilmmak- correct.
S.~\l'I.T ON PRI'I(IIN(I'I' l.'l had more hlood t'rs of all titne. IIt"s influentetl all of tis. He xlrtd lltr glow?
than you'll ever st-<-—sqtiibs all over the tame along in I968 with NIGHT OF THE Lights. Either inside the fog, or above. on
place: people were tlyittg lt'ft and right. l.I\'IN(i DE.-\I). whit h is it very daring film tlitnmers.

D0 ririy dim tun zuurltirrg iri flu’ grrtrr shot itt hlat k and white ltitntn, LtI1tIt'h;lIlgt‘d The gltnsl ship. The Elizabeth Dartr, r.ua.t

tmprest you? the shape of horror films with a totally per- wry trrtprrtstttr.
David (Iroiiettberg isprettyatitarittg.Ilikr sonal style. .-\tttlforthatrt-;tsoii.Ithiitk wt-all It's real. The ship is anchored down in

his sense of humor atttl his total personal have to look up to him. I tertztinly didn't Long Beach. Our art directors put our own
vision.Soitu-peopledotftlike-liiswork.hutI mt-ati to pttt him down. I fittd faults in his sails on it. We surrounded it with log ma-
think he diret ts t ircles around George work, sure, littt what tlo you want, the guy thint's—in boats, on the ship, on the dock.
Romero. works in Pittsburgh! Ht-'s a very ht'r0it titan \\'t-shot it frntn another boat, movingpastit.

Could Ilia! ltzittrxorrirllttrig to do with your for doing that. Since the camera is shooting over two men, it
sharing Cmrtrrtbrrg'.t 7Ill)Yb|!lll\‘ and
rt-rti(i.trri?

Who else would you praise irt the grrtra? looks like the ship [the Dane] is moving.
Attother diret tor wltose work I'tn extretnely Wltal about rrtiniafures?

I I have at certain feeling for it, yes. But I fond of ts Dario ;\tgt*uto. I think he's a m;ts- For some of the oplicals. The shot at the
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beach house, where Tom Atkins grabs the
little boy and runs out. The fog comes over
the house alter him. The plate of that has
nothing there. On the sound stage. we builta
miniature of the house in black. The fog
comes up around it in scale. Then the two go
together optically. The miniature is also a

matte.
Because of theproblems controlling thelog

outdoors, you had to shoot a few shoLt in
reverse!

There was one near the end, where the Fog
leaves Adrienne and ows away. We tried it
forwards. but the fog just sat there. So we had

so it won't be so confined. There are a couple
of things I want to keep.just asan hommage.
Something along the lines of the ‘t irt le on
the ice.'

There are those who /eel Hawks may not
have been wrong in deviating /mm the short
story. That whole btuiriess that The Thing
can look like anyone. . .

Berorne anyone.
. . .u'ell, /orrri-rhangm_t:.‘ tl may have been

/reslt when the story was /irst ptiblirlied, but it
has smre been done many times on l(l(l'l.tl0Yl.

Depends on how you do it. I still feel the
shnrt story is hot stttlf. ll\'\’ASl()l\' OFTHF.

h" 3?! I?35kW_3'd5- Wllh ll" log Pu5h9d oval Facing Paqe&BeIow:Trta masltettsupornutural BODY Sl\'.»\T(Il IERS is some\s'liitt (II a steal
her till it obliterated the lens. In reverse. It ltillerotHALLOWEEN.thoicw-budgatboitollica of the idea. . .Th<~ totigliest piin (If it is this
jumpsott and goes away. Whatshe had todo hit that put John Carpenter‘: name on the map I um. ,(-qm.,,u. ,,-hm. ,-0,,-H. (|[.;,|;,,g Wm,

W85 fig!-ll! OI-ll IIOW I0 INC! in I£'V@I'$€- II Shc ":‘°"Y‘"°°d' Ab°'°? A°'°'ANic" c""51l;';‘g€_" paranoia—;t bttnt h of int-n in a room saying
was terrified when it was around h_er. per- in:n;°;‘::n'::::€::1%_i°i§;'m;‘ mm.’ he": “Are you it?". . .\\'e'll see. Maybe I'll fall on
pleited as it_was goingolf. and watching it as phyw by Tammy Am,,,_ i, ,,,,',,w N,“ ¢,,;|,>' my ass. But l ha»-t-n't tat kled anything easy

it would disappear off in the distance, she yer, mid why smp “mt-9
would go from watching it to perplexion to y 1 1 15]‘ 1)1,|g1_()_ 5 _/ |

fear. We had to watch that she didn't blink 1"“ no Qfeal ‘an 0' rrieai)iii'7"li:J[;;:i,1, m mm“ I I

h"9Y¢5- b'¢3"5'~‘I""-‘"759 lhal l°°k5I\""1Y~ or It's it gothit western. Almost iilwavs I've
Adrienne is ready for any challenge and she ' got some wt-ird t-lemt-tits. l'tn at wt-irtl guy.
|0\'/Iilr hava It'.t been desrribedasanon-again,a//-again

e major reverse scene int e t m is wit project.
Tommy Atkins. Jamie Lee Curtis and Ty Inalnly 8OCOmpl|S|’Ied No, it's always bet-n on. The st ript hasn't
Mitchell. They'redriving intotown andthey been tompletul. het atttst-johii has been busy
stop. The fog appears in front of them and E , y _“~iih inii-ii-it-it-5,
COITICS dUWl'l I-hf 51189! l0WYd5lhE lfllflh She ec n 0 8 n Cari you tell its ariylltirig about your
puts it in reverse and backs away Irom the q 9 untitled pru)t't‘tIur.~It't‘0.7 V

‘OBI ll f°_i1:W§ hfaiols ll|:§Lf_9fl-T:3l\;'l-1511 m9Vl|'\Q around It's il tiiystt-ry thriller, with tertain st iente-
reverse. EIIUC B IO C lma Pl-I HP Y fictional t-lements. I t:in't gt-t itito that.
(0 I 5109- ll W35 Wll-llmfd and Wfkfd betaitise the sutirte iiiatt-rial is in the ptihlit
perfectly.

Isn't it almost impossible to maintain your
objectivity or enthusiasm through the editing
process?

It runs from a feeling of initial confidence
all the way down to a feeling ol ‘Why did I
make this movie?'. . .The movie you make in
editing is often not the movie you thought
you were going to make. . .The objectivity
just goes after awhile and you feel drained.
useless. lt's hard to say what works or not.
Then it just becomes a matter of timing and
of instinct. Concentrating on the film's pac-
ing is what sees you through.

t».

4 A

domain.
ls there any trtitli to refmrls that the Depart-

nieril 0/ De/en.v' IS leaning lI!ltl'|l_\' on you
because the .tttI1]¢'(t matter tlixttirlis Ihern?

No t't)IIlt'tI(‘I1I.
llat'e you got any niriltir tntpmtltu ed genre

scripts out /lonting aroiuiel that you t nu ltl tell
us about?

I have at real nifty one (;lll('ll l'IS(I.~\Pl".
FROM NEW YORK (IITY. It's about i\l;iti-
hattzin Island its a prison in the future. lt's
been walletl off, and all the t riniinals in the
world are ronfinetl tht-re for life. They h;t\'t-
their owti society. It's lit'll on earth. ()ttr hero

Are there any new developments on yourii has to go and get sotneout-mtt.
upcoming remake of THE THING.’ Sunie (unipany Y!'t'f’I|ll\‘ 0//ererl _\'IIIl ll Dan

lt's being written by Bill Lancaster, who The subyert matter u'(isrt't .I!lll'!lg((lbl!.’ ()‘Bnnnon rrrtpl?
wrote THE BAD NEWS BEARS. THE CHINA SYNDROME tame oiit; I was ofleretl TOTAI. RI-I(I.-\l.l.. il tlt-tt-t-

That seemsa bit incongruoiu. Three Mile Island hzippetit-ti. It would have ti\'t- story set iti the Itittirt-. sort of liktglatiit-s
There you go. That's exactly what's been a (h(';Ip shot. making at horror movie Bond. Irt-allyetijoyetl it. lt‘sahottt an agent

wrongwiththesystem:'What'shisnamecan about something that awful. There was a who goes to Mars antl actuallyfintlsntit ht-'s

only do X.‘ Lanmster happens to bea fabu- way to do it—m:tke a mttsicitl ottt of it. But been there before btit dot-sn't I('|Ill‘tIlI)t‘l il.
lous writer. they would never have It-t me do it, The inetnory of that jourtit-y and his mission

Sorry. ls this one ofthe imminent projects? Tlint .tound.r really o// the wall. have beeii taken out of his inintl bya groupof
And will it be closer to the originalstary? If tht-rt-'s something frightening abotit at people callt-tl "Total Retail," and im-

It willbetheshortstory[WhoGoes There? nuclear plant in itself. youdon'tjust go play planted itisteatl is the int-tiiory of another
by john W. Campbell]. Thetiming depends that, because it's too easy. \'ou'\'e got toplay life. Ht-'s gut to go back and find otit what's
on whichis readyfirst.ELDIABLOor'THE againstit—likehtininrinaliorrormot-it-.lt's going on [The st ript is based oti il Philip
UNTITLED JOHN CARPENTER PRO- important to come tip with sotnethitig that Dick story. I (inn Reniernlier It For You
IECT FOR AVCO-EMB/\SSY' might go surprises the attttlit-nt e. II'hnle.\ale, at turtling tnO'B;ttitititi]. It's one
first. Your remake 0/ THE THING lt'|ll hat-eto of Dan's tiitist htttiiati works, and it's very

PROMETHEUS CRISIS is out then? weather the inevitable ronip(irt.mri.t to Huu'- exciting. It wotiltl beterril)lyexpetisi\'e totlo.
For me. I wrote a script [based on the ard Hawk.r'originnl. .-ire you mrirerried? I tloii‘t think I'll he doing it. even though I

best-selling novel, by Thomas N.Scortiaand I'm just not going to try to niakeit likt-the like it \'t-ry ninth. for il varietyof reasons litit
Frank M. Robinson. about a nuclear acci- Hawks version. The short story is tlilferetit. mostly becattse other things IliI\‘t'(()|tiL' up.
dent], but the producers [George C. Braun- I'm finding that the tloser we stick to the l'I)IlY.\lIlYY!'tl”\‘.\!'!'"l.(llllH't1lll|P!|.\lP!ll1!lYIl
stein and Ron I-Iamady Of Chelsea Pictures] short story, the I)(‘IIt‘fOIIWt' are. You Ili|\‘('ll‘ll‘ right non-. Hun‘ do you remttmtllllttuttrltlen
flubbed up on the linancial end. Also I same basit set-up with the men at the /\rttit_ arrlatni?
couldn't figure out how to make an enter- but you know, his films alwttys ended up You have to fight against taking it too
taining movie out of something that grim. beingabout tltegroup. Itatfttlothoseaswt-ll seriously. “\‘ou're only its good as your last

Butlhear they're still trying to get someone ashecoultl.soIplantostziy away fromit.l'll movit-" is time to torrent. I feel I'tn jttst
for it. becareful. We're trying tnopen tht-story up, starting otit. Itlon'i feel l'\e zttrivt-tl. El
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as STAR WARS.CLOSE ENCOUN- belunny? Ilso:YukYuk Yuk. Washe those have we seen in the last three
TERS, FORBIDDEN PLANET. serious? Ii so. may I suggest that. in years?

BLACK HOLE. STAR TREK— movies as in Iile. a woman need not §|gph¢-n M3n[3]yo
THE MOTION PICI'URE.eicetera, shed her clothes to justify her exist- 5;," Anmnim Te“;
etcetera, ETCETERAII I had to ence. And. may I add that anyone
laugh when I saw an advertisement who sincerely believes otherwise
in your last issue Ior a magazine calls intoseriousquesiionhisahility SHOCKING H0 HUM
devoted to special ellects. You've got toappraisea movie,oranythingelse. What a shock! The last thing I
the edge on them, I can tell youl along, "the standards oIclassicliier- expected Irom CFQ was john Ano-

CINEFANTASTIQUE has come ature and quality cinema." pardi's ho-hum review ol THE
to have a sterile. predictable look Pfe§[°n Nuijonvs LATHE OF HEA\'EN(9:3/9:4:7l).
about it. The lorti-tat nu-ds shaking H0|1ywood_ c3|i[omi3 In my opinion, the lilm compares
up. Let's have a little more imagina- lavorably with the best cinematic SF
iion Irom the magazinewiiha"scnse Steven Dirneo rnpondtr: "ln defense in character depiction and philoso-
ol wonder." offlippanry and the age oldallributes phical scope.
TM Di pauio 0/ distaff dishabille, I should affirm p_lot was intelligent and tan-

Staten Island. New York only these similarly timeless t0uch- ializing in its Iascinaiing suggestion
stones to the SF fantasy field: In ol alternate universes. The Iilm's

THE BIJCK HOLE held thepoten- "pulp"drama, Ms. Mimieux would quasi-religious implimlions allude
tial to be a truly superior film. and hatiesportedadresslorin deferenceto to concepts that. although irra-
earl romises from Disney's exeru- the times. a antsuit)tom in strategic lional. are by nomeansshallow. The

BI-Ac-K HOLE Bu-l§ ttuelifthat the film would be an places; in 2 "quality" Plllfl, she production was not loo lavish: spe-

I've written you once before on my effecLt showctue and that the studio would have been beautifully uni cial ellects were used tastelully and

Ieelings about your double issue would abandon its kiddie forrnat— adorned; and in a "mainstream" not overdone. The characters and

homages to Iilms ol questionable cont/inced us to cotter it in depth. We work.shewouldhaveappearednalted script were believable. the acting in
worth. Your double issue on THE start work on our major issues wellin but revoltirtgly uvrinhled. Clothed general was amazingly top notch

BLACK HOLE (923/9:4:5) isliltesalt advance (in this case, May. I979) to and dull as her rhararter is here, she and the soundtrack embellished the

in thewound.This Iilm is the biggest reduce the time between a film‘: gen- suits only the Disney genre. " action IX'ElllliIUII)2

embarrassment to the genre since eral release andzatg cp1ierage.l/is fog So, unless one "yearns Ior a dank

DAMNATION ALLEY. The Iaci the format, we a ready panne goihir crypt." what's not to like?

that you share this opinion ol the on the “shalting up" you see here to CRITICAL ERRORS THE L,\T|~||-101-‘Hr.;Av[N gmbyj.

lilm and yet still devote almost two make the magazine more attractnte I agree that STAR TREK—'I'HE ously a colossal leap ahead Ior tele-

entire issues to it is almost nauseai- artdeasierto read. We h0P'You likeil. MOTION PICTURE is a distip- vision SF. No doubt your excellent

ing. The lact that neither you nor pointmeni. but even so I was magazine will eventually give the

author Paul M. Sammon were ap alled by Kay Anderson's unper- lilm the credit it deserves.

allowed to view the lilm (would that Al-L WIRED UP cegtive, irresponsible and obviously swan syaky
Disney had been so kind to the resiol There's one interesting laci about biased review oitht-lilmi9:3» 901165). Mahupa‘-_ N;-W ymk
us) is no excuse. certainly we all THE BLACK HOLE that makesall The piece is shot through withcriti-
muld have waited anothercoupleol your talk ol its “iechnital wizardry" cal misralculaiions. but it's the N9 daubh §“my1_ pm an ,"_4,P;;|
months tillyou couldseeitand place sound just a little hollow: although many absolute mistakes that are (Md mm, /m.9mb1,; mum, 0/ 1115
it in the perspective itdeserves. Yes. the robots were supposed to fly or inexcusable. Indeed. had the lilm DITHE or H1-;,||'5N_,,, pug, 14,

the ellects were excellent, and you lloator hover in theait. youcauldsee been titled "STELLAR VOYAGES.”
wisely devote most ol your coverage the goddamned wires! just the way it might have at least received some

to them. Yet despite their technical you could in one ol the lace-hugger lair criticism instead ol the embar- CLASSIFIED ADS
excellence I lound them strangely scenes in ALIEN. Whenthecriiter is rassingly extreme views that have Cl H “dun” no
unimpressive,emotionally vacuous. lying"dead"onthelabIloorthere‘sa appeared. Such sell-indulgent non- "T291, w°m_'p-Y-b'|':|::°v‘.f,::'§:,d'|o

To my surprise. I do nd mysell visible black wire or thread attached sense,0nly serves totlimihecredibil- CINEFANTASTIOUE. P 0 Bo: 210. on
wishing loradoubleissueon STAR to each olitslittle uabclaws. For all ity olthe publitation that presenisii. "l"‘-"- 993°3-

TR.EK—THE MOTION PICTURE. the millions they spend on s cial I had expected more lrom CINE-
II ever a lm deserved such coverage ellecu. Iilmmakers are an aisllully FANTASTIQUE. ?i?:Trlt|§gGA(:JI)Fil~tlJ4l;lt:GA‘iizi!NE:iillysili

this is the one. Not that it is a great careless breed. chm Ringing" Ifllld mall """ °"' ‘-°°° nuhlluilim

lil"\- 5"‘ ll“! ha! 8°! '0 hf ll" "I05! T. E. D. Klein Harrisburg. Pennsylvania :f:{‘{,l[§f“§’l‘,‘§,§"5‘{,'L',Q"§',,f’_§"I,‘{§,f,°°,‘{§',§’,§

inllln PY°d"5l5°" “QTY I" hi5" New York. New York iusc. Ginsu vaiiey. CA 95945 l

Ty'md°"||(y You-miguinu-mild‘ la, yo’: KM lulu"; ‘fl Lime 10'; VINTAGE HORROR sci Flmtwllpolllrcol
t at story. you insist on sttc tng s nu we no ice t at we ran e ' '
with this inane policy ol giving lull QUEsn0NABLE TASTE STAR TREK as oneofthetopfilmsof L°,f§L?§§f§;f,'§.s§",f,§Z'f_§§@“,,"§f',{L'}’f;f

or double issue coverage to every big What is it about THE BLACK the decade. Nevertheless. we chose to N V C 10021

budget liltri no matter what its mer- HOLE which seems to inspire cer- mn Kay Anderson's review because * 
its. then at least give us something lain lapses ol taste in the public we felt it perceptiuely focused a!ten- :::::E‘:gll,::£N§.:::m§"::: ‘L?
worthwhile. print? First. a reviewer in a major tion on flaws which causedthefilrn to 10014 I

I usually spend hours reading cinema journal relers to "a title /allfarshortoftheexcellenceofmany iii
CINEFANTASTIQUE IIOIII cover [which is mitt] sexist and racist." 0/thesertes'own episodes. ;gg;;5;*§_*,gg6=;§;@,';¢¢5;=;§;_';=§_g1$,§_

to cover. For months afterward, I will And now comes Steven Dimeo's cri- "M Ly, H r".m.|,|. M", "uf|°[.| 9|

' ' ' - ‘ ; / 1 1 ' ‘ ' ' nowlltlcs nah month One urn nu ii

ll'."';§'..'."+'t§J"t§i"‘_'3i’¢'F<"t3i‘l>“t"i‘-T’ I§§'=‘§§i‘Z.§..ltl‘i'l.’..'Z§§f.'.§§§iI't§§?§‘.§I3‘§ IN nnrmsis or -TREK‘ '3; gag‘; 337»-31; ~;;;~;;";;;'~'7'§‘15
took about 45 minutes and I may indramaturgy.towii:“Sowhyinseri I liked STAR 'I'REK—THE MO-
never touchitagain. Youcandeliver such a blah character as Mimieux TION PlCTl'RE.lthinltthatgiven Solllng comics. Tv Avsngm. Playboye.

a lot more than this. depicts il she isn't going to take oll the tremendousproblt-msGeneRod-

John Thonen.]r. ll" d°_lh"7" d'"b'~'"_Y hi"! I" R'~‘"|"ll " "1 ll" movldlnlglblndl.m0NlIpIlllhOO|llPPOIlMl.
Ind¢wndQn((' Miggcufi At Iirst, I couldn't believe I had screen. it turned out very well. Alter lobby cards, photon. mots. Uh: W004019.

read that sentence. Whilcl have not Robert Abel lelt the production. :l"'°lI"" 75'» “°9°ll|‘Y. B01 CF"02.

It is beyond thesmpeolmy imagina- seenTHE BLACKHOLE andthere- many ol us didn't think there'd be ' 
tion why you and your stall are con- lore have no quarrel with Dimeo's any special ellects; now everyone is Poems.stiilaitlm,teiuiceiictioii.ttorior.Ian.
vinced that the readership is inter- low opinion olthe lilm.Ican'talIow complainingihaitherearetoomany. IIIY Fflilill J'"Y °"|I"BI"l"°"l"IIrIlI
ested in being swamped in a sea ol his rhetorical question to slip by The lilmisanintelligentspeculaiive ?"JZ"'2'[';,'2;$:_v“J;: 5g;::“::" v°“'l"'

. . . . . . . . . . Iydly too-
IIKIIIIIGI tnlorrnation on such ltlms without comment. Was he trying to liction movie. and how many ol 5-m9,||t_ mp wt,,,.y_w_| am 5| “Qu
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Finally, a bookstoreyou can feel athome in
Imagine. finding a bookstore totally devoted to the kinds of books.

mu nuns, Senna” 11¢ _- posters and magazines you really want to read A bookstore that
mt Harrvausen oes M I ‘ ', " ' ' understands honor, fantasy and science fiction films aren't just kid

" ° ' "5 °‘““““ ‘ ' ff A b kstore that roudly asks. ‘Wheres your sense
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‘ ‘: K kl Cloth svrso Paper $795 l y_ l/_ -_ of wander?
E ,.. - V , , .;

" " A” 't'.,.:‘ ' Q Now. imagine the CIHEFANTASTIQLIE Bookshop.
._ .

Ory

CMQZIS: " __ P0pular books, but that's just the beginning. We've totally revised.

"TQM starlets t25 D!‘ ss 95 !‘(‘\:_T‘\; 3 \ improved and expanded our offenngs for l98O. and now carry

. ;" J “- \ more than 200 special titles lrom publishers around the globe! So

whether you're interested in the lms of Hitchcock. Hooper.
tuwn or ms new Q mg; am

l If “l1'f"_L‘ Ntlvellzatlon at Romero 5 gory I . be I kl I
' masterpiece Overslzod oauev You Ve en 0° "Q 97-

D kn 5 Ioractlon till .

57:». 9? Fla 9Vs§4§B§ Just ll in the handy coupon provided below. and well msh you
at p

our latest catalogue free. That way. you ll be prepared the next time

A nocuusur os ms mu‘Am ctoss eucoumzns

gp 1\\\ ‘Foul! carat slug hert‘;n\1‘tl’te %¢°Sv$§"r>%$'§§’B‘
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a _-ti 26690 $595

ANNDYIYED DRACULA
Bram Strikers Classic novel

lulty annotated ll|t15l|3lEl1 and
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‘ Cloth SH 95 Pain: $5 95
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someone asks you. 'Where's your sense of wonder?
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El 1 want to order one or more of the books listed at left. followin

BOOKSHOP
P. 0. Bo: 270. on mm IL. 60303

the instmctions listed below left

D l'd like more information. Send me my free CFQ Booksho
‘ brochure right away

TO ORDER BOOKS: To order any of the books above. clearly wnte the title on

a separate piece of paper and mail it with your check or money order l payable to
CINEFANTASTKIIEI along with the coupon at right. Do not send cash through ' State _ Zip __ _ _
the mail. Please enclose 525 per item [or postage and handling

‘ % st mt: :?:::$::§°:':g: ‘ ‘ ; That's right. the CFQ Bookshop. We've shown just six of our more
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eect m STAR WARS
by lour years 7) The
sh|p's allen mascot. a
beachball With claws
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t) Carpenter with 2nd
umt cameraman Clitl
Fennman. directing
DARK STAR |n 1972
at the age ot 24v 2)
The Dark Star. about
to bomb an unstable
planet; ship model by
Greg Jein. 3) Andrei
Pahrch as Talby. the
spaced-out recluse
who mans the ship's
observatnon bubble.
4) Carpenter tllms
the comic elevator
shalt sequence with 4

cameraman Doug
Knapp (|elt) The
upside-down camera
hlms Dan 0‘Banncm
as Pmback, lymg on
hrs stomach 5) Jrm
Danlorth's glass shot
ct the Vell Nebula 6)
The sh|p's leap |nto \
hyperspace. a torm 0|
streak photography.
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